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[TIOCTKPUTHUKA:

AKAJEMCKU IIOITYJIM3AM ;(,):sgggﬁfzq;agg:;;y
MJIN MOT'Y'RU U3JTA3 V13 KPU3E?!

AnCTpakT: Y 0BOM TEKCTy U3HOCE Ce OCHOBHE HJieje aMepuuKe Ipode-
COPKe eHIJIECKe U KOMIIapaTUBHe KIbJDKeBHOCTU Pute Deickm o MoCcTKpu-
TN, 3aTUM Ce yKasyje Ha pelelujy beHnx uneja, ysumajyhu y o63up n
NIPUCTAINIIE ¥ HIPOTUBHMKE IOCTKPUTUIKOT YUTarba. Y TOM KOHTEKCTY Pas-
MaTpajy ce IOTEHIMja/THU YYMHIY NOCTKPUTHUKE, KAKO Y €MICTEMOIONIKOM,
TaKO M y MOMUTUYIKOM KJbydy. Y 3aK/by4HOM fieNy TeKcTa, uMajyhu y Bupy
paHIje OLpTaH TeOPMjCKO-METOMO/IOMKY KOHTEKCT, aHA/IM3MPa Ce MOJI0KA]
CTyJija KIbVOKEBHOCTY KOJ] HAaC, TO jeCT ITOCTaB/ba Ce MUTAambe O TOME Jla U
HOCTOjU KpM3a IETUTUMAINje CTyAuja KIbM)KeBHOCTI 1 KOf Hac. [la 61 ce Ha
OBO IINTalbe Of[TOBOPIIO, HEOIXOJHO je Y3eTHU Y 0031p pasnnyuTa moppydja
[IpOyYaBama KIIVKEBHOCTY (KHIKEBHOCT ¥ OOPAa30BHOM CHUCTEMY, KHbU-
JKE€BHOCT M KPUTHUKA, KIbMKEBHOCT I KIbM)KeBHE Harpajie, peBefieHa KibU-
JKEBHOCT, Kao I IIpeBe/ieHa KIbJDKeBHA Teopuja M KPUTHKA, I TaKO fjabe). ¥
TEKCTY Ce HyJie CMEPHIIE 3a fjaj/ba UCTPaXKMBama oBuX mpobiema. Taxkobhe
ce HarjallaBa Jla Y3pOK Kpuse JerMTUMallyje CTyAuje KIbMKeBHOCTU He
MO)Ke OUTHU Y MCK/ByYNBO CIIO/bALIBYM V/IU YHYTPALIHBUM YMHUOLMMA, Te
fia je HEOIIXO[HO y3eTi ¥ 063up 6pojHe pakTope U MaK/bUBO MX UCIIUTATH.

K}by'me peun: Pura CDCTICKI/I, KpUTNKA 1 TOCTKPUTHMKA, aKaJEMCKU I10-
IIynmusam, Kpmusa HefMTI/IMaHI/Ije CTYHI/Ija KIBIUJKEBHOCTH, CTylH/Ije KIBIIKEB-

Hoctu y Cpbuju

YBop,

Pura ®enckn (Rita Felski), mpodecopka enrmecke u kommnapaTusHe
KIbJDKEBHOCTH, 3aII04MIbe CBOjy IIPBY KIBUTY O OCTKputuuy Hamjere
krouxesnocmu cnepehum peunma: ,,Ovo je cudan manifest po merilima
manifesta, ni riba ni ptica, nespretno, nezgrapno stvorenje koje slabo
odgovara svojem nazivnom podrijetlu® (Felski 2016: 9). Kwura ce Ha eH-
r71ecKoM je3uky mojasuiaa 2008. rogyte, a y XpBaTCKOM IIPEBOJY M3/1a31
2016. [Topen noctkputuke, Puta ®enckn ce 6aBmia nuramuma 1 mpo-
6neMyuMa 13 Teopuje KIbJDKeBHOCTH, U3 YITIa IIpe cBera (peMuHUCTIYKe
KPUTHUKE U €CTETUKE, 3aTUM CTyMjaMa KyJIType, Kao ¥ UICTpaKMBamblMa
MOJIepHI3Ma C HaITTaCKOM Ha KaTerOpyjy pofia U ,,)KeHCKO UCKYCTBO  MO-
fepHOocT. O NOCTKPUTUIIY, BUILE VI/IM Makbe CUCTEMAaTUYHO, IIMCaa je ¥

1 OBaj paj HacTao je y OKBUMPY HAyYHOUCTPA>KMBAYKOL NpojeKTa 6p. 1634, ,,Cplicka Kibu-
skeBHOCT 1991-2021: upgeHTuTeT, TpayMa, cehame (C/IMTaM), y3 noapiky OoHza 3a HayKy
Penry6nuke Cpbuje.
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Tpu Kmure: noper, Hamjena krouxesnocitiu (Uses of Literature, 2008), Ty
cyjou u I parnuye xpuitiuxe (2019; The Limits of Critique, 2015) u Hooked:
Art and Attachment (2020). Ca Ennsaber Aukep (Elizabeth S. Anker),
Denckn je ypenuna u 360pHuK paposa Critique and Postcritique (2017).
[Topen Tora, o6jaBua je ¥ HU3 TeKCTOBA O IIOCTKPUTHUIIN Y YACOMMCHMA.

3aImTo ce yomIuTe jaByuaa MoTpeba 3a MOCTKPUTUKOM Wy, fia Oy-
IeMO CacBUM IpelV3HU, HOBUM NPUCTYIIOM KIbM>KEeBHOM TeKcTy? De-
CKM Y CBOjUM T€KCTOBMMA U KIbJTaMa JOC/IENHO IIOHAB/ba Ba OCHOBHA
pasnora. IIpsu je npumapHO enucreMmonoumke npupope. Y Hamjenama
KIoUNCeBHOCTU ay TOPKa KaXKe:

Medu knjizevnim i kulturnim kriti¢arima sve je rairenije shvacanje da je iz-
vjestan oblik razmisljanja ostario. I predobro poznajemo dobro podmazanu
aparaturu ideoloske kritike, rendgenski pogled simptomatskog is¢itavanja,
glatko uvjezbane kretnje koje se zbrajaju u hermeneutiku sumnji¢avosti. (Fel-
ski 2016: 9)?

Jlpyru pasior mpousnasy 13 CrenupuyHNx oOpasoBHUX IOTUTHKA
U OJHOCH Ce Ha NpaKTU4He IpobjieMe ¢ KOjuMa ce OficelM 3a CTyAMuje
KIbVDKEBHOCTM CyO4aBajy U3 ropuue y ronpuny. Haume, cse je mame cry-
JieHaTa KOjy Cy 3aMHTePECOBAHM 3a CTy/Mje KibIKEBHOCTH. Vako cy pas-
71031 32 TO cno>xeHy, Pescky n3Baja jelaH KOHKPeTaH eNMCTEMOIOIKY
Y €TUYKI apTyMeHT:

Staromodno uvjerenje da je izlaganje knjizevnosti i lijepoj umjetnosti siguran
put prema moralnom napretku i kulturnoj profinjenosti ostalo je po strani,
a da nitko bas i ne zali za njim. U tako skuc¢enom i nepovoljnom okruzenju,
kako da izucavatelji knjizevnosti iznesu argument u korist onoga sto rade?
Kako izna¢i obrazlozenja za ¢itanje knjiga i razgovor o njima bez povratka na
nekadasnje Stovanje kanonskih dela? (Felski 2016: 10)

Jpyrum pedrma, yobudajeHu pasiosu 3a CTy AU pambe KIbVDKeBHOCTH,
IIONYT pa3BMjarba €CTETCKOT M €TUYKOT 4YyJIa, Te IOofydaBama KPUTHY-
KOM MIUIIJbEmbY, BUIIE HIICY JOBO/BHI, a CACBUM Moryhe HI pe/leBaHTHIL
Y I'panuuama kpuitiuke, KBU3M ycpencpeheHoj Ha peTOPUKY CTyAuja
KIbJDKEBHOCTU UM CTYAMja KyAType Y AMEpUILIN Y NTOCTIEeN be YeTUPHU Jie-
nenuje, enckn objennvyje IPETXONHO HaBefleHe TBPAbe U CyTepuiie
J1a je TEIIKO — @ MOYKEMO JIOIATV U HEIIOTPeOHO — Pa3[BOjUTH €IICTEeMO-
JIOLIKA, €TUYKA U ITO/INTUYKA IUTamba:

Studij knjizevnosti trenutno prolazi kroz krizu legitimacije, i to zahvaljujuci
otuzno iscrpljenom jeziku vrijednosti zbog kojeg sve teze uspijevamo studen-
tima objasniti zasto bi im trebalo biti stalo do Beowulfa ili Baudelaira. Zasto
se uopéte isplati zamarati knjizevnoséu? (Felski 2019: 22)

2 JIBe kmure Pute Qecku, 13 KOjUX ce HaBOAE LIUTATU Y OBOM TEKCTY, 0bjaB/beHe CY Y
3arpe6aukumM usgaBaykuM Kyhama, Ha marmanyHoM nucmy. ITomro 6u ycknabusame nBa
IpaBOIIICa YTHUIIAIO Ha BEPOIOCTOJHOCT LIUTATA, Y OBOM TEKCTY he IUTaTy U3 peBefieHnx
KIbJIa 00jaB/beHIX Ha IATMHMIM OCTATH Ha TATVHULIIL.
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Moryh onrosop Ha onmcaHy Kpusy, y K0joj ZJOMUHMPa HeOCTaTaK
KaKO eIMCTEMOJIOIIKE TAKO U IPAKTUYHE UCIUIATUBOCTH, Denckm mpo-
HaJIasy y MOCTKPUTUYKOM untamy. [lonyr Behnue tepmuna ¢ npedux-
COM ,,[TOCT-, ¥ IOCTKPUTHKA MICKa3yje OHOC IIpeMa jefiHOj AUCLIUIUINHIA
1 eHoM Hacrely. [Ipyrum pednma, ynorpe6om 0BOT TepMIHA CTOBpe-
MeHO ce (popMupa OFHOC ITpeMa POLIIOCTH (MCTOPUjI KPUTHUKE) M Hyie
HOBe, JIpyradnje CMepHUIle 3a cajjalliiba 1 Oyayha TyMadera KibMKeB-
HocTy. CAM TepMMH HeMa YBPCTY AepuHUINjy, ITO MMIVIMLMPA Ja He
IIOCTOjY jefJaH UCIIPaBaH METOJ 3a TyMauyerhe KibJKEBHOr TeKcTa. Pura
Dejckn OBY ,,0OTBOPEHOCT TEPMMHA BUAY KO NPETHOCT: MOCTKPUTUKA
HIje TPeCKPUIITYBHA, HeMa IPOINCUBamba MpaBuaa. 360T Tora oHa y
CBOjUM KIbMIaMa eKCTeH3VBHO O0jalllbaBa IIITa CBe Hije IOCTKPUTIYKO
41Tame, Kako 61 yHaIrpes OTK/IOHMIA Moryhe HecriopasyMe, Kao 1 3710-
HaMEepHO pasyMeBambe TOT, IIpe CBera, KPOBHOT — TEOPUjCKM ¥ METOJ0-
JIOIIKY ,,TabaBOr™ — TepMUHA.

ITpepnor Pure ®encku fga ce CTyAnje KmIDKEBHOCTH OKpPEHY IIO-
CTKPUTMYKOM YMTABy MMao je u3HeHabyjyhe cHaxkaH ofjek: of mojaBe
OpOjHMX IpMKa3a BEHUX KIbUTa, IPEKO TeMara I CIIelVjaTHuX 6pojeBa
Jacomica NocBeheHNx MoCTKPUTHIIM, X TO HEPETKO Y IOIEeMIYKOM TOHY,
no objaBpyBama MaHuUdecTa NMOCTKpUTHYKe memaroruje.” Pasmor 3sa
TaKBY peaKIiijy MoXKe ce HOTPakKUTY y OaHa/THOj YMEeHNIN 1a je Pura
Descku, 3ajeJHO C OHMMA KOji Y Hauesy IOJ|p>KaBajy mheHe uzeje, oKpe-
HyJIa pasroBop o Ipob6jaeMyuMa Kojy TUIITe Beh1MHy Hac Koju IpefajeMo
KIbJDKEBHOCT, ¥ TO HE CaMO Y AMEpUIN.

Y oBoM TekcTy usnoxnhy ocHoHe npeje Pute ®encky o mMocTKpu-
Ty, [Torom hy caskeTo ykasatu Ha peLienIVjy BbeHNX Ujieja, y3umajyhu
y 063Mp ¥ IpUCTA/INIIE U IIPOTUBHMKE IIOCTKPUTUYKOT YnTama. KoHauHo,
nocTaBuhy HEKOJIMKO MUTamka O CTY/AVjaMa KibVDKeBHOCTY Kot Hac. [la mn
ce M MM CyO4aBaMO Ca CBOjeBPCHOM KPM3OM JIETUTYMAaIMje CTyAMja Kiby-
»keBHOCTH? [la M1 1 HAa OCHOBY Yera MOXKEMO J1a TOBOPMMO O JJOMJMHAHT-
HUM TPUCTYNIMMA KIbVKEBHOM TEKCTy Kof, Hac? Pura ®encku nuie o
cryanjama KibyokeBHOCTH y Cjenumbenum JIpkaBama y OCTENbIX YeTp-
fleceT TOIMHa, ¢ ZOOPMM pa3/no3yMa y3eBIIN y 063Up IepUoJ Off AeBefe-
CeTuX rofirHa ABaJeCeTOr BeKa 10 aHac. AKO Ce U3 TEOPUjCKUX pasjora

3 Bupu: Hodgson, Naomi, Joris Vlieghe, Piotr Zamojski. Manifesto for a Post-Critical
Pedagogy. New York: Punctum Books, 2017. Kmura ce mo>xe npoHahu Ha HEKOIMKO MH-
tepHer crpannua: https:/library.oapen.org/handle/20.500.12657/25436. Y nyxy oTBOpeHe
HayKe J1 CIOOOTHOT IPUCTYIIA, YPeFHUIIM OBOT M3atha I03UBajy CTPa)kMBade U YUTAOLE,
YKOJIMKO TO >KeJle, la JOHMPajy HoBal usfasadkoj kyhu Punctum Books, koja mopcruye
OTBOpEHM IPUCTYI HAyL[u 1 00jaB/byje pafjoBe ayTOPKI 1 ayTOpa U3 I10/ba XyMAaHIUCTHKE,
OPYIITBEHMX HayKa, JIeIMX YMETHOCTHU, apXUTEKType M AM3ajHa, a MOCeOHO MPOMOBNIIE
OHe ayTOpKe 1 ayTope KOj! Cy CIIPeMHM Jja eKCIIePMMEeHTHUITY Ca >KaHPOM U CTHUJIOM yoOu-
YajeH!M 3a aKaJeMcKo mucame. Bupgu: https://punctumbooks.com/about/vision-statement/.
Mamnudecr Huje mporrao Hesanakeno. Ha mpumep, neBetu 6poj yacomuca on_education, us
2020. ropmHe, y LeIMHY je TTOCBeheH pacnipaBy O KPUTHULIM U TOCTKPUTHUIIN, @ BeJIUKUM Jie-
JIOM ¥ peleniyju MaHudecTa IOCTKpUTHYKe Iefaroruje. Bupu: https://www.oneducation.
net/no-09_december-2020/editorial-9/.



(dboxycnpamo Ha cIm4aH neprox 1 y fomaheM KOHTEKCTy, OHfIa He CMeMO
7ia 3a60paBUMO fla Ce Y TO BpeMe, [AKJIe, IIOYeTKOM JieBeleCeTHX IOfIVHa,
pacnaga COP JyrocnaBuja, a Ha Jje1oBUMa HbEeHE TEPUTOPUje BOAY par.
VicToBpeMeHO, Ha KIbVDKEBHO] CLIEHM IjBeTa IIOCTMOJEPHM3aM, IpaBall
Koju ce Hajuemrhe omucyje pednma CKeNTUINM3aM, Cy0jeKTUBM3aM I pe-
natuBusaMm. [lakse, mopey KylITypHUX, OGHOCHO T€OPMjCKO-METOO/IOII -
KIX ,,paTOBa", y HallleM KOHTEKCTY je HeOIIXO[{HO y3eT! y 003Mp U IpaBI,
OpY)KaHM paT Koju je 06enexxno ieBefeceTe rogyHe.

