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HAOPy}I(AHM HOFHEI[: MHCTI/ITYT 3a KIbJVDKEBHOCT
AHITTOCAKCOHCKA HOBA ymerHoct, Beorpaj
KPUTUKA Y CPIICKO]J

KIBIVKEBHO] MUCITIN

Ancrpakrt: Y pajiy ce npernejHO OCBeT/baBa IreHe3a UCTOPUjCKOT pas-
BOja aHImocakcoHcke HoBe kputnke (New Criticism) kao MeToza TyMadema
KIbVKEBHOCTH — Y IPBOM peJly IIoe3Nje — ¥ ’eHUX TeOPUjCKUX MPeTIOCTaB-
KJ C HAMEPOM JIa C€ YyCTAaHOBE HheHM KPeaTUBHU Ofijel Ha XOPU3OHTY CPII-
CKe KIbVDKEBHE MIUC/N. Y TOM LIM/bY HajlIpe ce pasMaTpajy 3HaTHE JUBepreH-
L[Mje y IpeficTaB/balby ¥ TyMadyelby HOBe KPUTHKE, U3 KOjUX NIPOU3Ia3e IBe
ZOMMHAHTHE CTpyje — Bubeme HOBe KPUTUKE Ka0 CTPOrO MMAHEHTUCTIYKOT

. «

HNPUCTYIIA KIbJMXKEBHOM TEKCTY ¥ JyXY ,€30TEPUjCKOT €CTeTULM3MA U IbeHO
MmMpe cXBaTame Kao MpaBlla TyMauewa KoOji, y OTIOpPY IpeMa mpeBasube-
HOj MOKTPVMHY IIO3UTUBMCTUYIKO-(PUIIONOMKOT IPUCTYIa Hely, IOMa3N Of
MMaHEHTHMX pelaliija TeKCTa, ajy ce He 3aTBapa IpeMa KOHTEKCTY Ihero-
BOT HacTajama. Paj mokymaBa fja Ipy>Xy OCHOBHU YBUJ|, Y IPOSYKTUBHY
ajjanTanyMjy Havela HOBE KPUTUKE y CPIICKOj KPUTHYKO] MUCIH IIOYEB Off
1970-ux roguua 20. BeKa, a Kao pelpe3eHTAaTUBHE 32 0Baj NPUCTYI KibU-
JKeBHOCTYU IpefcTaBba Kputuuky pax Hukone Komesuha, borgana A. ITo-
nosuha u [lymrana ITysaunha.

Kmpyune peun: Hoa kputuka (New Criticism), cpricka KmJKeBHa KpJ-
THKa, $opmManusaM, MMAHEHTHO 4YuTaibe, KOHTeKcT, Hukoma Komesuh,
Borgan A. [Tonosuh, Iyman [Tysaunh

IIpy IpBOM CyCpeTy C KIV>KeBHOKPUTUYKMM (PEHOMEHOM CTapUM
BUIIIE O] jefHOT BeKa, Kao LITO je aHITIOCAKCOHCKA Ho6a kputtiuka (New
Criticism), ncTpa>kuBad he Bp/1o BepoBaTHO YCTYKHYTM CyO4YeH C OCHOB-
HOM AVJIEMOM: MMa JIM I10jaBa KOja ce IPOTeXe Yy IPOLIIOCT Le/Io jeHO
crornehe 3Hayaja 3a aKTye/THU TPEeHYTaK y KibVKeBHOCTH? [la /i je ped o
deHOMeHY off HeKaflalllibe PeIeBaHTHOCTH, HaHAC YPEJHO NOXPabeHOM
y IO PYMMMa KYITYPHUX apXMBa VIV IMAMO IIOC/Ia C HEYMM TPajHUjUM,
4Mji 3paly ONMMPY M [0 HAIIer BpeMeHa ¥, 6ap meMMMIYHO, obacja-
Bajy BEroB KYJITYPHM NPOCTOp? AKO HOBa KpUTHKa 3aBpehyje MecTo y
caBpeMeHNUM IIpernefuMa KibIDKeBHUX Teopuja 20. Beka (B. BuZinjska,
Markovski 2009), ako ce jaBpajy mybnukanmje Koje peKalUTyIUpajy
IbeH 3HAuaj M IMO3MBAjy Ha H0HO6HO uuitiawe (B. Hickman, McIntyre
2012), ako, MaK, jefaH of HEHUX ITTABHMX 3aCTYITHMKA Y CPIICKOj cpe-
nvHK 1981. onemwyje ma HOBa KpUTMKa ,,svoje visoke domete prestaje da
belezi ve¢ duze od tri decenije” (Popovi¢ 1981: 201-202), makie cpenu-
HOM IIPOILIOT BEKa, a jefiHa Mehy cpeuimmsyuM Gpurypama 3acmy HIUX 3a
IbeHY IOIyapusanujy jour 1978. roguHe yrmosopapa Ha IIOTPEIIHO, a/IN
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BeOMa palllpeHo yBepemwe O peBasuheHoCTy U ,,cMPTU“ HOBe KPUTHKE
(B. Wellek 1978), mrTa ce, mogBy4yeMo v LPTy UCIIOJ, HaBeIeHNX KBaJIu-
dukarmyja, Mmoxxe pehn o 3Hauajy HOBe KpUTHKeE KPO3 BpeMe, a LIITa O Hhe-
HOj aKTyeJTHOCTH y HaileM o0y? Jla iu ce eH O6poj yCUAPUO Y MUPHO]
YLV KIbVDKEBHE UCTOPM]je VJIM jOII YBEK IJIOBY, MaKap 1 1of Tyhom 3a-
CTaBOM, Ha TajlacyIMa CaBpeMeHUX KPUTUYKIX CTpyja(mba)?

OBako IOCTaB/beHa NMUTakba 3aMPYy HAPABHO AYOOKO, a ajleKBaTaH
OZITOBOP Ha IBUX IOKPEHYO 61 NCTpa’kBaya y IIPaBIly OIICeXKHE CTYAMje,
[VCePTAMjCKMX pa3Mepa. Y IaTUM OKOMTHOCTMMA MOXKe CTora OmTu
pedn caMo O HaIpTy ImpobeMa, Kao CTYTHM U HarOBEIITajy CTBapPHOT
cTama cTBapu. VIcTo Baky 1 3a monasny TeMy pafia. O CHa>KHUM OfjjeLiu-
Ma HOBe KPUTHUKE Y CPIICKOj KIbVYKEBHOj MIUC/IM OBJIe C€ MOTY IPYXUTHU
jeIMHO OKBMPHA IMpPEACTaBa ¥ OCHOBHE II0/Ia3HE KOOPAMHATE 3a €BEHTY-
a/Ha 06yXBaTHUja U IJIOfHMja ICTPaXKMBaba.