(0] MOCTKPUTUIIN: OCHOBHE IPETIIOCTABKE

Ha camoM nouetky kmwure Hamjere KruxiesHoCiU, TOT ,4yJHOT Ma-
Hudecra®, Pura Qenckn ce gucTaHIUpa O TEONOMWKNX U MEOTOUIKIX
cTunoBa ynTama.! Ilox mojMoM ,,TeoNomKy oipasyMeBa ce ,uvjerenje
da je knjizevnost sustinski razli¢ita od svijeta i drugih nacina na koje
dajemo smisao tom svijetu, te stav da se u toj razlici [..] nalazi izvor
njene vrijednosti®, [OK ce MIEONMOMKNM CTUIOM YMTalbha KEVKEBHOCT
06MYHO CMellITa UCK/BYYNBO Y APYIITBEHM CBET, I1a Ce TEKCT YBEK BUM
Kao geo Heuera Beher (Felski 2016: 13, 15). ¥ o6a ciny4aja, TBpan Dencku,
KIJDKEBHOCT Ce y/ja/baBa Ofi CBOI OCHOBHOT IIpefiMeTa — TeKcTa. 360r
TOTa Ce OHA 3ajlake 3a IPOLIMPEHO, O0yXBaTHUje pasyMeBame IOjMa
HaMeHe, UCTOBpeMeHo ucTuuyhnu faa je ,estetska vrijednost nerazdvojna
od namjene®, Te fa MparMaTMYHO He YHMUIITABA IIOSTMYHO HUTHU Ta VIC-
kpyayje (Felski 2016: 17).

Axo umamo y Bupy teopujcke apunnrere Pute Deckn, npe cBera
(eMMHUCTUYKY KPUTHKY U CTYAiUje KYJATYpe, OH/Jja HAaC HbeHa CKJIOHOCT
Ka JICTOpMjcKOj kputuny Hehe HuMaso sauygutn.’ [logylre, oBa ayTopka
ckpehe maxxwy 1 Ha Moryhe orpanndeme UCTOpUjcKe KPUTHKE, a TO je
ycpencpeheHOCT KpuTH4Yapa Ha CMICAO TEKCTOBA 3a JIpyTe, Y OIIIKOj
wm gaboj npountocty (Felski 2016: 21). OBo orpaHmdeme 1aKo MOXe Jja
IIPOY3pOKYyje HeJJOBO/bHO IHTEPECOBambe 3a BPeHOCT ofpeheHor nema y
CaJIalllbOCTY, 3 JaHallllbe ynTaone. encKn OfIMyHO WIYCTPYje OBaj
napajjokc noMohy KoHKpeTHor npumepa. Kaj rako3Bany oOuyHM 4nTa-
OLY TIOCETHY 3a KIbMTaMa 13 MPOIIIOCTY, OHNM TO 4MHe Y Hajn fa he mm

4 OpnyaH nprKas oBe Kmure Hamucao je Hejan Vinuh sa capajescku Hlxoneiujym. Bupm:
Ili¢ 2018.

5 Purta ®encky Bupn GeMUHUCTUYKY KPUTUKY Kao Bractuto noppyyje (Felski 2016: 19), a
CTyZAMje Ky/IType y BUIlle HaBpaTa 03Ha4yaBa Kao MHTENEKTYalHy TPaJyINjy Y OKBUPY Koje
ce 1 popMuparna i fenosana. To fesoM objalibaBa beHy CKIOHOCT Ka MapIHaIN30BaHUM
TeKCTOBMMA I Makbe yoOudajeHiM IpucTynuMa. [IoBo/bHO je OBfe HaBecTu CTyRujy Gender
of Modernity (1995) y kojoj ®encku ananusmpa cnoxeHu ogHoc usmeby mogeproctu 1 6poj-
HIIX pelipe3eHTalnja )KeHCTBeHOoCTI. OHa HacToju J1a U3 IepcIieKTuBe GeMUHICTIIKE Teo-
pMje M KPUTUKe U3HOBA IPOYNTA HOjefiIIHe TeKCTOBE U3 1062 MOAEPHOCTH (KIbVXKeBHE TeK-
CTOBeE, /1) ¥ HOBUHCKE YIaHKe U eceje). Y GoKycy mbeHNX pa3Marpaiba Hanmasu ce ciefiehe
nuTame: ,Ha Koju HauMH 61 ce IIPOMEHMIIO Hallle padyMeBalbe MOJAEPHOCTH aKo OMcMo,
YMECTO IITO Y3UMaMO MYIIKO MCKYCTBO Kao apajUrMaTUIHO, aHaIM3Mpajie TeKCTOBE Koje
Cy Hamucase xeHe 1y TeKcToBe o sxeHama?“ (Felski 1995: 8-10).
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ce Ta KIbJDKEBHa Jiena obpatnutu y caganrmoctu. HacynpoT Tome, mpe-
laBabe KIbJDKEBHOCTH Y IIKOTaMa U Ha ¢akyaTeruma pokycupa ce Ha
ydere O MPOIIOCTH, Te MaXoM 0byXBaTa 1 KOMOMHYje 3Hama O UCTO-
PYjM KIbVDKEBHOCTH, ICTOPU)I TEOPUje KIbVKEBHOCTY U MICTOPUjU KIbY-
JKeBHe KPUTIKe, OBHOCHO peneniuje. [Ta nnak, ox haka u crynenara ce
OdYeKyje Ja He IOHAaB/bajy TyMadema fpyrux Beh ga camu nponaby myr ka
KIbJDKEBHOM JIEJTy, Jla I'a CAMOCTA/IHO TyMade.

Y Hamjenama KrousxiesHOCHiu, Kao 1y BehMHM CBOjUX IPYTIMX KIBUTA,
Derncku ce 0361M/PHO MHTEpPeECYje 3a TAaKO3BaHA JIaMYKa YNTama. Pasnuky
usMeby manyknx unTama 1 akajeMcKe KpUTHKe IIpe Bbe je IeTa/bHO enabdo-
pupao Llon I'mnopu (John Guillory).® @encku ucpaBHO caXkMa Hberose
yBIJ€: aKa/ileMCKa KPUTHUKA je 001K pazia (3a mpodecroHanuy KpUTUKY
nobuja ce prHAHCKMjCKA HAJOKHA/Ia M/IM HeKa APyra BpCTa MpU3HAbA);
AVICIVIUIMHAPHA aKTUBHOCT (Ip>KY ce KOHBEHIIMja TyMaderma U UCTpa-
KMBama Koje Cy ce pa3Bujajie BEKOBMMA y OKBUPY — CABPEMEHUM je3UKOM
peyeHo — HayKe O KIbVDKEBHOCTH), YBeK Ha JUCTaHLM (IIPUBUJIETYje KpH-
TUYKO PasMUII/bakbe Y OZHOCY Ha 3aJJOBO/BCTBO UNMTAaba), 3ajefHIYKA
npaxca (IOfIIOKHA CY[ly PYTMUX CTPYYHMX unTanana). Hacympor Tome,
JIANYKO YUTalbe je aKTMBHOCT 3a O[MOP, Te Ce OfiBUja y CTTOOOIHO BpeMe;
OO/IVIKOBAHO je pasnMYuTUM KOHBEHI[MjaMa TyMademwa; T0OpOBO/BHO je
VI TIOYMBa Ha 3aJJ0BO/BCTBY; 00M4HO ce n3Bopy Hacamo (Felski 2016: 23).

Dencky cMaTpa Aa Cy pasnmke usMeby nmpodecronaHor 1 mand-
KOT YMTarba caMO Hau3IJe[, HeIPeMOCTHBE, Te€ TBPAK Ja KOTHUTUBHU U
a(eKTUBHY BUJIOBY eCTETCKe peaklnje Tpeba f1a MMajy jeHaKy TeXXuHy.”
JIpyrum pednma, 6uI0 fa ce HalMA3UMO Y Y103 NPOPeCHOHATHUX KPU-
TUYapa VI OOMYHNX YMTAIALA, CBY MU CMO OO/IVMKOBAaHMU COIICTBEHUM
npenpacyziamMa, BepoBamyMa 1 npehyrHum npernocraBkama (Felski
2016: 29). Mu MOkeMO Jja IPMXBAaTVMO YMIbEHNIY I je Hallle ICKYCTBO
MICTOPMjCKY OOIMKOBAHO, TO jeCT ja HUKAJ Hifje HeIIOCPeLHO, /iy He MO-
JKEMO Jla ce MI3MeCTVMO VI3BaH COIICTBEHe Tauke Iefama. [Ipema Dern-
CKU, TO Cy pasyno3n 300T KOjuX KpUTHYapy He Ou cMenn fa 3aHeMape U
00e3Bpeie CBAKOJJHEBHE CTaBOBE ,,00MYHNUX " YMTA/MAl[a HUTY fIa X BUJIE
Ka0 caMOpa3yM/b/Be; HAIIPOTUB, YIPABO CYy TV CTABOBU BPEeLHM UCTPa-
>kuBama (Felski 2016: 29-30).

Vnavye cknona exnextunusmy, Denckm ce y 0BOj KmbU3M 3a/maxe
3a CTamame MCTOpMjcKe U (PeHOMEHOJIOIIKe TIePCIIeKTHBe, Y3 00aBe3HO
y3uMame y 0063up apyirBeHononntiuke ananuse (Felski 2016: 31). bam
Kao IITO ce oc/IoHmIa Ha yBupe [lona I'mmopuja y onncuBamy pasinke
usMeby axkajjeMcke KpUTHKe U OOMYHOL, IAMYKOT YNMTalba, OHA Ce eKC-
IVTMIMTHO TIO3MBa U Ha €TUYKM 3a0KpeT y M3y4daBaiby KibJIKEBHOCTIH,

6 Bupn: Guillory 2000: 29-46.

7 lejan Vinuh HeyBumjeHO ommcyje OCHOBHY ,,pasnuky usmely namdxor u npodecrmonantor
4yyuTama Harmacusiun ja Puta @encku ,tvrdi da univerzitetski tumaci knjizevnosti u ¢itanju
uzivaju kao i sav ostali (,normalan®) svet, ali taj uzitak moraju naknadno da uguse da bi
demonstrirali toboZe nau¢nu kompetenciju”. Bugu: I1i¢ 2018.



OIHOCHO Ha IIMPY KOHTEKCT y KoM ce ['mnopujes texct u nojasuo. Tpeba
Jla ce I7Iefia y KIbJKEBHO JIe/I0 YMECTO Kpo3 mera, caBeryje dencku, Te
flajbe objalImbaBa Ja YMH 4NTama ,CaAM 10 cebM yCIocTaB/ba eTUKY U
HOJIUTUKY, YMjeCTO fla CIIYXKU Kao M3MjellTalbe Hedera CYIITMHCKIUjer
mto ce 36uBa gpyraje” (Felski 2016: 33). AyTopka Hac, HauMe, T03¥Ba Ha
[IPYIITBEHONIOMUTUYKY OCBelTheHo Mak/puBo unrame (close reading),
TO jecT Ha ycpefcpehuBame Ha CdM TEKCT, JOK MICTOBPEMEHO HCUCTUPA
Ha IITO 0OyXBaTHNjeM PacIOHY eCTeTCKe peakijyje jep, Kako TBPAY, ,la-
zli¢iti tekstovi mogu djelovati na pojedince iz vrlo razli¢itih razloga® (Fel-
ski 2016: 35).%

Bparumo ce 3a TpeHyTaK IOYETKY ,dy[HOI MaHM(ecTa“, OfHOCHO
TBpAY Pute ®encku fa je ,izvjestan oblik razmisljanja ostario® (Felski
2016: 9). Ypkoc ToMe, OHa ce He Ofjpyie KpUTUKE U CKeIce, jep TO He
6u Hy 6uno moryhe (,ne mozemo se, u svakom slucaju, vratiti u stanje
nevinosti ili neznanja“ [Felski 2016: 36]). ®encku npennake gpyraunje
YHTambe I TyMademe KIbJDKEBHOCTY KOje 6M HAcTOjasio /1a MOBeXKe aHa-
N3y U MIPUBPIKEHOCT, Kao 1 KpuTuky u /pybas (Felski 2016: 36). ¥ Ty
CBPXY, OHa M3[iBaja 4eTUPU KaTeropuje Koje Cy KOHCTUTYTUBHE 3a Ha-
YIHe Ha KOje ce OJHOCKMO IpeMa TEeKCTY: IPelo3HaBambe, 04apaHOCT,
3Hame U IOKMPAHOCT, Te BbIMa NocBehyje ocTaTak cBoje Kmure.’

Y Besu ¢ IpernosHaBameM, ayTOpPKa TBPAY Ja HaM KIbUTe IIOMaXKy
Jla CXBAaTVMO KO CMO, fia yIIO3HAMO U pa3yMeMo 6osbe cebe, Kao u apyre
JbYZie Te OKpY>Kembe y KoMe >XMBUMO. Takobe, MOXKeMO YMTaTH O Kapak-
TepyMa KOji Cy HaM 300T Ky/ITypa KojuMa IpUIafiajy Kpajibe CTpaHi, a
OHJIa IIPEIIO3HATH y TIOHAIIAY KapaKTepa I bUXoBUM ocehamuma eMo-
nuje Koje cy Ham 6ucke. O TakBuM epeKTnMa untama OesIcKy nuie n'y
IPYTUM CBOjUM Kmurama. Ha npumep, y kopucHoOM nperieny ¢peMuHuc-
Ti4Ke kputuke After Feminism (2003), oHa roBOpY O OfOpaHU YHUBEp-
3aTHOCTY KIbVDKEBHOCTM Off MHCUCTUPalba Ha IapTUKY/TAPHOCTH Koje je
(HaBOJHO) KapaKTePUCTUYHO 33 PeMMHNCTKUbE, Te IpefiIaXe cresehe
perreme. YMecTo fa 6upamo usMeby yHuBepsanHocTn (CBa je mpuimka
fla YMETHOCT/KEbVDKEBHOCT /e IPeKO JPYIITBEHUX HOfiela U TPaHMIIA)
u pasnuke (MMa cuTyanmja y kojuma he pox ayropa/dumraona 6uTtu of
IpecygHe Ba)KHOCTY), MOXKJa O 6110 yIyTHMje ha pasMUII/BAMO O
aHasorujaMa. To 3HauM ma ymTaony, kopucrehu pasmudmre cTparTeruje
(pasBpcTaBame, paslMKOBambe, IOBE3VBAMbE), MOTY Jla YCIOCTaBI/bajy
aHaJIOTHje YaK M KaJj Ce pajyl O KIiJDKEBHUM JielMMa Koja Ha IPBMU I10-
I7Ief, HeMajy HMKaKBe Be3e C BJXOBMM >KMBOTMMA (Ha IIpUMep, pOMaH
jenne AdpoamepukaHKe HuUje TeK OIS O POAY U pacy, To ject Hehe ce
obpaharu ncxpyunso Appoameprkankama, Beh Moxxe 61TH of omuiTer
3Hauaja) (Felski 2003: 16, 19).

8 Yruuaj crynuja kynrype Ha Puty @encku ornena ce u y ujeju ia CTyfuje KibU>KeBHOCTH,
aKo Kefle Jla MpeskuBe 21. BeK, MOpajy /ia YCIIOCTaBe 3HATHO YBpIIhe CIIOHe C M3yYaBameM
IpYrux Mepuja, npe csera ¢punmosa u cepuja (Felski 2016: 36).

9 O6mm oBoOT pajia He NO3BO/bABA JleTa/bHY aHAMM3y uzeja Pure Pencku, Te caM caxeTo
yKasajia Ha OCHOBHA 3Ha4erba YeTUPU TePMMHA KOje OHa MpefIIaKe.
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»Yycxmhen 3abopas ce6e” (Felski 2016: 77) jecte cunTarma kojom ®en-
CKU OHICYje CTambe 04apaHOCTU. TaKBO CTambe yMa He MOXe ,04apaTh’
caBpeMeHe KIbJKeBHe TeopeTrdape 1 KpUTudape Koju MHCUCTUPAjy Ha
JACTAHIN, IeMUCTU(UKALIM)I 1 JeHATYpalIn3alyji, HAIIPOTUB, OHO KOJ
IBJIX 1M3a3MBa Ipe3up u nopcMex. O4apaHOCT ce U3 TOT YIIa BUAM Kao
HOC/IeIa He3Habha, MOBPIIHOT M/IY HaMBHOT YUTambha, TAaCHBHOT ITOMC-
toBehuBamwa 1 Tako fabe. HapaBHo, ®esicku ce ¢ TMM He C1aXke ¥ TBPAU
la TaKaB OTIIOP IIPeMa OYapaHOCTM IIPOM3/IA3M Ipe CBera U3 KIacHe
npezpacyne.

JKermpa 3a casHaBameM U CTHUIaBke 3HaMBA TaKohe cy M3BOpM 3az10-
BOJ/bCTBA y UNTamby. KibVDKEBHOCT je 0O/IVK IPYIITBEHOT 3Hama, a ,[u]vidi
u svijet koje stjecemo iz knjizevnih tekstova nisu derivativni ili tautoloski,
nisu ustajali, posredno primljeni ostaci povijesti ili antropologije, nego
su ovisni o prepoznatljivom repertoaru tehnika, konvencija i estetskih
mogucnosti® (Felski 2016: 138).

Illok je peakIiuja Ha OHO LITO je 3amamyjyhe, 60IHO MM y>KacHO,
nume Pencku. Hacynpor oHMMa Koju cMaTpajy fia eCTeTMKa IIOKa He
MO>XKe JIe/IOBaTM Ha CaBpeMeHy HYyOIMKYy OHAaKO KaKo je Je/loBaja Ha
ny6nmky c moderka 20. Bexa, Pescku ¢ pasnorom TBpau ja ,,[d]okle god
shva¢amo da smo skloni izbjegavanju, eufemizmu i poricanju, dokle god
nas odbijaju podsjetnici na nadu materijalnu i smrtnu egzistenciju kao
krhkih nakupina krvi, kosti i tkiva, $ok ¢e uspijevati i dalje pronalaziti
svoje mjesto u umjetnosti“ (Felski 2016: 171).

Ha Tpary nneja koje je usHena y Hamjenama KrousicesHociiu, anm y3
nozfipoOHMjy TeopujcKy emabopanujy, Puta ®encky HEKOMMKO rofyHa
KacHMje HyAM CKMIY TIOCTKPUTUYKOT UnTama y [ panuyama Kpuitiuke.
Beh y yBony ®encku nue sa he men ¢okyc 6utu Ha peTopuLM CTY-
IVja KIbVDKEBHOCTU U CTY[IMja KYATYPe y IIOC/IeNbe YeTUPH JelieHuje y
Amepuiy, Te ga he moce6Hy ma>kiby ITOCBETUTH YI03U CyMEbe Y HayIM
0 KIVDKeBHOCTH. Ta yrora je mBOCTpyKa: CyMmba Kao pacIooKerbe I
cyMma Kao MeTop.'” Pescky cMaTpa fja KJbyYHN eIeMeHTH JOMIHAHTHe
KPUTHKE Ha YHUBEP3UTETNMa 00YXBaTajy:

duh skepti¢kog propitivanja i izravne osude, isticanje njezine neizvjesne po-
zicije u odnosu na autoritarne i opresivne drustvene sile, zahtjev za angazma-
nom u nekoj vrsti radikalnog intelektualnog i/ili politickog djelovanja i pret-
postavku da sve $to nije kriti¢cko nuzno mora biti nekriti¢ko. (Felski 2019: 17)

ITomro ce cTypaMje KmbM>XEBHOCTM CYO4aBajy ¢ KpM3OM JIETUTHMa-
1yje, CBa je IIPU/INKA JJa pUTMJIHA ¥ HOPMAaTMBHA KPUTUKA, KAO U IbeH Off
CTa/IHOT IIOHAB/batha M3/IM3AHM jE3UK, BUIIE HE MOTY Jia IIPUBYKY HOBE
CTyZleHTe Mau yuTaole y Hadeny. Kao u obmaHo, ®encku 6upa mparma-

10 Ypkoc peTOpuMYKOj MPUBAAYHOCTH JBOCTPYKOT 3HaUeHha CyMIbe, Kao U TIOTEHIIVjaTHO
MHTYUTUBHOM Craramy ¢ Purom ®encku, CBaKo KO Ip>KM /10 METOO/IOIIKE ITPEIM3HOCTI
oponehe McKymemy fa mo6pKa CyIITUHCKY Y/ja/beHe PEIrUCTPe MOMYT PACIIONOXKeHa I Me-
Tofa. YIIPaBo je 0BO ,,0pKame" 6110 MOBOJ 3a HeKe OLITPpe KpUTUKe 1peja Pute Gemckn.



TUYHY OpMjeHTALN]jy: MHTepIpeTalujy Tpeba peBUTaIN30BaTH I IIPeoc-
mucnnty (2019: 31), a y Ty CBpXY MOTY ce KOPUCTUTHI Pas3INiuTe METOfe
Koje Cy ce pa3BujIe y HaylM o KibvokeBHOCTH (2019: 28). U 'y I'panuyama
Kpuiliuke ayTOpKa ce IUCTaHIMpPa Off TAKO3BAHMX TEOIOIIKMX U UEO-
JIOMIKMX CTU/IOBA YNTakha, Y3 HAIIOMEHY 1a TEKCT MOPa MMaTy CTAaTycC Cy-
aKTepa, TO jecT fla Tpeba ITIefjaT y TEKCT, a He n3a wera.' ViHcucTupame
Ha TOMe JIa Ce€ TEKCT Ia)kK/bUBO YNTA, /Ia CE Yyje OHO LITO TEKCT 3a/CTa I0-
BOPM YMECTO JIa C€ KOHCTAHTHO TPayk) OHO LITO je HEM3TOBOPEHO, 1 Ce
TEKCT BV KA0 aKTMBAH YMHNU/IALL, TO jeCT CyaKTep MM Cy0jeKT y Hu3y
KOjJi 4MHe ayTOp—Je/N0o—4NTanal, HeCyMbIBO Tpeba JOBECTH y Besy C
Hajuerrhe quTUpaHNM MecToM U3 I panuya kpuitiuxe:

Mi podcjenjujemo vaznost umjetnosti jer se usredotocujemo na prefiks ’de-’
(na njezinu mo¢ da demistificira, destabilizira, denaturalizira) i to naustrb
prefiksa ’re- njezine sposobnosti da rekontekstualizira, rekonfigurira ili revi-
talizira percepciju. (...) Sto se dogada ako kritiku zamislimo kao afektivan stav
koji nas na odredene nacine orijentira? (Felski 2019: 44-45).

[IpeTxoHO HaBeJeHM LUTAT OOPO OCIMKABa jefHY Off OCHOBHUX
Te3a Pure Dencky nmpema Kojoj ce CyMma, KOjy OHa BUJYU U KaO METOJ
U KaO PacIIONoXembe, Ha/la3! y CPeANIITY JOMUHAHTHE KpUTHKe. ,Kpu-
TUYKO PACIoIOKeme", Koje oMoryhasa la HaM Heke cTBapy Oyny BaxkHe
u To Ha ofipeheHe HauMHe, TOApa3yMeBa 3Hambe, BELUITHHY, a7V U CEH3M-
6nmter (Felski 2019: 50-52). 3a mpodecrnoHanHy cyMmy, Koja ce pas-
BUja U TIOACTMYE KOJ| CTyJ/ileHaTa KIbVDKeBHOCTHU, KapaKTepUCTUYHE Cy
nucTaHua, HenpuctpacHocT u ckerca (Felski 2019: 92). Vnu, kako To
ayTOpKa AYXOBUTO ObjallmbaBa, ako HMCMO CYMIBUYABM, OHZIA CMO IIO-
KOPHM, a aKO HUCMO KpuUTH4YHY, oHAa cMo Hekputuanu (Felski 2019:
100). Jlorm4HO, TaKBa CUTYyallMja ce CXBaTa Kao Har mosunyja. Kao mro
MexaHI4YKa IIPMMeHa Teoplje Ha KIbVKeBHa Jiefa Jia 01 ce OHa 110 CBaKy
LIeHy yrypaa y >ke/beHJ KalyIl peTKO KaJ iaje 1obpe pesyinTare, TaKO U
CyMmba HUje caMa 1o cebu nporpecuHa. Kao npumep, ®enckn HaBopn

11 O TekcTy Kao cy6jeKTy Koju ,,0AroBapa“ 4nMTaoly/TyMady, OXHOCHO O Ha)XX/bUBOj YIIO-
Tpebu TepMMHONIOTMje ¥ TyMadewy fena, mucamm ¢y u Cserosap Ilerposuh u Muxe ban
(Mieke Bal), ceaxo Ha CBOj HAUMH, y PAa3TUIUTIM UCTOPYjCKUM, TeOrpadCKUM U KYITyPHUM
KOHTeKcTuMa. Y TeKcTy ,,CTun u cTpykrypa’, y okBupy Behe enune ,,Kputuka un gjeno
Cserosap IlerpoBuh objaimasa pasnuky usmedy ,, YBpcTUX TepMMHA U TepMUHA ,,IHIM-
Karopa“, UBpPCTHM TepMIHOM MOXXeMO Ha3BaTu puMy. Puma je moyspaH u ersakTaH TepMIUH.
CrBapu cTOje cacBuM fipyraunje C TepMUHUMA MHAMKaTOpuMa. Ha npumep, peannsam o3Ha-
JaBa BUIIE CTBAPM: 1) KEbVDKEBHO-UCTOPYjCKM TEPMIH 1 2) BaHBPEMEHCKA CTU/ICKA KaTero-
Puja, TO jecT MeCHNMKOB OHOC IIpeMa CTBapHOCTU. MehyTnm, yak i ako pelaTBHO IPEIM3HO
TepuHMIIEMO peannsam, Ty feQUHAIN}Y He MOXeMO 00jeKTHBHO IPYIMEHNUTY Ha KIbJXKeBHO
nerno. Pasyor 3a to Ilerposuh nponanasu y cnennduaHocTn TepMuHa nHAnMKaropa. Hanwme,
peanusaM Mopa Jia yK/bydM CBe TP IMMEeH3Mje KIbJKEBHOT Jiefla M TO y IbMXOBOM Jujasie-
KTIYKOM OJJHOCY: OBaj TePMIH Ce OJHOCK Ha 0COOMHe je3ryKor Mefuja (TeKcTa), ayTopoB
OJIHOC TIpeMa CBeTY U IpeMa fiely, Kao M Hally, YNTaJauKy, IPOMEH/bUBY ¥ Cy0jeKTUBHY
nosunyujy. OBaj TepMIH YBEK MMa BPEJHOCHO 3Ha4erbe, OHOCHO CBOjy BPEJIHOCT 3a Hac.
JIpyrum pednma, ITerposuh Harmamasa yBek >kuB ofHOC usMely ayTopa, TekcTa 1 4nTaona.
Bupu: Petrovi¢ 2003: 87-103. O ,,nytyjyhum konuentima“ Muxe ba, Te 0 lbeHOM CXBaTamby
npeaMeTa aHaIM3e Kao cybjexTa, Beh cam nucana. Buan: Kolari¢ 2012: 61-89.
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Teopluje 3aBepe Koje Cy, IPaKTUYHO, yTeMe/beHe Y CYMIbM Y UMIbEeHNIIE,
HayKy, fokase. Ha Tom Tpary, Mo>keMo ce NpUCETUTN He[JaBHMX IICEY-
JIOHAYYHUX CYMBJYaBUX ,uuTama“ nanpemuje supyca COVID-19, kao
U CKeIICe y Be3M C BaKI[HaMa, KaKo y pefoBuMa npodecnoHanana (mpe
CBera, 3[paBCTBEHUX PaJHIKA), TAKO 1 Y pefjoBuMa amarepa.'”

Y cBojuM KmbUraMa U TEKCTOBMMA O MOCTKpuTuLM, Puta Pencku
Kao jefaH Off OMTHUjUX MJEjHMX OPUjeHTUpPA HABOAU Pa3MMUII/bakba O
Kpajy kputuke bpyHa Jlarypa (Bruno Latour), a kao oxBup 3a pasyme-
Bakbe OCHOBHIX IIOCTY/IaTa MMOCTKPUTUYKOTL YNTama HY[AU HEroBY Te-
opujy Mpexxe akrepa.”” Cmarpam, mehyTnm, fa meHe K/byuHe Hjeje He
3aByCe CYIUTMHCKM Off JIaTypoBUX 3aK/by4aKa HUTK FbeHa KIbUIa TPIIN
aKo ce Teopuja MpeXKe aKTepa IIOMepM Y JPYTy IJIaH MIM YaK CacBUM
3aHemapm.™

Pura @encku ynorpeb/paBa mpocTopHe MeTadope ,JICKONaBame”
(digging down) u ,onmaxk" (standing back) ma 6u mTo 607 OMCaIA CYMIBY
KapaKTepUCTUYHY 332 HayKy O KmbJDKeBHOCTH. [lok ce mpBa Mertadopa
OJHOCK Ha M3BJaYerhe MMIUIMUUTHUX 3HAa4Yela TEeKCTa Ha IOBPIUMHY
(Felski 2019: 112), npyrom ce cyrepuiie ,,JeHaTypaausaiuja‘, To jecT 1Io-
Kasyje ce Ia 'y pOpMU 1 cafip>kajy TeKCTa HeMa HIdera caMopas3yMJ/bl-
Bor (Felski 2019: 132). Pasyme ce, HaBefieHe CTpareruje TyMaderma HICY
caMe 110 ceb6M HefJOCTaTHe VIV PeJyKLMOHUCTUYKe U, 6apeM, HUCY TO
HIIITA BUIIE HETO HEKe Jpyre crpareruje. 3amTo ux onja Pura Pen-
CKU OIITPO KpUTHKYje? Peksto 61 ce ga ayTopka IPBEHCTBEHO YKa3yje Ha
eKCTpeMHe, aly U KIUIIeTUpaHe, BapMjaHTe TUX CTPaTeruja, OgFHOCHO
KeNN Jla TIOKa)ke KaKo M3I7Iefia Kafia y TyMademby IpeBiafiajy cmaba MecTa
HEKOr IpucTyna. Kao nmpumep oHa HaBOAM JiBe NMPETIOCTABKE Y BE3U C
fle/HaTypanmu3sanujoM: 1) HeKe ujeje Cy JIolle, a y3UMajy ce 34paBo 3a ro-
TOBO U 2) HeKe Jjieje Cy JIOoIIe 3aTO LITO Ce Y3MMajy 3APaBo 3a TOTOBO.
Denckn pape TBpAM fja ce maMely HaBefleHUX NPETIIOCTaBKM He CMe
CTaBUATY 3HAK jeJHAKOCTY, LITO je 34paBOpasyMcKy U3BOJ. [0k ce nmpsa
TBP/ilba 3aCHMBA Ha JIOTMYKOM PasMMUIL/balby, Jpyra je Mpou3BO/bHA U
HAIIPOCTO HeTayHa.

Hame, Denckyu objamrmaBa fa MOHOBHO NPOMMUIIbakbe KPUTHKE
IofipasyMeBa MOHOBHO IIPOMMII/baEe O TOME KAaKO PasyMeMO KOH-
TEKCT. Y TOM CBET/Ty, OHa IIOCTaB/ba jeHO Ba’kKHO muTame: ,Ukratko,
za$to smo tako sigurni da znamo vise od tekstova koji su tu bili pre nas?“
(Felski 2019: 285)."” Hanme, nako TpeHyTaK y KOM je TEKCT HacTao OMTHO

12 Bugn: Dini¢ 2022.
13 VI Puta ®encku u gpyru MOCTKPUTIIApU OOMYHO HaBofe JIATyPOB TEKCT O KPajy Kpu-
Tuke. Bugn: Latour 2005: 225-48.

14 MHOTM KpUTHYapU Ce C OBUM C/IaXy, IITO he ce M BUeTH y JpyroM Jieny oBOT TEKCTa,
KOjit ce 6aBHU pelLleNjoM MOCTKPUTHUKE.