Kap je y muTamy OCHOBHO 3HaueHe I10jMa HOBe KPUTHKE, IIOCTOjI pe-
JIATVIBHO jacaH KOHCEH3YC Ja e TI0f] OBUM TepMIHOM He IOfipa3yMeBa Te-
opujcku cucteM Beh ,,KIVDKeBHO-KPUTWYKY ITOKpeT” (Recnik knjiZzevnih
termina 1992: 526) u weMy cBojcTBeHa ,,delatnost” (Buzinjska, Markovski
2009 147). Ipyrum pednma, pajy ce o ipaxcu TyMadema KibIDKeBHOCTH
(mpenusHmje moesuje jep BehnHa HOBUX KpUTMUYapa IPO3HUM JIe/TVIMa He
Ipuaje HAPOUUT 3HAYQj) ,,yHUBEP3UTETCKUX KPUTHYAPA KOjU CY CyBe-
PEHO BIajja/i Ha aMepUIKoOj KIbVDKeBHOTEOPMjCKOj cuieHy namely 1940.
u 1970. ropuue (Buzinjska, Markovski 2009: 147). Jexno 6uTHO foTIyH-
cko udepeHnparbe THYe Ce CEeMAaHTMYKOT 00yxBara 1mojma criticism y
1eTOBOM OPUTIMHATHOM KOHTEKCTY UM BaH mbera. llojammeme Muxana
I1. MapxkoBckor ga je ,anglosaksonski izraz literary criticism $iri od polj-
skog izraza ‘knjizevna kritika’ i de facto znaci ‘knjizevna istrazivanja’
(Buzinjska, Markovski 2009: 146) Baku 1 y CPIICKOM KOHTEKCTY I7ie OBa
pas/uKa oflaBHO IpuIazia 6a3yuYHOM NHBEHTAPY HayKe O KIbVKeBHOCTIL.
»VICTpak1Bama“ Cy Y KOHKPETHOM JIeJIOBakby HOBMX KpUTHYapa Ipe-
TEXXHO TOApa3yMeBasia MHTEPIpEeTALUjCKM paf y popmu eceja mau CTy-
AMja, MaZa ¥ MUHYIVO3HY aHaMM3y ¢pparMeHara MCTPTHYTHUX U3 Behnx
KIbVDKEBHIIX IIe/VHA.

JloK jacaH oIIcer eHIIecKOr mojMa criticism ogpebyje onmry mosuumnjy
HOBe KPUTHUKE Yy Hayl[i O KIbJIKEBHOCTU Ka0 MPaKCy KibMKEeBHE MHTe-
npeTanuje, new Kao IPBU €0 CMHTarMe OTKpUBa HeHO ITYHO 3Haderbe
Y MeCTO Ha XOPU3OHTY KibVKeBHe Teopuje n ucropyuje. IlIta je ,,HOBO"
y HOBOj KpUTULN? — IIUTale je KOje JUPEeKTHO YBOAM Y pacIpaBy O ca-
MOCBOJHOCTY OBOT IIpaBIia y 062 BberoBor HACTaHKa M Pa3Boja, O HEro-
BYIM T€OPMjCKMM OCHOBaMa, a y Jla/beM TOKY I 0 Hac/eh)y u 3Hauajy HOBe
KpUTHUKe laHac. HoOBOCT HOBe KpUTHKeE cacToji Ce y IOHEKIIE paJIKaIHO]
peaknyju Ha 3aT€YEHO CTalbe CTBAPY Ha II0/bY M3yYaBakba KIbV>KEBHOCTI
noueTkoM 20. Beka u Kpehe ce y 1Ba IpaBlia — IPOTUB MO3UTUBUCTIY-
KO-61orpadcKor 1 cy6jeKTMBHO-MMIIPECYOHUCTIYKOT METO/Ia KEbUXKEB-
HUX VICTPa)K/Baba, KOj)IMa Ka0 BPETHOCHYM KOHTPAIyHKT 11 HOBY €CTeT-
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CKY IapajiurMy CyIIpOTCTaB/ba Ay TOHOMHY BPeJHOCT KIbV>KEeBHMUX JleTIa.
Y3 pyckn ¢opmanusam ¢ KojuM je, 6e3 063upa Ha Ky/ITypOJIOIIKe pas-
JIVIKe, JeVIa eNUTeT ,,TeOPMjCKMX O/IM3aHalIa’, jaB/ba ce Kao IPBI YTHU-
I1ajaH IIpaBal] TyMauema KIbJDKEBHOCTY ¢ (OKYCOM Ha HEHOj eCTETCKOj
AVMEH3MjU Y UMaHEHTUCTUYKOj MHTEPIIPETALNji KEbVKEBHOT TEKCTa.

Haxo je cBoj Hajehu 3amMax mo6mIa Ha CeBePHOAMEPUYKOM KOHTY-
HEHTY, HOBa KPUTHUKA je y IpaBOM CMICITY pe4y aHITIOCAKCOHCKM (eHo-
MeH. Ilopeko joj je y EHrneckoj modetkoMm 20. BeKa, € ecejuMa U KIbUTra-
Ma Koju he 6uTu He camMo TeMeJb jajber yOp3aHOT pa3Boja Beh u pusHuIa
uzieja kojuma he ce ncTpakuBauy yBek n3HoBa BpahaTtu kao gpyHgaMeH-
TUMa 6e3 KOjiX ayTeHTUYHN IPOoQ1I HOBe KPUTUKE OCTaje 3aMarjbeH 1
nndysan. Enrmeckn ,,onu“ HoBe KpUTHUKe, Y IpBoM pexy Tomac CrepHc
Enmnot n AjBop ApMmcTpoHr Puvappc, octaBuam cy cBOjUM TEKCTOBU-
Ma monyT EnmoroBux 4yBeHMX eceja ,[papgmumja ¥ VHAUBUYaTHA
tanenat” (,Iradition and the individual talent) unu ,,Xamner u mero-
Bu npobnmemn” (,Hamlet and His Problems®), us 36upke Cseitia uiyma
(The Sacred Wood, 1921) n PuuappcoBux moHorpadumja 3unauere 3Ha-
uerwa (The Meaning of Meaning, 1923), Ilpunyuiiu kruxesHe Kpuiliuke
(The Principles of Literary Criticism, 1924), Hayka u wioe3uja (Science and
Poetry, 1926), IIpaxitivuna kputiuxa: Citiyguja xrouxeste mohu cyherva
(Practical Criticism: A Study of Literary Judgement, 1929) Teopujcka cBe-
JIOYaHCTBA O IPUPOAM IOe3Vje M KPUTUYKA YIYTCTBA 33 IIPAaKTUYHO TY-
Mayere MeCHIYKOT TeKCTa Of KOjUX CYy MHOTA Y TPafiMIiVj/i HOBOKPUTIY-
KOT MUIIbeIba JOCEITIa HUBO jJorMme. IlodeTHe mocraBKe yTuane cy 1 Ha
Puuapcnose yuennke y Enrneckoj, @penka Pejmonpa Jlejsuca u Bunnja-
Ma Emrnicona ¢ nonynapaoMm kmwurom Cegam iiuiioéa éuuie3Ha4HOCiu
(Seven Types of Ambiguity, 1930), a MCTO TaKo 1 Ha ClefOeHNIKe U TIpaBe
nomnynapusaTope HoBe Kputuke y Cjenumennm AmepnukuM JIp>kaBama.
3a meHe IVIaBHe 3aCTYIHUKEe Ha aMepU4KoM Ty Baxke KimuHT Bpykc n
ITon Kpoy Pencom, unmja je xwura Hosa kpuitiuka (The New Criticism)
Jlajia Ha3uB IIeI0KyIHOM nokpety.' Bunnjam K. Bumser Mnabu, Pobept
ITen Bopen, Anen Tejr, Pene Benex, aytop (c Octurom Bopenom) 3Ha-
menure Teopuje xrunesrocimu (Theory of Literature, 1948) kao mpBor
pesuMea mocTynara HoBe Kputuke, Mapu Kpurep, senmummuyaso Puyapn
[Tanmep bnexmep n Kener bepk, Monpo bupacnu — nmeHa cy koja ce
y Hajy>XeM VN IIMpeM CMUCTY BEeXY 3a aMePUYKM IPOIBAaT HOBE KPU-
THUKE U IeHO YCTONMYEbe Ka0 JOMMHAHTOT UCTPA>KMBAYKOT METOfla Ha
KaTefpaMa 3a KIbJDKEBHOCT aMepUuKux yHuBepsnurera. (Huje petko Hu
MUIIJbee 110 KOMe Cy HOBY KpUTUYApH Off YeTpieCeTVX TOAMHA II0CTa-
m ,,monopolisti univerzitetske kritike” - Markovski 2009: 148).

Meby akTepyma Ha CIleHU HOBe KPUTVKe HaJIasVII CY Ce, jeHI IOpert
OPYTIUX, IpeABONHUIN, IOK/IOHMIMN U aIllOJIOTeTe, CUMIIATU3EepU U IIPUC-
TaJINIle, Ko U ,CTY4ajHNU IIPOJIASHULIN € JOCTA CKPOMHIM U HOCPEHUM

1 HasuB je mpBu nyT ynoTpebuo amepuuky reoperndap [loen Ennac Couurapu 1910. ropu-
He y ofipebuBamy ecreTnukux Hayena benenera Kpouea.



JOTIPMHOCOM IJITAMYPO3HOM YCIIOHY HOBOT IIOKpETa y aHIVIOCAKCOHCKO]
xyMmaHuctuny. Ilopen pasianka y creleHy HpUBP>KEHOCTH, ayTOPH IIO-
Be3VMBAHM C HOBOM KPUTUKOM 3aCTYIA/IN Cy YeCTO BeOMa y/a/beHe KpM-
TUYKe CTaBOBe 1 IyeguinTa. CBMMa je Ha CpIIy JIeKaa noesuja 1 morpeba
zia ce pedriekc1ja O HbOj IIOCTAaBY Ha HOBE OCHOBE, fla Ce VICTPTHE U3 PYKY
OHVIX KOjU Cy C€ TI0 OILITEeM MUIUbeby IPyd0 MUMOMIA3MIN Ca CYLITH-
HOM I[IeCHUIITBA, 611710 ofjajyhu ce mpon3Bo/BHOCTIIMA MITPECHOHUCTI Y-
KX acolyjanmja 6yio nokymasajyhm ga geno objacHe nsoxona, kpehyhn
ce cTasaMa-CTpaHIyTUIIaMa IIeCHUKOBe Ouorpaduje u ApyLUITBEHO-UC-
TOPUjCKMM IIej3akeM Kao (OHY HacTaHKA MECHWYKOT TeKCTa. AJIM aKo
OCTaBMMO ITOCTPAHY [IeHTPa/IHe 3ajefHIYKe YBU/ie U OIIITH IIpaBalj jie-
JIoBama — OPOJHOCT YUeCHMKA U XeTEPOTEHOCT HUXOBUX ITO3UIINjA YNHY
ce I7IaBHVMM Y3POKOM IITO JJaHAC IIOCTOje [Ba OIO3MTHA OIIITa Bubema
CYLITMHCKUX 0besexja, Mpuposie 1 3Ha4aja HOBe Kputuke. Ilo mpBom,
npeosnabyjyhem, HoBa KpuTuka adupmuline pUTropo3HO VMMaHEHTIC-
TUYKM TIPUCTYI KEVYKEBHOCTH, eKCTPEMHO (DOPMATMCTUIKOT METOJA,
OHa je BapMjaHTa JIAPIyplapTU3Ma He3aMHTepecOoBaHa 1 HeIpoOojHa 3a
TyMadema Koja Ipease rpaHuIie TEKCTa, HEYMO/bYBO aliCTOPMYHA U T10-
MaJjIo CUMjeHTUCTUYKY ayTucTIdHa. OBa MHTepIpeTarija HOBe KpUTHUKe
y AYXY ,,ayTOHOMAIIKOT MaKCMManu3Ma 6ap 3a cajia je ofiHesIa Ipepary
aKo je CyAMUTH IO IOMUHAHTHO] CIMIY KAaKO y peepeHTHUM ITyOmKa-
I/jaMa TaKo 1 y IIPOrPaMCKIUM IlleMaMa YHUBEP3UTETCKe HACTaBe HEeHOT
MaTtu4Hor ropHeospa (8. Archambeau 2012).

Jpyro Bubeme o61uKyje ce yrmaBHOM Kao peakIiyja Ha U3BECHY pU-
TUHOCT IIPBOT ITIEAUIITA, Y IIOKYIIAjy 1a KOPUTYje CIUKY O allCONyTH3a-
L[VIj}i ay TOHOMMje TIECHUYKOT Jie/Ia ¥ 0 6eCKOMIIPOMUCHOM MMAaHEHTU3MY
Kao ToBantheHoM MeTOy HOBUX KpUTHYapa. Ta KOHIleNI1ja He opHu-
Je HY IPYMapHY 3HaYaj ,OATOBOPHOT IIPMabarha Y3 TEKCT HUTHU MOCTY-
JIaT HOBe KPUTHUKE O ayTOHOMMUjU KIbVKeBHOCTM Beh IokymraBa fja f10-
Ka)ke Jla Cy U BbeHe TeopMjcKe MMIUIMKAI[yje U IpaKca 3HaTHO abaBuje
— YaK /1o Mepe y K0joj HOBa KPUTHKA HIje IPUHLUIINjE/THO 3aTBOPEHa HI
npema (COIMja/THOM, HOMUTUYKOM, UIEOTOUIKOM) KOHTEKCTY KIbVKEB-
HocTU. OBM aCIEKTH jecy CeKyHJJapHM, a/l HUCY UCTUCHYTY U3 BUSHOT
110/ba HOBUX KpUTHYapa.