15 Cnmano mucnu u ucropudapka Xunpga Cvut (Hilda Smith). Y cBom Texcry o ypepamy-
KM IONMTYKAMa IO3HATOT dacomuca Journal of Women’s History, oBa ayTopKa UCIIUTYje
YJIOT'y JKEHCKe MHTeJIeKTya/IHe UCTOPIje ¥ TOM CaBPEMEHOM YacOINCy ¥ TBPAM ja 61 ,,03-



oznpebyje merosy Temy, 0OMMK 1 KaHpP, MM TeKCTOBE U3 IPOIITOCTU He
YMTaMO ¥ He TYMayMMO MCK/byYMBO KaO CBEJOYAHCTBA O UCTOPUjCKOM
TpeHyTKy. HampoTus, Mu >xenmmo fia ce TH TeKCTOBM oOpare HaMa Ja-
Hac. C jeHe cTpaHe, [yTOBEYHOCT IOje/INHUX KIbVKEBHIX TEKCTOBA 3a-
BVICY Of, TPAaHCTEMIIOPATHOCTY, OHOCHO KaIlaIlXiTeTa OBUX TEKCTOBA fla
IyTYjy KpO3 BpeMe U Ipou3Bofie HoBa TyMademwa. C pyre cTpaHe, [yTro-
BEYHOCT IIOjeIMHIUX KIbVKeBHIIX TeKCTOBA, Ka0 1 MaprHaIN3aIja UIn
HeCTaHaK HeKVIX PYTUX, 3aBYUCHU U Off MHCTUTYLMja. CHa>KaH yTUIaj MH-
cruryunja Gencku uCrpaBHO ONMNUCYje KA0 MHCTUTYLMOHATHY UHEPLV]Y
(Felski 2019: 286) - ox mwe 3aBucy mta he 6uty 06jaB/beHO 1 IpUKa3aHO,
mra he 6UTH yK/BY4eHO Y KYPUKYIYyM, KOJUKO he ce yecTo MemaTu 06-
PasOBHU IIPOTPaM U3 KIVDKEBHOCTH VM TOME CTIYHO.

[Ipen cam kpaj kmure, PelcKM y MMPOKUM IOTe3UMa CKUIMpa
II0jaM ITIOCTKPUTHMYKOT YNTakba, Makbe-BIUIIIe CAXKEBIIN CBe IITO je 0Tl
peKia: He CMe Ce M3jeHauaBaTy MOCTKPUTUYIKO C HEKPUTUUIKUM; He-
ofpeheHOCT TepMIMHa 3aIIpaBo je IeroBa IPefHOCT (OYUTIeflaH je eKIeK-
TUYKY IIPUCTYII Y Pa3MUI/bAy O IOCTKPUTUYKOM YUTalby); He Tpeba
OJ1aKO Of0AIVITI TaMYKa YUTalba jep YIPaBO OHA ONpaBaBajy U MOAP-
aBajy npocdecuonanHo 6apmeme TekcToBrMa (Felski 2019: 307-318).
Kao HajsaHMM/bMBMjM aCIEKT OBOT Ofie/bKa MOXKe Ce M3[BOjUTU OIIUC
cunabyca mpeaMeTa U3 Teopuje KImbIKeBHOCTI: IOK ce MPBU Jieo CHIa-
Oyca Qokycrpa Ha IpUCTyIle U Npaslie (Ha IpUMep, CTPYKTypaiusam,
IICMXOaHa/IN3a, MapKcusaM, peMuHu3aMm), Jpyru feo je nocsehen moje-
AMHAYHMM IpobneMyMa 1 TeMaMa (Ha IpyUMep, eMIaTuja U CUMIIaTHuja,
Ipero3HaBame U MAeHTU(MKauMja, odapaHocT u ypomweHoct) (Felski
2019: 319). Puta ®encky Harmamana Ja HbeH LIb HUje Jja ce CTYAEeHTHU
OfIpeKHY KPUTHKe, OJTHOCHO Teopuje, Beh [ja MX IOACTaKHe fla UCIIPO-
0ajy arTepHAaTMBHE HauMHe YNTama M MUIUbEHA. Y 3aK/bydKy, OHa ce
Bpaha CBOM OCHOBHOM IUTamy — TETUTUMALIU)I CTYAMja KIbVKEBHOCTH,
Te TBPAY Jja TOCTKPUTIYKO YMTame Tpeba 1a IIOCIy>K1 00/IMKOBaIby HO-
3auTuBHe npeacrase XymaHucTake mucnn (Felski 2019: 331). IlITaBuiue,
Dercky UCTHYE [ja KIbVD)KEBHA TEOPHja MOpa Jja TPOMUCIN O HaMeHaMa
KIbVDKEBHOCTH Y CBAKOJJHEBHOM >KMBOTY Y Jja IIOHY/Y jABHOCTY yOe b-
BUje pasJiore 3a CTyAVPabe KIbJKEBHOCTY 1 3HA4aj KIbV>KEBHOCTH Y Ha-
geny (Felski 2019: 339-340).

Kap cBe To mmamo y Bupy, He usHeHahyje Hac mTo Pura ®enckn
y KBU3u gyxoBuTor Hacnosa Hooked: Art and Attachment (Hasyuenu:
YMEIHOCIHL U TpUSp#eHOCiil) UCTPaXKyje YIIpaBo Te — U3 HEeHOT yIia —
yben/prBIje pasjiore 3a CTAHOBUILTE [a Cy KIbVKEBHOCT Y CTY/Vje KIbU-
JKEBHOCTM Of] 3Ha4aja 3a NPy jaBHOCT. OHA IIOCTaB/ba HAU3IJIE] jeJHOC-
TaBHA IIMTamba:

OV/BHMUM YK/BY IMBatbeM >KeHCKe MUCTH, Journal of Women’s History yCIoCTaBIO AMjaior
nsmeby ApyIITBEHNX aHa/IM3a KOje Cy Ypajiyie XKeHe Y IIPOLIIOCTH U OHMX KOje Hy/ie CaBpe-
MeHe Hay4uHe pajHUIle ¥ Teoperndapke’. JIpyruM pedynma, caBpeMeHe HayuyHe pajHuLe U
TeopeTnyapKe Tpeba fa Boe CBOjeBPCHU AMjajIOT Ca KeHaMa 13 mpourtocti. Bugm: Smith
2008: 26-32.
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Zadto ljudi posezu za umetni¢kim delima? Sta su sve njihovi motivi, razlozi
i brige? Kako izgledaju susreti sa umetnickim delima? Na koji nacin se takvi
susreti odrzavaju, potiskuju ili menjaju u prostoru poput biblioteke ili ucio-
nice? (Drugim recima, kakva je veza izmedu umetnosti i humanistike?). (Fel-
ski 2020: viii)

Beh Ha 0cHOBY HaBeleHUX MUTamba MOXKe ce 3aKk/bydnTu fja he poxyc
KIbJIe OMTY Ha IPUBPXXEHOCTH: HAJIIPe, KAKO Ce JbyAM II0Be3yjy C yMeT-
Houihy, a MOTOM U KaKo UX YMETHOCT HOBe3yje C APYTUM /byauma. Pura
DeicKy e fja UCTPaXkM eCTeTHUKY KOja Ce 3aCHMBA Ha OfHOCY 1 TIOBe-
3aHOCTH, YMeCTO Ha AMCTAHIIV U Pa3ABOjeHOCTY WM, jOLI MpeL3HIje,
Ha IpUBp>KeHocTy yMecto Ha ayroHomuju (Felski 2020: viii). Ymecro Ha
BIIIIe ITyTa CIIOMeHyTe AuctuHkunje, Pencku ce yepencpebyje Ha cimy-
HOCTHU u3Meby akafleMCKOr ¥ TaKO3BaHOT OOMYHOT, TaMYKOT YUTamba.
IIpMBpP>KEHOCT, cMaTpa ayTOpKa, 00yxBaTa 1 pasMuIljbarba 1 ocehama u
BPEIHOCTY Y CYJJOBe, Kao U ,IpBY peakuujy“ (gut response) (Felski 2020:
ix). IpyruMm pedumma, IPUBPKEHOCT MOXKe OMTU U eMOTUBHA M MHCTHU-
TYLMOHA/IHA ¥ KOTHUTYBHA U €THYKa/IONMNTUYKA, a Hajuelrhe je Buiue
crBapn opjesHoM (Felski 2020: 5). Mehyrum, onmre je mosnaro ga ce
IIPUBP)XEHOCT He [[eHN y aKaJeMCKIM KPYTOB/MMa: OHa ce OOMYIHO MpH-
IJICYje HAMBHMM YMTAOL[MIMa, IPELIHNM KOH3YMEHTIIMA VIV IOKATTHUM
narpuorama (Felski 2020: 2), mox ce gucTaHIja BUAM KaO HEONIXOAAH yC-
JIOB 3a 3HaIbe.

Deyckn mpeIaxe ,CpembU KYpC, OMHOCHO YCIOCTaB/balbe Jie/N-
MU4He jucraHue (semidetached) y untawy u Tymadewy (Felski 2020:
10), nHCKMCTMpajyhu HAa YMILEHUIIN f1a CY Hallle peakiiyje Ha YMeTHIYKO/
KIbVDKEBHO JIEJIO Y MICTO BpeMe U eMOTUBHe U eCTeTCKe M MOpajHe/TIo-
muTtrake. OHa objamimaba LITa jy je MOTMBICAIO [a pa3MaTpa yIpaBo
IPUBP>KEHOCT: XYMAaHNUCTHKA Ce CyouaBa C KPU30M JIeruTUMaIuje, 6poj-
HUM KaTefpaMa 3a KIbJKeBHOCT IIPeTH 3aTBapame 300r Major 6poja 3a-
MHTEepPEeCOBaHNX CTY/IeHaTa, IIpodecopy KOju I fajbe MOCeKY UCKIBYYUBO
3a pEeTOPUKOM CKeNTUIIM3Ma I CyMibe 0Opahajy ce Beh npeobpahennma,
a BYX HeMa T0BOJBHO, Te aKO Ka0 CTPYKa >Ke/IMMO Jia IIPEXXUBIMO, OHJA
Tpeba Jja ce BpaTMMO OCHOBHMM IIMTAKBIMMA O Y/IO3M Y CBPCU YMETHOCTH
- 3QIITO BpeAM TPOLIMTY BpeMe Ha YMETHOCT, TO jecCT 3aIlTO Ou MKora
6uno 6pura 3a ymernoct? (Felski 2020: 40).

Pura ®encku y Hooked: Art and Attachment obpabhyje Hexkommko
CpeficTaBa IIOMOhy KOjiX ce pa3Bija MPUBPKEHOCT, a KOja Cy 3ajeHIYKa
aKafIeMCKOM M TAMYKOM YN TAY: IOJielaBatbe, MAeHTI(MKaLMja 1 npo-
HIYHA UJeHTUMKanmja, TyMmademe. J[yXoBUTO ¥ IIPOBOKaTUBHO, Der-
CKVI TBPAM Jja IIOCTOj! je[fHO yBeperbe 300T KOT je OHa CIIpeMHa fia yMpe:
APYIITBEHN CMMICA0 YMETHUYKNX Jle/la He CKPMBA Ce Y IBUXOBUM HyOu-
HaMma I, CaMUM TUM, HUje HAMEHEeH VMM JOCTYIaH MCK/by4MBO OHMMA
KOju Cy ce obpasoBamu fja mMpodecroHaNHO TyMade KIbVDKEBHA Jiena
(Felski 2020: xiv). 3aT0 je HEONIXOHO IPEVCIUTATH ¥ IIPEOCMUCTUTI OC-
HOBE €CTETCKOT NOXXIB/baja.



Kako cmo Bupenu, csojeBpcHa Tpunoruja Pute ®enckn o unramy u
TyMademwy, Koja u3nasu y nepuopy 2008-2020. ropuHe, o6yxBara HeKO-
JIMKO BRXHMX IMTama n mpobnema. [lomasHa mpeTmnocraBka y cBe Tpu
KIBITE jecTe Jla Ce CTYAMje KIbVDKeBHOCTH CyO4aBajy ¢ KpM3OM JIETUTH-
Manuje. 360r Tora 6u mpodecopy KibVDKeBHOCTI MOPAIM [ja TIOCTaB/bajy
CYLITMHCKA IIMTakba, PEIVIMO, 3aLITO /by YUTAjy KIbVDKEBHOCT, YMECTO
IITO Ce Ip>Ke — BEJIMKVM Je/IOM UCTPOIIEHNX'S — CyMIBbUYaBUX YNTAMA.
Descky npeIaxKe IMOCTKPUTUYKO YUTAbe, KOje HMje aHTUIIONUTIYKO,
aHTUVHTENIEKTya/IHO WM aHTuTeopujcko.” Hamporus, mocTkpurmka
y3uMa y 0031p 3Hama U ajate KpPUTHKe, ali ce yjeHo (oKycupa Ha
npekanama nsmMeby nmpodecnonaTHNX 1 06MYHMX YnTaEba, UCOUTYjyhu,
Ha IpuMep, Ujejy NIpUBPXKEHOCTN U Hyfehu mmMpy crexrap ecTeTCKux
uckycrasa (Felski 2017: 4-5). KakBe cy 6me peaximje Ha TakaB IpefIor?

O penermuju MOCTKPUTHKE: PEKIaMa, YT€Xa NIN NPpUCTYII

[TocTkpuTHKAa je IOfenMIa KpUTHYape y aBa Tabopa, Ha mbeHe Mpo-
TUBHMKe U pucTanuie. Vsmehy oBa iBa cynpoTcraB/beHa 0J1a, HAIIN
Cy Ceé HEWTO Y3[p>XKaHMjM KPUTUYApU KOjU CMATpajy [a IpeIoKeHN
nojam nMa 1 fobpe u jomre crpase. Lleo jeman 6poj waconuca American
Studies n3 2019. roguHe nocBeheH je MOCTKPUTHILIN, & YBOLHU TEKCT O
TOMe Kako (6u MorIe fa) U3IIeiajy CTyAMje KIbV>KEeBHOCTH TI0C/Ie OCT-
Kputuke normrucyjy Martujac Huyrec (Mathias Nilges) n Tum Jlanmen-
nopdep (Tim Lanzendorfer). ITocTkpuruka je Buj akafgeMCKOT ITOITY/IN-
3Ma, TBpfie ABOjulja ayropa. Hamme, Mako moOOpHMIM IOCTKPUTUKE
IIOCTaB/bajy YUCTUHY Ba)KHA NNUTalba, OHM HYJe OiIr0BOpe KOojuMa IIp-
BeHCTBeHO nopnase myonuiy (Nilges, Lanzendorfer 2019: 493). Ymecro
TOTa, IIOCTKPUTIYAPY OM MOPAJIM Jla UCTPaske CYIITIHCKe Y3pOKe Kpu3e
XyYMaHUCTUKe, Ha IPBOM MeCTy Be3y usMel)y oBe kpuse 1 Heonmmbepau-
3Ma, OJHOCHO KoMopinduKanujy came ujeje obpasosama, TBpfie Huitec
u Jlanuenpgopdep. Y cynpoTHOM, Benuka je maHca fa he ce moctkpu-
THMKa CBECTV Ha Mambe-BlllIe OaHaIaH 3aXTeB 3a Behy MOImyIapHOCT CTY-
ija KEVDKEBHOCTM KOJi KOH3yMeHaTa (CTYHeHTU ¥ YMTaol[M-aMaTepu)
u puctpubyrepa (apMuHucTpaunja yausepsurera/daxynrera) (Nilges,

16 ¥V ,YBony“ sa sbopuuk panosa Critique and Postcritique, ypenuune Enmnzaber Ankep
u Pura ®eckn nmumy fa je jesuk KpuTuKe MCTpolueH (LITaBMIIe, OHe KaXy Aa 1 n36op
TEKCTOBA 3a aHAIN3Y IIOCTaje CBEJieH, jep ce Oupa MCK/bY4MBO OHO LITO OATOBApPA II0YETHO]
XUIIOTe3H, TO jeCT TeKCTY ce yHampes HaMmehe ofpeben Teopujckn okBup), Te fa je TOTpe6HO
nponahy He caMo Apyru HauMH PasMMILbaka, OFHOCHO APYyru MeTol, Beh u apyraumju
etoc, pacmonoxeme. ITo muma, jegan Moryhy mokyInaj mpeBpeHOBama KpUTHKE OO je
adexrnBHNU 3a0KpeT. Bupgu: Anker, Felski 2017: 10.