Hwuje nckpyyeHo fa je npBa, yCIOBHO pe4€HO, pUTOpO3Ha MHTEpIIpe-
TallMja HOBe KPUTMKe HA M3BeCTaH HauuH M3HyheHa. Jeman ox moryhmx
pasjiora 3a TO je IOKyIIaj ia ce IpeBasul)y pasiyuke y XeTeporeHUM II0-
3uIMjaMa HOBUMX KpUTHMYapa HaIZlallaBambeM HUXOBUX 3ajelHMYKMX
efleMeHaTa. Y TOj IIOMaJI0 pU3MYHOj eKCIIeINIINj| TPparama 33 HajMamb/iM
3ajeIHMYKMM YMHMOLMMA 3apajj CTBapaiba XOMOIE€HE CIMKe OYMIJIE]-
HO Cy U3 BUJIHOT II0j/ba MCIIajie CBE KapaKTEePUCTUKE U KBAJIUTETU KOjU
ce He YK/IaIlajy Y JOTMY O €KCTPEMHOM (pOpMaIN3My jeHOT 3aTBOPEHOT
aHAIMTUYKOr MeTofia. Jako ce HOBa KpUTMKA Ipoduniie Kao Ipa-
Ball Ca CIeNV(UIHOM IIPAKCOM TyMadema TEKCTOBA, APYIVMM pedrMa,
MIaKO Y KOj Teopuja, 10 TaYHOM yBUAY JoBaHa Xpuctnha, ,,ima iskljucivo
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instrumentalnu, a nikako i apsolutnu vrednost* (Hristi¢ 1973: 11), onpebe-
He TeOpMjCKe IMIPETIOCTaBKe IPECY/IHO AeTePMUHMIITY ¥ CAMY IIPaKCy I10-
3HATOT HOBOKPUTMYAPCKOI MeTofa daxwusol uuiiiara (close reading).
IlenTpanHa Teopujcka MO3UIMja HOBE KPUTUKE jeCTe OHA O MEeCHNYKOM
JieTy Kao ayTOHOMHOj Lie/IMHY, [0 4Mjer ce pasyMeBamba JJO/Nasu OTKPU-
BambeM YHYTPALIBUX CTPYKTYPaJHUX 3aKOHUTOCTHM TEKCTa, U 3a Koje
(pasyMeBaibe) BaHKIBVDKEBHU KOHTEKCT HMje HY)XKHA IIPETIIOCTaBKa, TO
ject, mo peunma Enmora: ,,ja 6ux pasymeo Lucy Poems, Huje My ToTpe6-
HO HIjeJJHO PYTO CBET/IO OCKM OHOTa KOje CTUMXOBU 13 cebe eMaHupajy”
(Emmor 1963: 240). HajcHaxxHuje Teopujcke GpyHIaMeHTe HOBE KPUTUKE
IIOCTaBMO je jou Puyapyc, JOK Cy OCTay PUIIAJHULV JOIPUMHOCK/IN Te-
OPMjCKOj HA[rPaJiby MOjeHAYHNM JNOIYHCKMM e/leMeHTUMa. Pudappc
ce NPBM TeMe/bHO 0aBMO IMPUPOJIOM MECHUYKOL je3Ka cMaTpaHy Meby
MHOTYIM HOBUM KPUTMYApUMa 3a jeAVHY NMO3UTUBHY PeaTHOCT HeCHNY-
KOT jiefia. A yIIpaBoO IPeKO CAMOCBOjHOCT IIECHUYKOT je3yKa Tpebaso je
JI0OKa3aTy Te3y O eCTETCKOj ayTOHOMMUjU IecMe U 3aby/jamMa MO3UTUBY-
CTUYKOT PefyKIVIOHM3Ma C HeTOBUM HEIOBO/BHUM Au(epeHIpambeM
eCTeTCKe ¥ BAaHeCTeTCKe CTBapHOCTH. [la je y omHOCY Ha cumbonuuKy yno-
Tpely jesNka, TUIIMYHY 3a Hay4He pedeHuIle 1 IpeTeHayjyhy Ha mctu-
HY, IeCHIYKA yIIOTpeba je3anKa eMoilii6Ha 1 Jla He YKa3yje Ha CTBapHOCT
Beh Ha ocehama n craBoBe — mpBa je of Tpu Tese Kojuma Pudappc mo-
CTaB/ba TeMe/be (HOPMATUCTUYIKOM METOAy ¥ HMa>K/BUBOM dnTamy. py-
ra je IIOCTaBKa O XAPMOHUUHO] PopMU KIbVDKEBHOT Jlella Kao pe3y/TaTa
objenuivyjyhe aKTMBHOCTY KOjOM IIECHMK XaOTMYHOCT M3BAaHTEKCTYasl-
HOT CBeTa TPaHCQOpPMIUIIE Y YPABHOTEXKEHY CTPYKTYPY, 3HaYajHy caMy
1o cebu, 6e3 monarama padyHa CIojbHOM cBeTy. Ha kpajy, Pugapnc ce
OIMpe UJej) O jefHOM IOB/IalINeHOM 3Havemy IecMe (MoXe OUTH y VM-
IVIMIUTHOM CyIIPOTCTaB/bakby 6MorpadckoM MeTORY ¥ pEeKOHCTPYKIUjI
IyIIYeBe MHTEHIMje Kao jefjiHe Ba/lJJHe) Y OTBapa 3HA4ajHO TEOPUjCKO
THIOI/IaB/be HOBE KPUTUKE O 6ULLE3HAYHOCHIU TIOETCKOT TeKcTa. Paspann
oBor ¢eHOMeHa 1 ,jedn[e] od najznacajnijih semantickih kategorija Nove
kritike“(Buzinjska, Markovski 2009: 150) Encon nmocsehyje neny xmury,
noMeHyTy MoHOrpadujy Cegam wiuiiosa euule3Ha4HOCHIU.

Yax 13 OBMX HajOCHOBHMjMX TEOPUjCKUX MCXOMUIITA MOXKE CE U3BEC-
T CKYI IVTABHMX IPAKTUMYHMX yIYTCTaBa 3a TyMaderbe Ioesuje y Nyxy
close reading-a xao ,3aHaTCKOI Mjeana HOBUX Kputmyapa. C morierom
Ha [IeCMY KaO XapMOHUYHY CTPYKTYPY WU OPIAHCKY UenuHy, HOBU KpU-
TUYapy yCMepaBajy Cé Ha OTKPMBambe KOMIITIEKCHUX YHYTapTEeKCTyall-
HJX OJIHOCA IlecMe, Ha GOpMY, pUTaM U CIMKY, Pedjy, Ha CTUII IIlecMe Kao
Ha K/bYY 32 HajTaHaHUje C/IojeBe eHuX Moryhux sHauema. [lopen Tora,
yBepeme O ayTOHOMMjU IIOETCKOT TEKCTA OHM OCHAXKYjy YKasuBambeM Ha

2 Xpucruh yak TBppu ja ,posto veéina Novih kriticara otvoreno pokazuje nepoverenje
prema teoriji [...] oni bi svakako najviSe voleli da nemaju nikakve teorije kako bi svoj
senzibilitet u¢inili krajnje spremnim da se odazove i na najtananije podsticaje koje pesnistvo
pruza“ (Hristi¢ 1973: 10-11).