17 Tpe6a nanomenyTu fia Enusaber Ankep u Puta ®ecku JOBOfe y NUTamkbe HEIOCPETHY
Be3y n3Meby KpuTuke u neBule, TO jeCT IPOrpecHBHE MIC/IN, T€ HAT/IAlIABajy Ja JeCHMLA,
OJIHOCHO KOH3epBaTMBIM, TaKohe Kopucre MeTofie Koje KOPUCTY KPUTUKA/TIeBUIA: CKell-
TULM3aM (Ha IpyUMep, Y Be3) ¢ KIMMATCKUM IIpOMeHaMa VIV BaKIMHOM IIPOTVB BUpyca
COVID-19) n npercnuTnBae 4o cajja onmrenpyuxsaheHux HayyHux nocrynara (Ha npu-
Mep, ofbannBate Teopuje eBonyuuje). Bugm: Anker, Felski 2017: 14-15.
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Lanzendorfer 2019: 497-498). To, HapaBHO, He 3Ha4u jja Tpebda guthm pyke
Off moIyJapusalyje XyMaHUCTUYKOT obpaszoBama. Mehyrtum, crpare-
ruje IoNy/Iapu3alnje 3Harmba 13 OBe Hay4He 00/1acT, Kao 1 13 6o Koje
fipyre, MOpajy ce 6upaTyt 06a3puBO 1 Y3 IYHO yBakaBarbe JPYLITBEHO-
eKOHOMCKOT 11 onutuykor kourekcra (Nilges, Lanzendorfer 2019: 498).

Y rexcty Matujaca Huireca u Tuma Jlannengopdepa, Koju Kao yBoj-
HIIK Jjaje TOH IieioM Opojy, Bajba ofByhn 1Ba 0361/bHa IPUTOBOPA ITOCT-
KPUTHUIIM: TIPBUM Ce YKasyje Ha CJIely Mp/by ITOOOPHMKA IIOCTKPUTHUKE Y
Be3U C aKTYeTHUM OMUTUYKIUM KOHTEKCTOM, JIOK IPYTH yKa3yje Ha Hefo-
CIEHOCT Y TeOPMjCKOj apryMeHTaunju. IlocTkpuTuka ce jasba 3a BpeMe
MaHjaTa aMepudKor npencenHnka bapaka O6ame (Barack Obama), xap
Cy CTBapy Mame-BuiIe fo6po cTajae (3a mibepanHo OpMjeHTHCaHe IIPO-
(decope KIIDKEBHOCTN), I1a je Y TOM TPeHYTKYy MOXfa 1 6muno moryhe
3amuTaty ce mTa Kpurtukosatu. Mehyrum, manmar onanpga Tpamma
(Donald Trump) orommo je ce mponycre bapakoBe agMuHKCTpaluje, Ha
IIPBOM MeCTY OHe KojJ ce offHoce Ha pacy u kiacy (Nilges, Lanzendorfer
2019: 499-500). Haxk 1 ako 61cMO ce CTIOXKWIN Jia je cBe MTO je Tpamm ro-
BOPYO TOKOM CBOT MaHjara 6110 6aHa/lHO ¥ OYUITIEHO (OJHOCHO Jja ce
HIIITA He Kpuje ,13a“ ’eroBMX TBUTOBA VIV TOBOPA), ayTOPYU YBOSHMKA
ucpaBHo npumehyjy fa oAroBop Ha mUTame KO U 3allTO I71aca 3a era
Huje HY 6aHamaH HU ouurnenaH, Beh saxreBa 036mpHY aHanu3y (Nilges,
Lanzendorfer 2019: 500)."* V Tom cmucity, onu nsHoce cnefehy samepky:
HOCTKPUTUYAPK Y MMe offOpaHe OOMYHNX YMTalala IPeAcTaB/bajy Mo-
CTKPUTMYKO YMTarbe Kao a/JTePHATUBY HABOZHO eIMTUCTUYKOM Teope-
TICay KPUTHUKe, U1 TO Oalll Y TPEHYTKY Kaja JOMUHAHTHU MTOTUTUYKIA
eCTaO/NMIIMeHT KPUTUKYje (MHTeNeKTYya/lHy) eIUTy ¥ KOPUCTU T'OTOBO
UCK/bYuMBO nomynuctudke aprymente (Nilges, Lanzendorfer 2019: 508).

Y Besu ¢ HepocnegHowhy y Teopujckoj aprymenTtanuju, Hupec n
Jlanuenpgopdep tBpme ga Pura @encku HaMepHO OpKa yha/beHe U He-
CIIOj/IBe peryucTpe: OHA IPBO KPUTHKYje METOf ,,CyMmb/4yaBe  KPUTHKE,
a TIOTOM IIpe/Iasy Ha KPUTHUKY TOHA, CTU/IA, CTaBa M PACIIONIOXKeHa KOju
Cy KaTakTepucTudHm 3a cymmndaBy Kputuky (Nilges, Lanzendorfer
2019: 505). MebyTnum, nsmehy HeraTMBHOCTM MeTOfe ¥ HETaTMBHOCTU
CTaBa He OM CMeo Jla Ce CTaB) 3HAK jeJHAKOCTH, MOIITO METOJ U PacIo-
JIOXKebe HUCYy ynopeause cTBapu. Kako ucnpasno npumehyjy Hurec n
Jlanuengopdep, yreMe/beHOCT UM PeIeBAHTHOCT jeTHOT aHATUTUIKOT
MeTOfIa He MepPU Ce Yy OfIHOCY Ha FbeTOBY IIOIY/IAPHOCT MM Jby0asHOCT
(Nilges, Lanzendorfer 2019: 506). Kao nobpy cTrpaHy NOCTKPUTHKE, anu
I IIOJIEMMKA KOje je 0Baj TojaM 13a3Ba0, ayTOPU U3JBajajy YMIbEHUITY [a
CMO ce TIO[ICETU/IN 1A je OCHOBHM 3aJaTak KpUTUKe Jja Oyzie camopediie-
KCMBHA, []a C€ YBeK U M3HOBA MITAMO 3aIlTO PauIMO CTBapy Ha ofpehen
Ha4JH, Te Jja 1 je Moryhe mm notpe6Ho papntu nx apyraunje (Nilges,
Lanzendorfer 2019: 509).

18 OBpe Tpeba MMaTH y BU/Y [a ayTOPY MUITY 1 06jaB/byjy TEKCT 3a BpeMe HpeCeHNIKOT
manpiaTa [lonanga Tpamma.



Y KpaTKOM TeKCTy MHAMKAaTMBHOT HacloBa ,Fashion Conscious
Phenomenon®, Bpyc Po6unc (Bruce Robbins) uctude ga nocrkpurnyapu
KOPIMCTE MCTe TeXHVKe Kao 1 0cobe Koje Cy 3aIloCiIeHe y KaHIlenapujama
3a OfIHOCe C jaBHOLINY: YIOPHO TBpHe fia je KPUTMKA ,IIpecyInna‘ u
ma ce 36or Tora cBe Buile roBopu o moctkputuiyu (Robbins 2017: 5).
MebhyTum, ocuM IITO KOPUCTE je3UK aKCMOMa, OHI He HYyJie apI'yMeHTe
KOju OM IOIp>KaIM IMXOBY IIOTA3HY INpPETIOCTaBKy. PoOMHC cMmarpa
fla je KpUTHUKA KOja je Ha yAapy MOCTKPUTUYApa 3anpaBo ¢aHTasnja, fa
TaKo HemTo He moctoju. Ilo memy, foOpa KpuTHUKa yBeK cafpxu obe
AVIMEeH3Uje, ¥ CIIOCOOHOCT Jla JeKOHCTPYUILE ¥ CIIOCOOHOCT Jla PeKOH-
crpynute (Robbins 2017: 5). [la n1 oHAa yonuITe NOCTOjM MOCTKPUTIKA?
Ila, mocroju, opgrosapa PobuHc, 1 To y ABa Bja: Kao akajieMcKa (caMo)
peKlaMa 1 Kao yTexa, OHOCHO 0bjalllmberbe JIOIIer CTamba Ha YHUBEP3U-
TeTUMa 3a MJIaJie JOKTOpPaHJe ¥ NCTpakMBade 6e3 mocya. Y3epum y o6-
3up pasmulbama Epuka Xajoa (Eric Hayot), unju ecej 3arBapa 360pHMK
Critique and Postcritique n3 2017. ronuHe, Po6uHC ce muTa Jja M MOCT-
KPUTHKA MOXKe OuTY camMo OaHa/Ha MOC/IeiMIja HaYe/THOT pa3odyapama
CpefoBeYHNX aKaJleMCKIUX pafiHMIA M pajjHIMKa y Ipa3Ha obehama koja
CY ¥IM IIOHYAMJIE HeKe MeTOfie 1 Vijieje y MIIafoCcTy (M3pasuTo MO TIYKI
U IPYIITBEHO OCBeUINeHM IPUCTYIN, KOjU Ce YCIIOCTaB/bajy Of Ile3fie-
cetux roguHa 20. BeKa UIIaK HIUCY ,IIPOMEHN/IV CBET HUTY I'd YYUHUIN
607p1M). Hak 1 aKo ce CIOXKIMO Jja je TaKO, MOpa ce IPU3HATH fia je IOCT-
KPUTMKA HAMIIIA HA CHAKHY pelleNijy, MaKap ¥ HeTaTUBHY, IITO UMK
TOBOPM O 3a0pPMHYTOCTY 3a ITOJIOKaj XyMaHNCTVKe Behe rpyIie /pyau of
UICK/ByYUBO CPEIOBEYHNX — He 3a00paBUMO, YCIIEUIHNX M IPU3HATUX —
TeopeTnydapa, MICToOpMuYapa ¥ KpUTHIapa KibM>KEeBHOCTH.

OpnmepeHo 1 TOOpOHaMepHO padyMeBalbe Ujieja 1 3aK/bydyaKa MOCT-
kputuke Hygu Metjy Manmnuac (Matthew Mullins): moctkputuka mop-
pasyMeBa KpUTHKY, Te ce 3Hamba 13 00a IPUCTYIIA IPUMEY]y  UNTAY.
ITo meMy, BpeHOCT OCTKPUTHUKE HATA3M Ce IIpe CBera y (OKyCy Ha KOH-
CTPYKTUBHUje JUMEeH3Mje KPUTUYKUX TO/[yXBaTa, TO jeCT Ha HaIJ/alla-
Bamy npedukca ,pe-“ ymecro ,,je-“. Ha npumep, KpuTnka je ogaBHoO yc-
TaHOBWJIA [Ia je paca KOHCTPYKT, a TIOCTKPUTHUKA Ce IIITA O IIOCIeuIiama
TOT KOHCTPYKTA Ha Jby/ICKe XMBOTE (APYIUM pednma, 300T YnbeHuIIe ia
je paca KOHCTPYKT pacusaM Huje Hectao) (Mullins 2017: 3). Mebytum, un
caM ManuHc npu3Haje fia joll YBeK Huje MPOYNTA0 COMUAHY ITOCTKPU-
TUYKY aHaJIU3Y.

Y HemaBHO o6jaB/beHOM 300pHMKY pasoBa Writing the History of
the Humanities. Questions, Themes, and Approaches (2022), Xepman
ITon (Herman J. Paul), ypegunk 36opHuKa 1 ayTOp jeHOT TEKCTa, HyAN
UCI[PIIHY aHa/IN3y II0jMa IOCTKPUTUKA U3 BUIIE YINIOBa, GpoKycupajyhn
ce IPBEHCTBEHO Ha ujeje Pure ®enckn n apyrux nocrkpurnyapa.’” Ilo
IbEMY, CAM I10jaM JMa YeTHpPM OCHOBHA CBojcTBa. Hamme, mocTkpurnka

19 YV oBOM ofie/bKy ca)XMaM HeKe Off yBUla M 3aK/byyaka XepMaHa Iloma, xoju cy perne-
BaHTHU 32 MOjy aHanumsy. Bupm: Paul 2022: 305-324. IlIpeysero ca: https://hdl.handle.
net/1887/3502387 (mpuctymbeHo 7. 2. 2024).
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1) uMa pasnIu4nTa 3Ha4eHa y PasIMuuTIM AUCHUIUIMHAMA/00/IacTIIMa;
2) obuuHO Aemu (CeMaHTMYKM) IPOCTOP C APYTUM IOCT-KOHIIENITIIMA;
3) He KOPUCTHU Ce YBeK Ha VMICTY HauVH HUTHU je ymoTpeba OBOT IOjMa
HY)XXHO ,parobopHa“ (ymorpeba 3aBuCKM O KOHTEKCTa: MCTOPMUjCKOT,
reorpadCKor, JYICHIMIUIMHAPHOL...); 4) MMa IMOTEHIIMjal Jja 13a30Be pac-
IpaBy U IOACTaKHe HOBe, Apyraunje uaeje. [locTkpuTuka 1MMa HajBuiIe
ycIiexa KajJj MHCUCTYPa Ha CBOM IOCTIeIbeM CBOjCTBY, cMaTpa llon. [Ipy-
ruM pednma, DecKu je UCIPABHO ,HambyIIMIA“ Ha4eTHO HepacIoso-
JKerbe 1 He3a/J0BO/bCTBO Y CTPYLM, T€ je MCKOPUCTIIA BoOap TpeHyTak
fla TIPEIJIOKM HOB IPUCTYII Y YNTAY M TyMademy fena. Ilon cyrepume
fla 1IojaM MOCTKPUTHKA, K0 Y M3BEfIeHNIIa U3 OBOT II0jMa — HOCTKPUTH-
Japy, HaBOJe Ha KPMBM TPar: He IIOCTOjU CTPOTo Ae(MHNICaHa, XOMOTeHa
rpyla ayTopa IOCTKpUTHNYapa KojuMa 61 ce MOIIe IPUIIMCATI UCTe VI
C/IMYHE KIbJDKEBHOTEOPUjCKe 1 KIbVDKeBHOKpUTIUKe uysieje. Ha mpumep,
36opuuk Critique and Postcritique jacHO TOKasyje Ia ce pagy O BeoMa
PasIMYUTM ayTOPMMa KOjU IPAKTUKYjy BeOMa pasNnu4uTe IPUCTYIIE.
YMecTo #a omucyje cTBapHOCT, objalimbaba fabe [1o/1, MoCTKpUTHUKA CT-
Bapa COIICTBEHY peaTHOCT: OHA Ce CacTOj! Off IpUKa3a KIbITa, YWIAHAKA,
TeMaTa, 67I0roBa ¥ CIMYHNUX MaTepyjaia KOjyi TOBOpe O MPOLIIOCTY KpU-
ke u 6ynyhHocTn (moct)kpuruke. HapaBHo, He Tpeba 3abopaButn fa
IOCTKPUTHKA, 32 PA3/IMKY Off HEKUX APYTYX II0jMOBa C PpedUKCOM IIOCT,
HIfje IoBela — a BepoBaTHO 1 Hehe — 0 cymTuHCKe TpaHchopManyje y
npyuTBy. OBaj I0jaM OfHOCK Ce MCK/bYYMBO Ha HAYYHU paj] y XyMaHIC-
THULIU U €BEHTYa/THO IPYLITBEHNM HayKaMa, a KOPJCTe Ta OHY II0je{HIIN
KOjU Cy pellMIu Ja HeLITO fpyradmje 4uTajy u Tymade. CaMuM TuM,
T0Jbe Je/I0Baba MOCTKPUTIKE BEOMa je OTPaHIYEHO. Y 3aK/bY4KY TEKCTa,
XepMman Ilonm mocraB/ba MOX/ja ¥ Haj3aHMM/bMBHj€ IIUTalbe Ha KOje TEK
Tpeba OffrOBOPUTH: Ja n ce Npenor Pure Mecku MoXKe CXBaTUTU Kao
OZITOBOP Ha IPUTHCAK aKajIeMCKe TP>KMIIHe eKOHOMUje KOoja MOfCTIYe 1
IpUBNIIETyje CTamHe MHOBanyje y Haynu? OnpesHo, a Bpeme he mokasatn
fia JIV ¥ OIIPaBJAHO, OH Ce NMUTA Ja /U MOCTKPUTUKA, IIOMYT HEKUX JIPY-
TUX HOCT-TEPMMHA,” CBEOYM O MOCYCTajalby YHUBEP3UTETA IIOf jaKMM
IPUTUCKOM KaIIMTa/NCTIYKE JIOTYKE [a BCOKO 00pa3oBame MOpa KOH-
TUHYUPAHO Jja HyAM — KaKBe TOf] — MHOBAIMje, I1a YaK M Y XyMaHUCTHUIII.

20 Y xoHTeKCTy (PeMMHUCTUYKE TeOopHje M KPUTHKE, Te PeMUHU3MA Kao APYILITBEHOT I10-
KpeTa, 4eCTo ce roBopu o Be3u n3meby nocrdemmnunsma n Heonmubepamsma. OBako bpenzna
Be6ep (Brenda Weber) nedunmniie HaBeneHe ojMoBe 1 06jalimbaBa bIIXOBY II0BE3aHOCT: 1)
nocrdeMuHM3aM je ITO3MIIMja KOjy 3ay3MMajy MpUIafHIIe Cpefibe 1 Bulle 6ere Kmace; oBa
HO3MIMja y IPBYU IUTAaH CTaBjba ,KeHCKYy Moh“ (girl power), a KOH3yMepu3aM, TO jeCT Ky-
HOBHY MOR, KOPMCT) Kao CTpATeTHjy y IPOliecy Kpenpama COICTBA; NOCTHEeMIHNCTIIKE
uzieje ce caolIITaBajy Kpo3 IONyIapHy KynTypy (punmose, cepuje, Tabnonse, My3nky...);
nocrdeMuHn3aM je (HaBOLHO) MOMUTUYKY HeyTpalaH; 2) HeonubepaansaM je [PyLITBEHU
Y TOIMTUYKY CHCTEM KOjy IIPUBIIETYje IPUHIINIIE TP>KUIITA Y OGZHOCY Ha APYIITBEHE IIPO-
61eme; mITaBUIIE, Y HEONMUOEPATHOM CHCTEMY CBAKU IOjeIMHAll je OATOBOPaH 3a cebe, 0K
ce 6pura apsxaBe 3a rpahaHe cBopu Ha MMHUMYM. VI3 yKpIITama THX HepUHNUIINja TPOU3-
/a3y fa je ,,CBaKa JKeHa OCTPBO', Te ia je IpMHyheHa 1a cama BOAM padyHa 0 ceOu 11 CBOjUM
OMmIKIbMMa, MPAKTIYHO 6e3 MoryhHOCTM [la ce OC/IOHM Ha COMMAAPHOCT 3ajefjHIIe UK
HOAPLIKY AP>KaBHUX CTy>KOu. Bumm: Weber 2010: 125-129.



Ako caxxMeMO yoOM4ajeHe IIPUTOBOpe 1 MOXBaJe Ha padyH MOCT-
KpUTHKe, IpuMeTnheMo fia ce iBe Te3e IIOHAB/bAjy: IPBO, IOCTKPUTUKA
61 MopaJia ja 3HaTHO 030V/bHIje Y3Me y 0031p APYIITBEHN/€KOHOMCKIM/
IIOIMTUYKY KOHTEKCT Y KOM C€ OJjBUjajy CTy[Mje KIbVIKEBHOCTH; IPYTO,
HOCTKPUTHKA je MICIPOBOLMPAIa pe/ieBaHTHE MOTIeMMKe O IOIOXKajy XY-
MaHNUCTMKe M KPM3M JIETUTHUMAlVje CTYAuja KibVoKeBHOCTHU. VMajyhm
HaBeJleHe Te3e Ha YMY, 3aH1Ma Me 1) ia mu ce momahe cTynmje KimyKes-
HOCTY CYO4YaBajy ¢ KpM3OM JIETUTMMAaLje; 2) 1a I ¥ Ha OCHOBY KOjMX
KPUTEpUjyMa MO>KEMO a YTBPAUMO KOji CY TO JOMUHAHTHU IIPUCTYTIN
KIbVDKEBHMM JielIMMa KOJ Hac; 3) fia i 6u mpoy4yaBambe caBpeMeHe CpII-
CKe KIJDKEBHOCTH (T0CeOHO OHe O MUTamMMa ¥ IpobieMyuMa Koju Cy
pe/leBaHTHM 3a MOC/Iefibe TPM fielieHuje Ha OBOM IIPOCTOPY, IIONYT Tpa-
yMe, IIOCT/MeMopuje U MAEHTUTETa) Y OKBUPY 0Opa3sOBHUX M HAY4HO-
MCTPa>KMBAYKMX MHCTUTYIIMjAa MOIJIO Jia yTude Ha Behy ,,IomymapHoCT
(cTynuja) KEMOKEBHOCTH?

HPI/IBI/IJI nonapnsaul/[je N HEJOCTATAK UCTpa’KBamba

O ToMme fa mu ce gomahe cTyfuje KEMYKEBHOCTHI CYO4aBajy ¢ KPU3OM
JleruTUManyje yoe/buBo ropope nopaiy o 6pojy CTyJeHTKUbA U CTye-
HaTa KOji Cy Y IOCTIe/IibJX HEKOMMNKO TOiMHA KOHKYPUCAIN 33 YIINC Ha
KaTefipe 3a CPIICKY/KOMIIApaTUBHY/OIIITY KibVKeBHOCT.” Taj 6poj 06-
MYHO HHje 6110 JOBO/bAH Jja Ce IOMyHe TaKo3BaHa OylIeTcKa MecTa, OHa
Koja omoryhaBsajy — yC/IOBHO pedeHo — OecIUIaTHO cTyaupame.”? Pasnosn
3a c1abo MHTepecoBambe KOJ MIAMX 3a CTyAMje KIVDKeBHOCTYU OpOjHI
CY M CTIO>KeHY, T1a hy oBJie HaBeCTV caMo Heke off Bux:> 1) cTame Ha Tp-
XKUIITY pajia; 2) OFHOC IpeMa HACTaBHUYKOM MOC/Y; 3) JOMIHAHTHM Ha-
paTUB y jaBHOCTH O ,,0€CKOPUCHOM® 3HaIbYy U3 XyMaHNUCTUKe; 4) HejacHa
Besa usMeDhy cTynMja KIVDKEBHOCTU M IIpobrieMa ¢ KojuMa ce CyodaBa
HIMpa 33jefHNIIA.

21 V unTepsjyy un3 2018. rogune, Pajua [Iparnhesuh, penosHa npodecopka u y ToM Tpe-
HYTKY ynpaBHuija Katezpe 3a cprickn je3uk ca jy>KHOCTOBEHCKMM je3nninMa Ha Pumonorn-
koM dakynrery y Beorpany, pexia je a je Ha Ty KaTeApy, Koja 06pasyje HaCTABHUYKIL Kafjap
3a OCHOBHE IIKOJIE, TIOC/IE TPMjeMHOT UCIIUTA Y jyHCKOM POKY YIIMCaHO CaMO 53 pujaB/beHa
6pynoma og Moryhux 120. Bupn: Jparuhesuh 2018. CrBapy, HaXkanoct, He CTOje HUIITA
60/be maHac.

22 He tpeba 3ab60opaBuTK fa ce TaKO3BaHO OecruiaTHO obpa3oBarbe GUMHAHCHPA U3 APXK-
BHOT OyIIeTa, KOji BeMKUM [e/IOM IIOUMBa Ha YPefHO U3MUpPeHUM ob6aBe3aMa IOPECKUX
00Be3HMKa, TO jecT cBux rpahana. Tako riaenaHo, cBu rpahann nnahajy jasuo ob6pasosame
He CaMo CB0joj fenu Hero u Oynyhum renepanujama jep je obpasopame omnuire f00po u 'y
uHTepecy je cBuX rpahana fa MMajy IpUCTYI 06Pa30BHOM CHCTEMY.

23 He 6aBuM ce feMorpacKoM C/IMKOM jep He pacIojiaXkeM MOJALMMa 32 TAKBY aHA/IN3Y.
Ho, cBaka 6yayha anannsa 61 Mopasa fa OCTaBy U NNTame O OpoOjy fele Koja Cy CTeKIa
npaBo fia ynuiry QakyaTeT y HOCIEfHUX, Ha IPUMep, eCeTaK TOAMHA U fja UCINTA A2
i ce Taj 6poj cMamyje. Takobe, He 6aBUM ce IPUBATHUM OOPa30BHUM CUCTEMOM Y KOjU
MHOrM Mafu cBe dernhe u pabe ofrase, He HY>KHO U He HCK/BY4MBO PaiM ,KYIOBIHE  MIN
»lIpama’ JUIome.
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1) ¥ Be3n ca cTameM Ha TPXKUINTY pajia, MOpa ce HAIJIACUTH Jia je
HI3 TOJVHA IIOCTOjaIa 3abpaHa — VI, peYHMKOM 3aI0CTIeHUX Y MuHuc-
TapcTBY QUHAHCHja, ,KOHTPOIA“ — 3allOl/baBama y jaBHOM CeKTOpy.”*
Osa 3a6paHa OfHOCH/IA Ce I HA OCHOBHE I CPeJjibe MIKOJIE, IITO je TOTeH-
IMIja;THO MOTJIO fa obecxpabpy Miajie /byfie ja youiy ¢akyaTeTe Koju
06pa3syjy HacTaBHIYKM Kajap. TuMe, Jopylie, He MOXe fia ce 0bjacHU
Mam 6poj cTyfeHaTa Koju ymucyje Katempy 3a onmry KmnkeBHOCT U
TEOpPUjy KIVDKEBHOCTY, IIOLITO OBa KaTelpa He faje — 6apeM He Ipu-
MapHO — HaCTaBHMYKM Kafap. V3rnena fa ce mmax pajju o Ha4elTHO CBe-
JIeHOj TOTpeby TPXKMIITA pajia 3a KaJpoM U3 Io/ba XyMaHMcTuKe. Meby-
TUM, 9aK ¥ C OBAaKBMM, Ha IIPBIU IIOITIE[] 3/[PABOPA3yMCKMM MCKa30M
Tpeba 6utyu 06aspmB. CBa je IpWINKa Ia je JOCTYITHO Marbe PajiHNX
MeCTa y CTPYLM y yXKeM CMUCTY (1IKorne, GaKyITeTy, MHCTUTYTH) y Of-
HOCY Ha Op0j AUIJIOMYPAaHUX CTy/jeHaTa KIbV>KeBHOCTIL.> ATV CTYIeHT!
U CTY[ICHTKIIbe KIbV>KEBHOCTY BPJIO 4ECTO KOPUCTE 3Hakba I BEIUTHHE
KOje Cy CTUIIAIM TOKOM CTY/i}ja 3a paji y APYTYM, Mame VN BUIIIe CPOJ-
HuM obnactuma. HaBemrhy camo Heke of mux: Kynrypa (Menuju u us-
laBaIlITBO: HOBMHAPM, KPUTUYAPY, YPESHUIM, JIEKTOPY, KOPEKTOPH),
HacTaBa jesVKa M3BaH OKBMpa GpopMaTHOr o6pas3oBama (Off IpUMBATHUX
JacoBa 3a hake 1 cTyJieHTe, IIpeKo 4acoBa CTPAaHMM CTY/IEHTUMA U Jp-
YKaB/baHMMA, JO HACTaBe je3NKa ,,Ha Ja/bUHY ), MAPKETUHT U Pas3INIuTH
»IIOCJIOBY Ha MHTepHeTY" (Off MMCama peKIaMa JO OCMUII/baBaba 1/MIn
ypebuBama cajipskaja Ha MHTepHeT CTpaHMIIAMA pa3HUX KOMIIAaHUja).
JIpyruM peumma, yMecTO fa TBPAMMO Jja HeMa II0C/Ia 33 IUIIOMMpaHe
CTyJieHTe KIbJDKeBHOCTH, MOX/Ia je MCIpaBHUje pehu a cy mocimoBu Koju
VIM Ce HyJie 4eCTO HeM3BEeCHU, KPaTKOTPajHM U HepeTKo cnabo mrahenm.
To mpobem He YMHM MaBUM, ajIU I'a MaKap YMHU jaCHUjUM.

2) IIpobneM opHOCa ITpeMa HaCTaBHMYKOj CTPYLM IpUMOpaBa Hac
fla TIOYETHO MUTame O TOME ,Ja /M MMa HOCAa" Apyradnje GpopMmym-
meMo. YMeCTO fia ce MATaMo fia i je Moryhe 3amocIuTH ce y CTpyLu,
peluMo, y LIKomu, Tpeba jga ce 3amMTaMo ja /M HOCToje oOpu pas-
JI03M 3a TpaXkewe Mocaa y crpyun. HacTaBHMIM Cy AUPEKTHU IOCpe-
nuuiy nsmeby gpxase (MMHUCTApPCTBO IPOCBETE MOCTAaB/ba 0OpPa30BHE
IbeBe, offoOpaBa HacTaBHE IIpOrpaMe U CJIMYHO), IIKOJIe (CBe LITO ce
JlelllaBa y IIKO/IM, YYMOHWIIN, 1A ¥ Y LIKOJIICKOM JIBOPUIITY, HIX0Ba je
OATOBOPHOCT), popguTeba 1 haka. Ako ce y 063up y3smy 6pojHu Ipore-
CTU IPOCBETHNUX PAIHMKA Y IIOC/IEBIX HEKOIKO TOAMHA, CAOIIIITeHha
CMHJMKATA, a1 U KOHKpeTHM forahaju y mkonama (Hamagm popuresba

24 3axoH 0 HauMHY ofpehuBama MakcuManHOT 6poja 3aIIOC/IEHNX Y jaBHOM CEKTOpy 610
je Ha cHasu ox 2015. rogune. YKuHyT je 2020. ropuHe, C TUM Jja je KOMUCHja 32 laBambe
CarJIaCHOCTM 3a HOBO 3amoll/baBame Brage PC HacTaBuia ma pagu, TO jeCT KOHTpOIMIIe
3aI0II/baBarbe.

25 OBa TBpAba HItje cacBUM TayHa. Kajj ce mmoresa Hair o6pasoBHY CUCTEM, jacHO je fa 61
Ho6OJbIIaa MOTJIO fla Oy/ie MaKap Ha IIaHy OpraHM3aliyje: Malbe IpyIle YUeHNKa, BUIIe
HACTaBHMKA, 00BN pe3ynTaT. 3a TaKBY peOpraHNM3alNjy HacTaBe, Ommo 61 mMOTpeOHO
3HATHO BMIIle HACTABHMKA y IIKO/TaMa.



u/mmu haka Ha HacTaBHUKe, O BepOa/THMUX HO PUSMYKUX, MTOTUTUYKYI
HPUTKCIY UTH.), PEKJIO OU ce Jja MpeCTaBHULM Ap)KaBe, POAUTEBU U
baum Hucy caBesHMIM HacTaBHUIVIMA. Y IIOC/IE[te BpeMe Ce 3HaTHO
BIIIIIe TOBOPY O JIOLIOj ITO3NUIIMjU HAcTaBHUKA. MehyTum, o ymagmusom
OZCYCTBY CONMMAAPHOCTM C HACTaBHUIVIMA VI HAa4e/THOM HeIOBepewy Y
paj MHCTUTYLV]a, IIa TAaKO ¥ IIKOJIa, MOPaIo Ou fa ce Muile U rOBOPK
Ha OCHOBY KOHKPETHIVX UCTpaXKuBama. KoHauHO, He CMeMO 3aHeMapuUTH
370ynoTpedy HacTaBHMYKe Ipodecuje 3a CTPAHAYKO 3aIOl/baBambe I
HertoTn3aM. OuurnenHo je ma he mocnenuue Haomakor opabupa OuTH
nyropouse (na Oymemo mpenusHy, Tpajahe HajMame jelaH pagHM CTaX),
a 110 0O0pa30BHe I IefjaroliKe pesyrare IOryoHe.

3) ¥ 6r1uckoj Be3u ¢ IIpBa [jBa pasjiora jaB/ba ce ¥ JOMVHAHTHY Hapa-
TUB O ,,0€CKOPUCHOCTI XyMaHUCTMYKOT 0Opa3oBama U 3Hama: 1) ,,Ira
he Tu to, Hukay Hehem Hahm mocao® 2) ,,ako Hahemr mocao, pagmhenn
3a 6egHy IIaTy 3) ,He camo WITO hemr paguty 3a 6efHY IUIATy, HETO
he Te ManTperuparu HekM fupeKTOp/poauTeb/yueHUK . Kao koHTpaap-
TYMEHT, HaBOIM Ce Ja je CTyAMpame KIbVDKEBHOCTH ,,JIeNo,*® a paj y
KON ,,IUIEMEHUT . JaCHO je Jja Cy TO Clmaby apryMeHTM Y KOPUCT CTy-
iMja KIbVDKEBHOCTY, KaKo 3a Oyzyhe cTymeHTe Tako 1 3a MMHUCTApCTBO
IIpOCBeTe KOje OfIydyje O pajy y OCHOBHUM M CPeIIbUM IIKO/IaMa, Te
3a MUHNCTapCTBO HayKe Koje JOHOCK K/bY4He OfIyKe V II0/bY BUCOKOT
obpasoBama.