HM3 TUINYHUX NIECHMYKUX MOCTYINaKa KAao Ha M3BOPE CAMOCBOJHOT >KM-
BOTBOPHOT Jiyxa jo6pe moesuje. To cy mpe cBera MpoHMja, MapajjoKC U
OBOCMICIIEHOCT. HujeiHa off 0BUX KaTeropyja Hema y HOBOj KPUTUI M KOH-
BEHI[VIOHA/THO ¥ CY>KEHO 3Hauere IPUMEIBO CaMO Ha MaJIi fIeO TEKCTa,
Ha MeCHNYKY C/IMKY WM CTUX Beh ce mmpy o rpaHmija Ha KojuMa Io-
CTaje y IPaBOM CMICITY pedy OCTynaK. Tako MpoHMja He MapKypa caMo
peropuuky o6pt Beh Hajuemrhe osHauaBa ,unutrasnju napetost izmedu
pojedinacnih, Cesto suprotstavljenih, elemenata dela“ (Markovski 2009: 155).

Axo 6u ce CKyIl HaBeleHUX TeOPUjCKUX Havesla ¥ MPaKTUIHNX 3aX-
BaTa MOIao CMAaTpPaTy CTOXKEPOM M IIOJIA3UINTEM CBUX MHTepIIpeTanuja
HOBE KPUTMKE, HE3aBUCHO Off y>Ker VIIM IIMPer CXBaTaka ayTOHOMMUje
KIbJDKEBHOT Jlefa, OflaBJie 11a HaJla/be IIeAMIITA IOYNIbY [l Ce pasuiase.

HoBa xpuTuka Kao ezomepujcku ecmemuyusam

CBojuM HanpToM HOBe Kputuke y Knjizevnim teorijama XX veka ay-
Top mornasba Muxan II. MapkoBcku maje mobap ImpuMep pUropo3HOT
TyMauema, CTaB/bajyhy y IpuKa3y pa3Boja HOBe KPUTUKe aKIleHaT Ha CBe
OHe e/leMeHTe KOjy [ajy MOBOJa 3a IeHy KBanupukanujy kao popma-
nuCTUYKOTr eKcTpema. HakoH musnaramwa nacneha Ennora n Puvapaca, on
npenas3y Ha cTaBoBe Bumjama Bumcara, jemHor o HajcTposknx popma-
nmcTa Mebhy HOBUM KpUTHMYapuMa U MpoIjIaliaBa HberoB TeOPUjCKU 1Oo-
IIPUHOC O CTUXY Kao 8epdanHoj UKOHU 3a eNMILEHTAp KIbVDKeBHE pediie-
KCHje Iie7IoT IIpaBlia:

Odvojen od pisceve biografije (Eliot) i proverljivih ¢injenica (Ri¢ards), stih po-
staje autonoman verbalni artefakt, the verbal icon (doslovno ,verbalna ikona“
ili ,verbalna slika“) - prema formulaciji Vilijjama K. Vimsata Mladeg. Ovako
glasi najvaznija teza Nove kritike s kojom su se slagale sve njene pristalice koje
su glavni cilj svojih knjizevnih analiza usmerile ka tome da otkriju ,,$ta stih
govori kao stih® a ne kao reprezentacija drugacijih sistema (intencije, stvarno-
sti) (Markovski 2009: 151-152).

OBaj ncka3 cam 1o cebu He 61 3By4ao HMMA/IO OLITPO fia y IpPO-
npaTHoj pycHOTM ayTop — 6Oe3 orpahuBama — He mMcTUYe UAEONOLIKE
aHTUIIATHje IIpeMa OBaKBOj IOCBeheHOCTN eCHNYKOM TEKCTY, U TO aH-
TUIIATVje Ca CYIPOTHOT II0jIa KY/ITYPHOT CIEKTPa, HOMYT JIeBUYAPCKOT
Teopernyapa Tepuja VIrniToHa 4mja ce [UHMYHA ONIacKa O HOBOj KPUTH-
[V HABOJY KA0 IpUMep CacBMM JIETUTYMHOT NIO3UIMOHMpPama: ,Prema
marksistickom kriti¢aru Teri Igltonu, pravi doprinos delatnosti Nove
kritike predstavljao je ‘pretvaranje stiha u fetis’ (Markovski 2009: 151).