4) To Me [OBOAM [IO0 TOCTIE/IbET, @ U3 YIIa OBOT TEKCTa MOXJA 1
HajBa)KHUjer pasjiora 3a KpMU3y JeTUTUMalMje CTy[uja KibJKeBHOCTH.
Jlake, fa 7 TOCTOjM U KaKBa je Be3a usMely cTyamja KiIMKeBHOCTI U
npobeMa ¢ KojuMa ce Cyodasa Impa 3ajegHnia? Hema jegHor u jegHOC-
TaBHOT OJITOBOPA Ha TO NMUTame. JefHN OV OIrOBOPMIIN 1A Be3a MOCTOjI,
7la je CyIITMHCKA, [ja Cy CTy/ije je3MKa ¥ KEVKEBHOCTH y HallMIOHATHOM
uHTepecy. Taj HaLMOHATHY MHTEpec OOMYHO Ce IOBOAY Y TECHY Be3y C
of6paHOM HAIVIOHAJTHOT MAEHTUTETa, KOjU Ce CXBaTa ,TBPHO, ¥ €CeH-
LMjaTUCTUYKOM K/by4y, T€ TaKBO IIOMMame UCK/byuyje CBe OHe IIoje-
[VHIIE, TPYIIe UV MJeje Koje ce y Ibera He YKiIamnajy.”’ ¥ mociefmsnx He-

26 TIMopcetumo ce osfie Pute Mecky 1 MOTUBALIMje TalKa A YNTAjy — YUTAE KAO YXKU-
Bambe MIN MaK Oer off CTBAPHOCTIL.

27 ,TBpRo“ cxBaTalbe HAI[IOHA/THOT MACHTUTETA IIOAPasyMeBa U ClelGUIHY AeDMHULN]Y
nojma Haruje. O4eKuBaHO, He HOCTOjM jefHO UCITpaBHO 1 TpuxBaheHo oxpeheme Tor mojma.
Hanporus, nojam Hanuje ce Mema y 3aBUCHOCTU Off UICTOPUjCKOT TPEHYTKA, I1a TAKO pasy-
MeBame Haluje y 19. BeKy Mo)ke 6uTH — 1 CBa je mpuanka ia he 6uTy — 3HaTHO Apyradmjer
oxt oHor y 21. Bexy. Takobe, pasymeBame IIojMa HallMje Memba Ce M Y 3aBYCHOCTH Of TOTa KO
ce myMe 6aBI, KOHCTPYKTUBUCTH, IPUMOPAUjamncTy, win Heko Tpehn. Koncrpyktusucriu,
nonyt Epuecra I'ennepa (Ernest Gellner), Epuka Xo6c6ayma (Eric Hobsbawm) mnu Bene-
nukTa AHpepcona (Benedict Anderson), cMaTpajy fa cy 1) mojaBa Halmje ¥ HallMOHA/IN3Ma
MOJIepHa I10jaBa Koja je TeCHO Be3aHa 3a OAJINKe MOJePHOT 106a: IIpe CBUX, MHYCTpUjajn-
3alMjy M KaIlUMTaausaM; 2) caBpeMeHe Haljije KOHCTPYKTHU, OJHOCHO ,,3aMMIIbeHe 3ajefi-
Hute“. OHM 06MYHO HaBOJe IBe CTaHAapAHe AeUMHUIIVje HALMOHATHOCTU: IIPBa Ce Te-
MeJbU Ha 33je[IHNYKOj KyITypy (OCHOBHM €/IEMEHTH CY je3UK, eTHULUTET, 3aje[IHNYKA TepU-
TOpUja, 3ajefHNYKA KYATypa, a OCHOBHMU IPUHIINII €THO-HAIVIOHAIHY IIPMHIINIL); [PYyTa ce
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KOJIMKO JielleHNja, @ HAPOUUTO y IOC/IeABIX HEKONMMKO TOAMHA, TAKBO
CXBaTame HAI[MOHATHOT UAEHTUTETA [OBE/IO je Y MUTambe OCHOBHE IO-
CTy/are ceKy/lapHe ipxxaBe (Ha IIpMMep, YMeCTO fia IIKoJIe obenexe faH
IIIKOJIE, T1a aKO Tpeba Heka To Oyzie 27. jaHyap, OHe C/IaBe IIKOJICKY CIIaBY,
HepeTKO Y3 IPUCYCTBO LIPKBEHNX /INI[A 1 U3Boheme BepcKux obpesia He-
IpUMepEeHNX 3a MKONy).”®

Opyru 61 moHynym ofOpany CTYAVja KEbVDKEBHOCTU yTeMe/beHY Ha
UJIej O €TMYKUM VM HOTUTUYIKYM epeKTIMa YNTamba,” OHOCHO Ha CTaHO-
BUILTY Ja YNTalbe, OPeNl YIIO3HaBamwba TyhuX, [pyraunjux X1BoTa, Tpa-
AuLMja 1 KyITypa, omoryhaBa un 60/be pa3yMeBarmbe COICTBEHOT JKMBOTA
U VICKYCTaBa, Tpaguuuje u Kynrype.”® TakBa ogbpaHa CTyaMja KImbIDKEB-
HOCT ITOJIa3M Off CTaBa /a je 3a CY)KMBOT Pa3/IMUUTHX I10jefiIHAIIA Y TPYTIa
y jelHOM IeMOKpPAaTCKOM JAPYIITBY HEOIXOAHO pasBUjaTH U HETOBATH
BEILITMHE IIOIyT VIMaruHanuje u emmnaruje.”’ Vako 61 0BO CTaHOBHUIITE
y TEOPUjCKOM U eTUYKOM cMUCITy 6110 6mcko Putu ®enckn n weHuM
KOJIeTaMa, OHU UIIaK O/ajy /ia Mfeja O OCTajamby KPUTUIKIM YATA0IeM/
TyMadyeM WM ,rpahaHuHOM cBeTa“ HUje BMINE TOIMKO NPYMaM/b/Ba
HY MJIQJyIMa HM YUTAOLUMa HM aJMMHUCTPALMjY YHUBEP3UTETA.

Y ob6a cnyd4aja KOHLENTyaIM3anuja CTyuja KmbIKEeBHOCTY 3aBUCU
Off TOra KaKo Ce 3aMMILba jefHO JPYIITBO, OfTHOCHO jefHa IOMUTIYKA
3ajegHMIIA: A /1M Kao 3ajeJHMIIA yTeMe/beHa Ha TBpHO cxBaheHNUM moj-

6asupa Ha BOTYHTapUCTUYKO] IPUBP>KEHOCTH je[{HOj I'PYIIN, TO jeCT CBECTHU IPyIIe Jby AU Ha
IpUITafIajy HeKOj 3ajeflHUIIN 1 BIXOBO] JKeJbU J1a )KMBe y TOj 3ajemuniy (rpahancku mpus-
). KoHCTPyKTUBUCTH, CBaKO M3 CBOT YITIA, YKa3yjy Ha OrpaHIYeha OBUX fAeduHuLMja,
IITO je TeMa HeKOT ipyror TekcTa. OBJie je Ba>kHO pehu 1a 3arOBOPHUIIM UJigje 1a Cy CTyLuje
jesVKa M KEbVDKEBHOCTH y HAIIMOHA/THOM MHTEPeCy, a HallMOHA/TH MHTepec ofpehen oba-
BEe3HOM ymoTpe6oM jegHor mucma (hupuania), KOHKPEeTHIM OFHOCOM IIpeMa TAKO3BAHOM
CPIICKOM CpeilbeM BeKy I CBeTocaBcKoM Hacnehy, Te omHocoM mpema KocoBy (KOHKpeTHO]
TEPUTOPHMjI) M KOCOBCKOM MUTY, PETKO IIOCEXY 3a TEOPUjCKUM OOPasIOKemIMa CBOjUX
CTaBOBa, a jou pebe 3a Teopujckum febaTaMa Koje Cy TAKBe CTaBOBe IIPOOIeMaTU30Bae, I
JIOKAJTHO U TTI06aTHO. Y TOM CMUCITY, KOPUCHO je IpO4YMTaTV JIeKIapanyjy o KaHOHY CPIICKe
KIbJDKEBHOCTI ¥ JleK/mapariujy o rpaHuIjaMa CpIICKOT je3NKa, [a ce Ha OCHOBY JIICTE MOT-
HJCHMKA OBUX fleKJIapaluja 00aBeCTUTH O BIUXOBUM TEOPMjCKMM abMHUTETIMA 1, aKO je
u rze je To Moryhe, neduHUIIMjaMa TojMOBa Koje oHM KopucTe. Bupu: https://drustvos;.fil.
bg.ac.rs/2021/07/28/deklaracija-o-kanonu-srpske-knjizevnosti/; https://drustvosj.filbg.ac.
rs/2022/07/02/deklaracija-o-granicama-srpskoga-jezika/(mpucrynmeno 7. 2. 2024).

28 O peaknmjama y jaBHOCTH Ha OBy TeMy, Bupu: https://www.danas.rs/vesti/drustvo/
proslava-svetog-save-podelila-javnost-verski-obred-u-skolama-nije-protivustavan-ali-ni-
obavezan/ (mpucrtyrbeHo 7. 2. 2024).

29 Bupu: Ilam 2003: 9-16.

30 O Tome roBopu u Puta ®encku y Hamjenama krousiesHociiu, 1ocebHO y [ieny o Iperno-
sHaBamwy. [Topep Tora, Buau: Nusbaum 2012: 247-275; Nusbaum 2012.

31 Y Besu ¢ tuM, MapTa Hycbaym y cBom mporpaMmckom tekcry He 3a fpoduiti TBpiu fa
MaTepujaaHa KOPUCT He MOXKe TIPE/ICTaB/baTy HM MOTUB HY Harpajy 3a CTyiMje XyMaHuUC-
Tuke. XyMaHUCTUKA, cMaTpa Hycbaym, ¢ untameM U TyMademeM KibJIKEBHOCTY Ha ey,
Ho/1a)ke TeMesbe 3a KPUTUYKO M CAMOCTa/THO IPOMMII/bakhe PasHUX CUTYyalllja, CTaBOBa 1
HOCTYIIAaKa, KAo ¥ 3a IpUXBaTarbe OiFOBOPHOCTY 3a ibyX. OBJie je ped 0 COKPAaTOBCKOj npeju
UCHUTHAHOT JUBOIIA KOja je y CpefuuITy ofopaHe Xymannucruke Mapre Hycbaym. Buan:
Nusbaum 2012.



MOBJMa MIEHTUTETA U TpajuLyje, y OKBIUPY Koje Ce jellHa, JOMMHAaHTHa
TpyIla jacHO pasjuKyje y OFHOCY Ha Jpyre MamMHCKe rpyme (,Mu"
U ,OHNU), a HEPETKO ¥ OTBOPEHO IIPUBUJIEryje Y OfHOCY Ha BUX WIN,
HACyIpoT TOMe, Kao 3ajeIHAIIA KOjy YMHe IOHEKaJ, BeOMa PasINunTH
IIOjeIVIHLIM U TPYIIE, a/Ii X CBE II0BE3Yje IPUBPXKEHOCT IP)KaBy I BPeJ-
HOCTMMa Ha KOjiMa Ce Ta ip)KaBa TeMe/bu? 3arOBOPHUIIM IIPBe KOHIIEN-
1yje 3ajeHIIIe, AN Y CTYAMja KIbVDKEBHOCTHI Koje 6u 6ute motpebHe y
TaKBOj 3ajeJHIIIV, BOJE Ce MAPTUKY/IaPHUM MHTEPECUMAa: OHE KOjI Ce He
noucrosehyjy ¢ TBpro cxBaheHNM HalMOHATHUM M KYITYPHUM UZAEH-
TUTETOM BUJe KpO3 IIPU3MY ,,JPYyTrocTi  (4eCTO Kao ,Hempujarenbe’” u
~n3najunke). Hacynmpot ToMe, 3aroBOpHMIM ApyTe KOHLenIuje, 6apeM
HOMMHAJTHO, TBpie [a HaIlVIOHAJTHM M KYJATYPHM MAEHTUTET Tpeba ma
OyZmy MHKIIy3MBHH, TO jecT fia oMoryhe IperosHaBame I IpU3Habe CBUM
YJIAHOBMMA 3ajefHuLle. Y CKIafy ¢ TUM, OHM PasMUIL/bAjy O KIbVKEB-
HOCTY Ka0 O CKIQJUINTY MJeja ¥ BPeLHOCTU ITOMONY KOjuX MOXKeMo Jja
YCIIOCTABMMO Be3€ jeJHN C IPyTUMa, a He Ka0 O U3BOPY HEIIPEMOCTUBIX
pasnuka usmeby /pynn. ITomto ce paju o 1Ba yia/beHa eMUCTEMOIOLIKA,
eTMYKa M MOMNTIYKA CTaBa, Te O >KeJbM Jja Ce He Hapylle mocrojehm on-
Hocu Mohu 1 He n3rybe cTedeHe IPUBIIJIETYje, PasTOBOP O TOMe KaKo 61
CTyAVje KIbVDKEBHOCTU Tpebaso fja M3IIeiajy 1 KakBa Ou cBe MOITIa fia
OyZie BMXOBa yJIOTa y APYLITBY YHAIpex je ocyjeheH.

Tpeba ce 3ammraTy fa 1M 3aTOBOPHUIIY OBUX OYMITIETHO CYIIPOT-
CTaB/beHMX CTAHOBUIITA MOTY fia IOHYZe 00yXBaTHe M apryMeHTOBaHe
YBUJIe Y PEATHO CTambe Y I0JbY KIbVDKEBHOCTY U KIbJDKEeBHE KPUTHKE, Te
fla TIOTOM U3 YIJIa TOT PeayHOT CTamba OHOBO IIPOMIIC/IE CBOjeé OCHOBHE
IpeTHocTaBke. AKO 6M TO XTe/u fa y4uHe, Mopanu 01 fia y3smy y o6-
3up HM3 obacTy u Kareropuja. JJakie, rae 611cMO MOTIM Jja TIOTPa>KMMO
OATOBOpE Ha HUTAae O CTaly KIbJDKEeBHE KPUTHMKE U JJOMUHAHTHUM
IPUCTYIMMA KIVDKEBHUM Jle/IIMa, Kao 1 Ha MUTambe 0 TOMe Koja ce 1
KaKBa CaBpeMeHa KIbJDKeBHOCT YUTa U TyMauu (OBfie Tpeba HalpaBUTH
pasnuky n3meby npodecnoHaTHUX 1 TAaMYKNX YNTAHA)?

1) O6pasoBame

AHanmsa KypuKyayMa U3 KEVDKEBHOCTU Y OCHOBHUM M CPe[HBIM
mKonaMa. Jla im ce caBpeMeH! KIbVDKEBHUIIM U KibJOKeBHUIIE Hasase y
nporpamy? Konuko mux u xoju? Jla 1m ce KibV>KeBHA Jlela aHAIU3upajy
nomohy opipeheHNX KIbIKeBHOTEOPUjCKMX IpucTyna TekcTy? Koju cy
TO mpucTynu? Vnm ce n HactaBHMIM ¥ hany BuIlle oClTamajy Ha ,COII-
CTBEHV BYX , OJHOCHO Ha JIaM4Ka YUTama’?