Y ucrom pyxy ncnmcasa je u Behmna ocranux kpanudukaiuja Hope
KPUTHKe, IIPY YeMy Ce HbeH PUTOPO3HM opManm3aM IpHUKasyje HeKas
VIMIUIMIIVITHO, @ HeKaJl eKCIVIMIMTHUM KoMeHTapuMa. [Jobap mpumep
3a TIOTOMbE je yKasuBame ayTopa Ha pagose Bumcarta u Buppcimja (.
Wimsatt, Beardsley 1946 u 1949) xao u Ha jemHY TeOpPUjCKY IIOCTAaBKY
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Knuura Bpykca, y kojuma ce popmynuiny yobudajeHe dntaaadyke rper-
Ke U IUXOBA IIOI'YOHOCT II0 IIPaBU/IHO pasyMeBambe IIeCHUYKOT TeKCTa.
Bumcar n buppenm y fBa yTumajHa koayTopcka eceja ,,The Intentional
Fallacy“ (1946) u ,The Affective Fallacy” (1949) majy cBoj mompuHOC
adupmanmju ayTOHOMHje IIOETCKOT Ae/Ia YII030PeeM ia Ce OHO He MOXKe
CBeCTM HMUTMU Ha NECHUKOBY MHTEHIVjy (4MTajmall Koju TaKo IOCTyIa
9IHV OMAIIKY Ha3BaHy intentional fallacy) HuTy Ha yTuIaj KOjy BpIIM Ha
qyTaoua (rpemka o3HadeHa Kao affective fallacy), nox ce Knmuur Bpykc y
ecejy ,,The Heresy of Paraphrase® (us xwure The Well Wrought Urn, 1947)
HpPOTUBY ,paTaTHOM  YMHY pasjBajarba Cafip>KMHe ITeCHNYKOT TeKCTa
of; 1erose (opMe, Koju BOAU jepecy IpenpuyaBamba/mapadpase caup-
Kaja IPYTUM je3UKOM U I'y0/berby IerOBUX KIbVDKEeBHIX 0COOMHA. AMasl-
ramupame cagpxute u Gopme, ceMaHTU3aM GOpMe 1, HaYeTHO, arlel
fla ce y IOTPa3y 3a 3HaYeHeM TeKCTa M0/Ia3y Off leTOBUX HeIIOCPeIHIX
€CTeTCKUX KapaKTepPMUCTHKA IOCTajy TAKO ¥ TeOPUjCKM credo U IpaKTIy-
HJ MOTO HOBe KpUTMKe. A/IM yKa3uBame HOBNMX KpUTHYapa Ha OpojHe
OIACHOCTY Off HOTPELIHOr MpPUCTyNa Aeldy (MHTEeHIMOHamHa U adek-
TUBHA T'pellKa, jepec mapadpase UTA.) Aane Cy MOBOAA ONTYyXbOaMa 3a
TBPOKOPHU KPUTUYKM HOPMAaTUBM3aM: ,S obzirom na bogat repertoar
gresaka ili jeresi koje stoje na putu ‘pravilnog’ i§citavanja pesnickog
teksta, Nova kritika se moZe smatrati normativnom teorijom imanentnog
¢itanja“ (Markovski 2009: 156). Y TymauemyMa OBOT THIIa y3UMa Ce He
CaMO Kao JIOTMYKY pasyM/buBO Beh 1 oIpaBpaHO fia je HOBAa KPUTHKA
y CBOM HAaBOJZHO PafjiKa/HOM VMaHEHTM3MY HaWIasWaa Ha KPUTUKY
3aTOBOPHMKA KOHTEKCTYaTHUX — UCTOPUjCKUX, HOMUTUIKNUX, VEOTOLI-
KX — HPUCTYIIA KibJKeBHOCTH. C IOACMEL/BYBUM HOJ03peheM IIpeMa
upeany o0jeKTMBHOT pasyMeBama MEeCHUIITBA UcTNde ce Pumo30Ppcku
CTaB HOBe KPUTHKE II0 KOMe je IIECHIYKO JeII0 ,pogodno za distanciranu
i nepristrasnu kontemplaciju“ (Markovski 2009: 157). I13a oBor Hansrien
HEYTPa/IHOT OIIMCA KpUje ce 3alIpaBo OILITap MPUIOBOP jep ce KOMEHTap
HOHOBO IIPEINyIITa Jby TUM OIIOHEHTVIMA HOBe KPUTUKE C MAPKCUCTUIKOT
Kp1Ia KibyokeBHe Teopuje. [IpToM He 4yam ja MapKCUCTIYKIU UAEOIIO-
rM30BaHa TEOPMjCKA MICAO ¥ HOBOj KPUTHIIV XKe/TH [ja HaMeTHe UCTH VH-
TEH3UTET UEONOUIKe UMIIPErHMPAHOCTH KOj) caMa IToceyje:

Ovakav stav [0 meny kao 06jekTy HempucTpacHe KoHTeMItanuje, M. M.] je
dao za pravo Teri Igltonu da o ideologiji Nove kritike napise da je to ,ideologi-
ja iskorenjene, defanzivne inteligencije koje je u knjizevnosti iznova pronasla
ono $to nije mogla pronaci u stvarnosti“ (Markovski 2009: 157).

HoBa KpuTHKa Ka0 MHTErpaTHU METO/
Heku ayropu ocehajy ce mosBaHMM Jja KOPUTYjy CIMKY O HOBOj KPU-

TUIY KPeVpPaHy yCTa/beHMM, a/li 110 HBUXOBOM MUILIBEHY YCKUM U PU-
TOpPO3HNUM TyMadereM. Mox/ja 611 ce CBe pas/uKe y IHOJa3MIITIMA OBa



iBa Tabopa MOIJIe Ca)KeTH Y IIUTalbe 13 KOTa M3BJPE YNTAB HU3 OCTA/INX
[uieMa Be3aHMX 3a TeMatuky: Illta jecte u 10K/Ie ceXe OHO LITO Ha3UBa-
MO ayTOHOMMjOM KIbV>KEBHOT Jiea?

JIoK 1o yBepemy IPBMX HOBa KPUTHMKA ayTOHOMMjy CXBaTa Kao
JOTMAaTCKO 3aTBapaibe IpeMa CBAKOj BPCTU KOHTEKCTYa/JIHMX 3Haderba
IIECHNYKOT TEeKCTa, 3aTOBOPHUIV ,IIMper pasyMeBama BHJE je Ipe
cBera Kao ofbalyBarme MO3UTUBUCTUYKOL PefyKIMOHU3MA U MMIIpe-
CHOHUCTUYKe apOUTPapHOCTY TyMadema. JJok mpBu TBpfie fa ce dop-
MaJIMCTUYKOM aHAM30M U MMaHEHTUCTUYKUM METOJOM paji Ha TEKCTY
VICL[PIUBYje U1 3aépuiasa, ipyru ogspahajy a HoBa KpUTHKA Y MHTEpIIpe-
Tauyju fonasu 0o GOpMaNTHO-eCTeTCKMX 3aKOHUTOCTHM IIeCMe, aln Ja
OHa Taj IOCTYIaK HUIIOIITO HE AIICONYTU3Yje Y HEKOj BpCTU KPUTHYKE
camMou3sonanyje. AyTOHOMMja IECHMYKOT Jie/la Hije allCO/TyTHA, ICTO Kao
ITO HY (HOPMATUCTUYKN MeTOf Huje (6ap He HYXHO) Kpaj MHTepIpe-
TaLMjCKOT pafia Ha TeKcTy. HampoTus, HOBa KpUTHKa ce Y IIMPOj KOH-
LeNTyaIn3alyjy IoKasyje Kao IpaBall TyMadema y KOMe Cy KibV)KeBHa
ayToHOMUja, (hopMaImM3aM ¥ MMaHEHTN3aM y Ba OCHOBHA IIOITIEfia pe-
TATUBU30BAHN. JeZlaH Off bUX je BUIIE TEOPUjCKU, a IPYTU U TEOPUjCKeE U
IIpaKTUYHE IPUPOJE.

[ToxyuraBajyhu fa pasgpmajy yBpeskeHy IpeficTaBy O pUrOpPO3HOj ay-
TOHOMUj! KIbVKEBHOTI T€KCTa KOJ HOBUX KPUTHYAPA, UCTPAXKMUBAYY JIO-
Kasyjy Jia je HOBa KPUTUKA, YIIPKOC YCTa/beHOM Bubemy, 1yOOKo eTndyKu
3aCHOBaHa MICA0. JeflaH Off HOBMjMX ITOKYIIaja y TOM IIPaBIly IIpefy3uma
KaHaJICKV TeCHMK 1 Kputudap Pobep Apmamb6o y ecejy ,,Aesthetics as
Ethics. One and a Half Thesis on the New Criticism“ y o61MHOM 360pHU-
Ky Rereading the New Crititcism n3 2012. roguHe, mocBeheHOM peKkanury-
JALVjJ ¥ peBaJIOPU3ALNjI HOBE KPUTUKE KPO3 HO8a Yuiliarbd. ETmaHOoCT
HOBe KPUTHUKe, TBpAY Apiam6o, He ycrocTaBba ce ympkoc Beh 3ax-
Ba/byjyhu MHCUCTUpPaby Ha €CTETCKO] AMMEeH3Mju KiblKeBHOCTI. Kope-
HII Cy jOj Y POMaHTMYapCKOj €CTeTUYKOj Tpaanuuju, kog Konpuna u, Ha-
pounrto, lnnepa, a Hajsacoy>XHUjM 33 ajallTallAjy BUXOBUX upeja y 20.
BeKy jecte caM Puyapyc kao ¢urypa yreMesprBadya HOBOT IIpaBIla MUII-
jpema. LlenTpanna je PuyapacoBa Micao a eCTeTCKO UCKYCTBO OOIMKYje
AyTEHTUYHO €TUYKM CTaB, HAjIpe YTONMKO LITO BOAM XapMOHM3ALUjU
CYKOO/beHMX, eMOIIOHATHNX VI MHTENIeKTYaTHIX, UMITY/ICa y Cy6jeKTy:

Ecrercko mckycrBo yckmabyje oHo mro Pudappc HasmBa eMOLMOHATHUM
yBepemeM I MHTE/IEKTYa/THIUM yBEPEmheM Y IIPOLeCy CIMYHOM MHTEPAKIV)I
Stofftrieb-a u Formtrieb-a xop Illnnepa. bes TakBor ycknahusama, kaxxe Pu-
Yapjc, MOHAIIAIN OJICMO Ce IPUMUTUBHO, IIpenyurrajyhu ce BIacTuTum nH-
TepecuMa U HOfemaBajyhn ncTrHy Kako 61 ofroBapaja HallMM >Ke/baMma.’

3 ,,Aesthetic experience tempers what Richards calls emotional belief with intellectual belief
in a process much like the interplay of Stofftrieb and Formtrieb in Schiller. Without such
tempering, says Richards, we would behave as primitives, indulging self-interest and bend-
ing truth to fit our desires“ (Archambeau 2012: 40).
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Ospe, cMaTpa Apuram60, JTeXX1 ¥ K/byd 32 jeAMHO MCIPABHO pasy-
MeBame I03HaTe PruapycoBe Tese 0 ,He3aHTEPECOBAHOM “ CTaBY YMTa-
oLla/KpUTHYapa Kao Mpeyc/IoBy Ba/baHOT TyMauema fiefa — Te3e Mpor-
JalllaBaHe KacHMje 3a jefHy Off KalUTATHUX Ufieja HOBe KPUTVKE, ATV 1
HOTPEIIHO TYMAaYeHy Y AyXY (popMamTnuCTUYKOT eCKanmu3Ma.

Y ecTeTCKOM MCKYCTBY 4MTaal NocTaje 6e3nmyaH (,impersonal®) n
nuctannupat (,detached®) He cipam moetckor Tekcra Beh mpema cebu
CaMOM, TO jeCT IIpeMa fojeguHA4HUM COIICTBEHVIM YBepemIIMa 1 NUHTepe-
COBamIMa 11, HACYIIPOT TOMe, aHTaXkyje Behu feo cBoje TMYHOCTYU U MH-
TepecoBarba Ca CBUM Mel)yCOOHMM MPOTUBPEYHOCTMA. YTOMMKO BIIIIE
je (ocmo6ohen n3aBoOjeHNX MMYHUX NpedepeHIiyja 1 peycKe Be3aHOCTH
3a M307I0BaHe JJieje) OTBOPEH 3a carleflaBarbe MOeTCKOT fiela C pasy-
YUTUX CTpaHa. Y YMTAOLy HacTaje OHO ITO Puyapyc 30Be ,,paBHOTEXA
cynpoTcTaB/beHux ummynca“ (,the equilibrium of opposed impulses®)
Kao eTMYKa IOC/IeMIIa eCTeTCKOT ICKYCTBa. TaKBO NMpOIIpeme Ca3Haj-
HOT 11 MOPaJIHOT XOpM30HTa nsrpabyje eTnuky cy6jeKTMBHOCT YMTAOLIA,
IITO je OCHOBHU Pa3J/iOr HErOBOT HENMPOOTeMaTHYHOT CarjallaBama ca
cajp)kajuMa Jena Koju 6y My y KOOpAMHATaMa BaHECTETCKe CTBAPHOC-
T 61 HenpuxBaTpyBu. CaMa (zobpa) moesuja, cmarpa Puvapzc, ko-
PUCTU CYIpPOTCTaB/beHe VIV KOMIIJIEMEHTapHe MMITysice n ob6esbebyje
IbUIXOBY CHEPIMjy Y IIeCMM Ha HAuUH JJOCTYIAH jefIHO eCTeTCKOM 00-
JINKOBaY — CIIajalbe ONO3MIMja U IPOTUBPEYHOCTH Koje Pudapac nme-
Hyje Kao UpoHUjy Ha MaKpO IIaHy ITIECHUYKE CTPYKTYpe.

Teopujckn deHomen xoju nctude Apmamb0 OFHOCK ce JaKie Ha
KOpeHe eCTeTMKe CTBapama U peleniyje KibVKeBHOCTY HOBUX KPUTH-
yapa. YuH cTBapama 1 YMH KIbVDKEBHE pelleNniiyje Cy 10 CBOjoj CyLITH-
HU €TUYKMU IPOLECH YTONMKO IITO HUBENUCAIEM CYIPOTCTaB/bEHUX
TEeXIbY, Jeja ¥ IMITYJICa OMOT'Yhyjy céeodyxeaitian tioineg u OTBapajy ce
npema gpyiauujem ciiasy. Jla v ce ¥ Ha KOju Ha4MH OBO TEOPU)CKO Have-
JI0 MOXKe IIPMMEHNUTY U Ha NPAKTUYHY paBaH TyMauderba U BpeHOBarba
- 0 ToMe ce Apmam60 He msjammasa. Anu nparehu moruky Pudappco-
BUX M3/1aTamba, OHAa 61 U Te KaKo MOIIa fja Oyay IyTOoKa3 M OPMjeHTUp y
MOCTYNIKY MHTepIperanyje. Telko je 3aMUCIUTU fa ce CyCpeT TeKCTa
U YUTAOLA Y MPOLECY ,pPABHOTEXKE CYHPOTCTAB/bEHNX UMITY/ICA" OfBYja
caMo Ha paBHU (OPMATHO-CTUICKUX aclleKaTa mecMe. [Ipyrum pednma,
aKO 4YuMTasIall y eCTETCKOM MCKYCTBY IpeBasuasy paHuIle CBOjUX II0je-
JIVHAYHMX yBeperba U I0CTaje OTBOPEH 3a IpUXBaTambe IPOTUBPEYHIX
MIMITyJICa KaKO y ceOy TaKo U OHUX KOje eMUTYyje IecMa, OHJia ce Taj VC-
KOpaK Ka CBeOOYXBAaTHOM pasyMeBarby MOpa OHOCUTM U Ha CafipiKaj-
Hoct mecme. Cazipkaj, MehyTuMm, KommKo roy 3a HOBe KpuUTudape 610
CYIITVHCKM HEOZIBOjUB Ofi popMe, KOMKO TOff 610 eceHIMjaTHo mocpe-
lIoBaH cacBuM ofipeheHuM 06/1MKOM, UK pedepulle Ha HEIITO U3BAH
CTPOTO MMaHEHTHMX OffHOCa (POpMaTHNX eleMeHaTa TeKCTa, OO fia je
TO IPYIITBEHA, ICTOPUjCKa, MeTadu3nIKa M/ Ma Koja ApyTra BpCTa BaH-
TEKCTya/IHE PEaTHOCTH.