Ananusa cumabyca Ha KaTefipaMa 3a CpIICKY/KOMITapaTVBHY/OIILITY
KIBJDKEBHOCT Ha (akynTeTnma.”” Jla i ce caBpeMeHM KHbVDKEeBHUI U

32 He Tpe6a ry6uty 13 BUAa IMbEHNUIY fa ce Ha pakyaTeTy obpasyjy 6ysyhu HacTaBHMIL
3Hame Koje T4y Ha GaKy/ITeTy Off IIPECY/HOT je 3Hadyaja 3a BIXOB Pajl y YIMOHNIN. Y TOM
CMIICITY, AIICY P/IHO je M3 TI03UIIMje BCOKOT 00pa3oBara KPUTUKOBATI HIDKE HMBOE 00pasoBamba
(»Bomase HaM CBe TOPY CPeAIOLIKOMLIN , ,,JaHAC lel}a HUIITA He 3Hajy ..), Ka/ SHaMO f1a CY HIDKI
06pa3oBHII HUBOM BEIMKUM JIETIOM pe3ynTaT (He)pafia HALIMX BMCOKOMIKOJICKUX YCTAaHOBA.
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KIbJDKEBHIIIE Hajlase y ImporpaMy o0aBe3HMX W/Wiy M30OpHUX IIpef-
MmeTa? Konuko mux u koju? [la mu npegaBauy NOACTUYY IPUMEHY pas-
MMYUTKX IPUCTYTIA KEVXKEBHOM TEKCTY WM CE OIIpefierbyjy 3a jeman? [la
IV Cy BVIXOBYM M300pY TPAHCIIAPEHTHN 3a CTYZAeHTe?! AKO U360py HIUCY
eKCIUIVIVIPaHM, a /I CeKyHJjapHa TUTepaTypa jacHuje yKasyje Ha adu-
HUTeTe MOjeAMHAYHUX IpefaBavda? Jla mu cy cumabycu npeaMeTa jaBHO
poctynHu? [la mu cy cumabycu ieTa/bHu M MHGOPMATUBHN?

Teme MmacTep Te3a M JOKTOPCKMX AucepTanmja. Besa mameby tmx
TeMa I MMpe 3ajeHNIIe: OIPaBIAHOCT, aKTYeTHOCT, Pe/IeBAaHTHOCT?

HayuyHoucTpakuBauky paj mpefaBada. JJOMMHAHTHU IPUCTYIN
KIbJDKeBHOM fleny?! CaBpeMeH! ayTOpU U ayTOpPKe?

2) M3maBamiteo

Illta ce o6jaBrmpyje y momy caBpemeHe moMahe kmiokeBHOCTH? Jla
NN U Koje uspaBauke Kyhe o6jaBbyjy caBpeMeHy gomahy KmIM)KeBHOCT
Koja ce 6aBy mpobieMyMa TpayMe, IOCT/MeMOpHje ¥ MAEHTUTeTa y HO-
ClIefmyX TPUAECeTaK TofyHa Ha oBoM npocropy? Ilponaja? Unranocr?

IlITa ce o6jaBipyje y MOJ/bY HayuHe KIbV>KEBHOTEOPUjCKe/KPUTIUKe/
ucTopujcke muTeparype (zomahu ayropu 1 npeseneHa muteparypa)? a
JIV Ce Ha OCHOBY Te IPOAYKIIVje MOTY M3BYhM OIIITHjM 3aK/BY ULV O JIO-
MMHAQHTHUM IIPUCTYNUMa KibyokeBHOCTH? Ko (Buiue) o6jaBibyje TakBy
JIUTepaTypy: IpUBaTHU u3faBaun win ¢akynareru/uncruryru? llra to
TOBOPY O CTAaTyCy U JOMETUMA Hay4He IUTepaType: BULBUBOCT, JOCTYII-
HOCT, penieBaHTHOCT? IIpopaja? Ynranoct?

3) Kpurnka

[Ipukasu y pasnmuuTuM MenyjuMma (eMucuje u3 KyaType Ha Tese-
BU3UjI, PafiNjy, IPUKA3M y IIEPUOANIIN): IIITA je HajBU/bUBIL]E, TO jecT,
Hajcnymanuje/Hajuntanuje? Ko cnyma n/mnm unra? Yrunaj?

4) Harpape

Harpagne 3a xmwmxeBHocT.” Ko ux pgopmermsyje? O xpurepujymmma
(KIYDKEeBHU U BaHKIbVDKeBHM)? Peakijuje cTpydHe 1/WIN MMpe jaBHOCTH
Ha JIOfieTy Harpafie ogpeheHnM ayropuma u genmma.

Harpage 3a crpyuHy u Hay4ny nutepatypy. O kpurepujymnma (fo-
IIPUHOC HayL Y, IIOJI0K3j ayTopa y y>KOj U IIMPOj 3ajeJHNIM, IMYHA [103-
HaHCTBa)? Pe/leBaHTHOCT 3a jaBHOCT?

33 Munna Pecanosuh y ¢Bojoj goxropckoj gucepranuju ,Cumbonndke rpanutie n 60poe
y IO/BY KIbVDKEeBHE IpOu3BOAibe y Cpbuju gaHac“ HyAM KOPUCHY aHAIN3Y KIBVKEBHIX
Harpaga y Cpbuju, ocphyhu ce mpe cBera Ha GyHKUMjy Harpae y KiJKEBHOM IOJBY
(BpymTBEHY, EKOHOMCKY, €CTeTCKY ¥ UJEONOIIKY), TO jeCT Ha yYMHKe Koje OHa MOXKe Jja
npoussepe. Iben ¢okyc je Ha HuHoBOj Harpany, jep je McTpakuBame I10Ka3ano fja ce 0Ba
Harpaja cMaTpa HajIpecTIDKHIUjoM (y CBaKOM CMMUCITY), Te fia je TO jefiiiHa Harpafia 360r Koje
ce ynmasy y cykobe y KVDKEBHOM IO/bY. AHaINM3a TUX Cykoba moTephyje, 6apeM Ha mpBu
HOIJIefl, jaCHY MOIMTUYKY/M/EOIOLIKY II0/Iap13aliljy, KOja ce — 4eCTO HeyKo — objalmaBa
CYKOOOM OKO eCTeTCKe BpeHOCTH Jiena. Buyu: Pecanosuh 2023: 122-140.



5) KssM>keBHOCT ¥ KpUTHUKA HA IHTEPHETY

Jla nmu je HEONXOZHO OXBOjUTY INpodecuoHaNHa Off TaWYKUX YU-
Tawa? Ha Koju HauMH DpUCTYNNUTY TAUYKUM YUTABUMA, HAPOUUTO KaJ,
ce CYOu)MO C BEIVKOM IONyTapHOIIhy CBOjeBPCHUX OHJIQjH YMTalad-
KIX KI1y6oBa?

6) Unranauke HaBuKe 1 yKycu>*

Mako Ha Kpajy, OBa CTaBKa HMje HajMame BakHa. VI3 yrma Pute
DeIcKM ¥ MOCTKPUTUYKOT YMTalba, YNTAOUM Cy HajpakHMju. Hanme,
KO/IMKO 3HaMO O YMTAJIAYKUM HaBMKaMa U YKYCY yXe (CTy[eHT! U Ha-
y4YHa 3ajefHNIIA) ¥ IIupe MyOnmKe (CBM YMTAOIM KOjuMa Ce — HaBOTHO
- o6pahamo y cBojuM TekcTOBMMa 1 Kburama)? Jla /v ITocToje ncTpasku-
Barba y OBOM 1o/by? [la /iu 6M MHTepAVCIUIUIMHAPHY IPUCTYII MOTA0 fia
noMorHe y OysiyhuM TakBUM UCTpa>kMBamyMad™

%

34 Y uCTOj MOKTOPCKOj AMCEPTALMj! HaMasy Ce U IOITAB/bE O KIbVIKEBHO]j MOTPOILIBLY, Y
okBupy Kor Munuia Pecanouh ykasyje Ha HeJloBO/baH 6P0j MCTpa)XkKMBarha O YNTATAYKIM
HaBMKaMa 1 yKycuma y Cp6uju, ma caMuM THM U Ha OCKyJIHe ITOfJaTKe Ha OCHOBY KOjUX 611,
peLuMOo, HayYH) PaJHIIIM MOT/IM [Ja apIYMEHTOBAHO KOMEHTAPUILY CUTYal]y Y KEbMKeB-
HOM 10sby. Bupn: Pecanosuh 2023: 59-70.

35 CKJIOHM CMO Jja TIPeTIIOCTaB/baMo Jja /I ¥ 300T uera jby/iu HEIITO YUTajy/Tenajy/ciny-
1Iajy, a la 3aIIpaBoO HeMaMo yBUJI Y peaTHo cTame. HaBemhy konkperan npumep. HegasHo,
TOKOM je[THOT OKPYIJIOT CTOJIA, jef;laH Off YUeCHNKa febare, MICTOBPEMEHO jefjlaH Off yIIel-
HUjux joMahnx ns3gaBava u KbIDKEBHUX KPUTUYAPa, PEKao je ja Maajy c1abo I03Hajy fo-
Mahy caBpeMeHy KIbVD)KEBHOCT 3aTO LITO HUXOBJM POLUTEBM He UNUTAjy TY KIJDKEBHOCT,
a He YMTAajy je 3aTO LITO HMje JJOBO/BHO BU//bMBA Y jaBHOM mpocTopy. V3 Tora creme npa
u3BOJA: popuTe/bU 6u 0bepyuKe Kymosaau soMahy caBpeMeHy KIbM)KEBHOCT U YNTANN je,
CaMo Jla M je HEKO CKPEHYO Ma)kKiby Ha Iby; 3aTO HITO POAMUTE/BU HE KYIyjy KIbUTe CaBpe-
MeHux foMahux ayTopa, unTajmayKke HaBUKe M YKYC BIXOBE Jielle He MOTY Jia ce pa3Bujajy y
ToM cMepy. Ped je, HapaBHO, 0 renepanusanujuma. C jemHe cTpaHe, reHepannsaiyje MOry
OuTM BPIIO KOPUCHE KaJla IPoM3/Ia3e U3 eMIMPIjCKUX UCTpaXkuBama. C Apyre cTpaHe, Kaj
Cy pesynTaT ONIITUX MeCTa, Ipefpacysia U CTepeoTUIa, OHe Cy U OaHaTHe ¥ — M3 IIefia-
FOIIKOT yITIa — OIacHe. AKO 6MCMO ce MO3Banu Ha OypHjeoBCKM MHTOHMPAHe MPUCTYIIE,
HOJINIIe C KIbUTaMa y Heuljoj Kyhyl — Min ofiCycTBO TaKBUX IOJIMIIA — 3a)CTa YTUUY, MaKap
U IIOCPEHO, Ha YNTa/Tad9Ke HaBUKE N YKYC M}Iab]/[X yKyhaHa. Amm aa 61CcMO TO YYUMHNIN,
Mopanu 61CMO Jla MMaMo eMIIMPIjCKO UCTPaskKuBatbe mpey cobom. Bes TakBor mcTpaxiu-
Bama, ICKa30M Ja MIafiy clabo unTajy fomahy caBpeMeHy KibV>KeBHOCT 3aTO IITO KOZ Kyhe
HeMajy IIpUINKE fa BUIE T€ KIbUIT'€ CBA OATOBOPHOCT C€ CTaB/ba HA TEPET POAUTEBA U Kyh-
HOT BacIlUTama. Y IPOCEKy, POAUTE/bY pajie HajMake 0CaM CaTy NHEBHO HajMaibe jeflaH
nocao. MHoru pajie BuIle Off OCaM caTy JHEBHO BMIIe MocnoBa. Hexu pasmuimbajy o oc-
HOBHUM eI‘SI/ICTeHLU/IjaIIHI/IM HpO6TIeMI/IMa, aTn HpOG}IeMI/I qecTo YKH)Y‘{YJY " N3 piKaBambe
jemHor mau BULIE CTy[leHaTa y JpyroM rpapy. Heku gpyru pogurebn MOry ga mpuyuire
Ia KyIyjy Kibure, He caMo ce6u Beh 1 cB0joj Zely, MOX/a 4aK 1 Jla pasroBapajy ¢ mblMa o
IpOYMTAHNM Kiburama. Mopanu 61cMo Jja MMaMo jacHe II0faTKe O TOMe KO/IMKO je TaKBUX
ponuTemba. 3aHUM/BUBO je f1a je YYECHUK CHOMEHYTOT OKPYI/IOT CTO/Ia MOUITe/le0 KOJlere ¢
KOj1IMa je cefieo 3a TM UCTHM CTOJIOM, TO jeCT [ia Hije II0Be3ao C1aby YNTAaHOCT CaBpeMeHe
moMahe KBMIKEBHOCTY C IPOTpaMyMa Ha KaTeflpaMa 3a KIbVDKeBHOCT. Jle6aTa je ocTymHa
Ha cnepehoj agpecu: https://www.youtube.com/watch?v=KI6CA4epfmM, a cerMeHT Koju
HaBOAUM Mouynbe oy 1:40:20.
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Mako ce 3akpyunn koje Pura Pencku msBogu 0 NOMMHAHTHUM
KPUTUYKUM TIpUCTYHUMaA y (IpodecuoHa/HOM) YUTAky M TyMadery
KIbVDKEBHOCT He MOry 6e3 oppeheHux orpasa mpumeHutu Ha gomahn
KOHTEKCT, CBa je MPUIMKA a BUILIE IIyTa IIOCTaB/beHO MNUTabe O KpU3U
JIETUTUMALje CTYAYja KIbVDKEBHOCTY MY4M U Hac, oBfie U caga. IIoky-
IIajIa caM fla yKakeM Ha Heke pakTope Koje MOpaMo y3eTu y 00631p ako
JKeJIMMO Jja apT'yMEHTOBAHO TOBOPMMO U IIMIIEMO O CTaIby Y CTPYLIM, Ay
U KIbVDKEBHOM I10JbY. 32 TO CY HEOIIXO/IHA JyTOTPajHa MHTEPAUCLIIIIN-
HapHa UCTpakuBamwa (PeryMo, y BbUX Ou MOpaiu fia ce yK/byde U COLu-
071031 KY/NTYpe/KIbV>KeBHOCTH).

Y Haueny, yTUIlajHa UCTPaKMBamba y HAYLV Y KEVDKEBHOCTI® 06-
MIYHO Cy OM/Ta pe3y/ITaT AyToTpPajHOT HAYYHOT paja jemHe ocobe. TymMckn
pazn Huje yoOM4ajeH y HaylM y KEVDKEBHOCTY, 6apeM He Ha HUBOY ay-
TOpCTBA. [Ipyro, HayYHOMCTPAXKMBaYKM IPOjeKTH, Ha KOjuMa Ce MHCU-
CTHpa Y BUCOKOM 00pa3oBamby y HOCTIefbe ABe flelleHuje, a ITI0Ce6HO O
ocHuBama PoHJa 32 HAyKY, TOfpa3yMeBajy pelaTUBHO KpaTKe BpeMeH-
CKe Iepuogie (IBe-Tpu rofiuHe) 1 6pojHe ImyOMMKalmje, 4eCTO HeIpyMe-
peHe 3a TaKO KpaTaK BPeMEHCKM IIePUOf.

KonauHo, y BuilIa 3Bama ce Hallpeiyje Ha OCHOBY oxpehenor 6poja
onpeheHnx HayYHMX YIaHAKa, OK Cy Kibure” y gpyrom miany. C gpyre
CTpaHe, KIbUTe — a He HAyYHM WIAHIM — jecy Te Koje he ce eBeHTyanHO
Hahy y K®IoKkapama v 6uty foctymnHe mmpoj myomum. [la sakpydnm,
Kajl TOBOPMMO O KpM3M JIETUTMMAlUje CTyAuja KIIDKeBHOCTH, He Oa-
BJIMO C€ CaMO Y/IOTOM OBUX CTYZiMja Y PYIITBY MM BVXOBUM KOHKpeET-
HUM cafip>kajeM, Beh 1 CyIITMHOM 1 CMMC/IOM HallleT — HayYHOUCTPask M-
BAYKOT I IIefIaTOLIKOT — IOCTIA.
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Ana Kolari¢
Postcritique: Academic Populism or a Possible Way out of the Crisis?
Summary

This text presents and explores the main ideas about postcritique articulated
by Rita Felski, an Anglo-American professor of English and Comparative Litera-
ture. It then points to the reception of her ideas, taking into account both the sup-
porters and opponents of postcritical readings. In this context, the author of this
text considers the potential consequences of postcritique, both in an epistemologi-
cal and political sense. In the final section of the text, the position of literary studies
in Serbia is analyzed, taking into account the previously outlined theoretical and
methodological context. The question arises as to whether there is a crisis in the
legitimacy of literary studies in our country. To answer this question, it is necessary
to consider different areas (literature in the educational system, literature and crit-
icism, literature and literary awards, translated literature, translated literary theory
and criticism, and so on). The text offers guidelines for further exploration of these
problems. Additionally, the text argues that the legitimacy crisis in literary studies
cannot be attributed solely to external or internal factors; rather, it is necessary to
consider numerous factors and examine them carefully.

Keywords: Rita Felski, critique and postcritique, academic populism, crisis of
legitimation of literary studies, literary studies in Serbia
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