Jpyry ,pemakcaunjy“ mojMa ayToHOMUje KIbV>KEBHOT JieNla, MOofijefi-
HAKO TEOPMjCKOT ¥ MPAKTUYHOT KapaKTepa, U3BOJE ayTOPU KOjU UCTUIY
Jla HOBa KPUTHMKA HMje HA4e/THO 3aTBOPEHA IpeMa KOHTEKCTYaTHUM Ty-
MauemMa KibVOKeBHOCTY. OCHOBHO TEOPMjCKO TO/IA3UIITE 33jeTHNIKO
HajBeheM feny ayTopa moBe3MBaHMX C HOBOM KPUTHKOM jecTe fia ce 1o
aZleKBaTHE MHTEpPIpeTalyje He NONA3U UPOjeKuujom Ciombauiroux 4u-
Hunaua Ha geno — 6uorpadujoM NMuUCIA, MCTOPYjCKUM, MOTUTUYKUM U
APYIITBEHVM OKOJTHOCTMMA IerOBOT HacTaHka. 1o, MebyTum, He 3Ha-
YU 1a HOBY KPUTHUYAPU IIOPUYY €lIEMEHTAPHY, aly APyradujy Be3aHOCT
3a KOHTEKCT, OHY KOja 1Jie y IPyTOM CMepY, Off IleCMe Ka CIIO/ballbiM
marocTuMa. JIpyrum peumma, mecMa MO>Ke M Teé KaKO Jia yKasyje Ha CT-
BapHOCT U3BaH cebe, aly KpUTHYAP KOj) TYMa4M leHO pedeprcarme Ha
Ty CTBapHOCT II0/1a3y Off caMe IecMe. VInTepnpeTanuja uzie off mecMe Ka
KOHTEKCTY, @ He OOpHYTO.

OBakBy KOPEKTMBHY BU3Njy HOBE KpUTHKEe IOHYAMO je jomr 1978.
Pene Bernex y ecejy ,The New Criticism: Pro and Contra®“. Beh Tayma on
PerncTpyje KIMMYy y K0joj ce HoOBa KPUTMKA He CMaTpa CaMo IMOTUCHYTOM
u npeBasubeHoM Beh 1 HeTauyHO IMpOTyMadeHOM Ha HAuMH Koju ce Be-
JIeKy YVMHM CKOPO CKaHJJAIO3HUM: ,,[...] all these accusations are baseless.
They can be so covincingly refuted by an appeal to the texts that I wonder
whether current commentators have ever actually read the writings of
the New Critics“ (,,cBe cy oBe onTyx6e HeocHoBaHe. OHe ce MOTY TakKo
YBEpP/bMBO OIIOBPTHY T pedeprcarbeM Ha TEKCTOBE fIa e IIMTaM jecy /In
aKTye/THV KOMEHTAaTOPY MKaJa YOIIIITe YUTA/IM CIIJCe HOBUX KPUTUYA-
pa“, Wellek 1978: 611). ITorpemHe kBanudukanmje o6yxpaTajy ontysx6e
32 ,,e30TePMjCKY eCTeTUIM3aM U JIapITyp/lapTU3aM, a MOC/IeANYHO U He-
3aMHTEPeCOBAHOCT 3a APYIITBEHY Y/IOI'y KIbV)KEBHOCTH U IbeH 3HAYaj 3a
4OBeKa; 32 AMCTOPUIHOCT KOjOM HOBA KPUTUKA M30JTyje YMETHIYKO JIeJIO
Off TPOIIOCTY ¥ KOHTEKCTA; 3a CLIMjeHTI3aM KOjJIM Xe/M Ja apyupa Me-
TOAY IIPUPOHIX HAayKa; Ha KPajy, HOBA KPUTHUKA Ce [eBa/IBMpa Ha HUBO
TefjarollIKe ajaTkKe, y Hajoo/beM C/y4ajy KOPUCHe CTYHeHTUMA KIbUKEB-
HOCTY IIPUMOPAHNX Ha y4ere YNTamba, KOHKPETHO Moeslje.

I[Ipy>xajyhm mHcajmepckn yBuj, y reHe3y HOBe KpUTHKe, Benek kao
npecyiaH GaKToOp HeHOT pa3Boja M3Baja oTHop Miahe renepanuje Ty-
Maya IIpema Baajajyhum MeTogama 1 JOKTpMHAMa aMepUYKe yHUBEP3U-
TETCKe HayKe O KIbJKEBHOCTH, JYOOKO yKOpemweHuM y (buorpadumctmd-
KOM ¥ ICTOPUIIMCTUYKOM) TTO3UTVBM3MY 19. BeKa 11 BJXOB MYKOTPIIaH
1po60j /10 YeTHNX MeCTa aKaJjeMCKOT CBeTa:

[...] 6unu cy yjepumenn y cBom ormopy npema npeosnabhyjyhum meromama,
MOKTPpMHAMa 1 IOIJIelMa €HITIECKe aKaJleMCKe KibJKeBHe HayKe. Y 1Oj CY,
Ha HadMH KOjU je MJIajioj TeHepauuju MOXKe OUTH TEeLIKO CXBAT/BUB, YMCTO
¢uonoIKa 1 UCTOPULIMCTIYKA HAyKa JOMIHUPAJIE 1[eJIOKYITHOM HaCTaBOM,
ny0/IMKOBabeM 11 TPOMOLIjOM TuTeparype.*

4 ,[...] they were united in their opposition to the prevailing methods, doctrines and views
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LIvp cBUX HOBUX KpuTH4apa 6uo je yBohemwe ,,KpuTrakor: (y cMmc-
JIy MOZIepHe HayKe O KIbJKEBHOCT) e/IeMEHTa y CTYZiUje KIbVKEBHOCTH
Koje cy Owme y ancolyTHOj BJIAcTU M3y4daBama KIbJDKEBHE VICTOpVje.
Benek ce mpuceha gpamMaTiyHOT KOHQIMKTAa Ha CBOM MaTUYHOM YHM-
Bep3nuTeTy y AjoBu usMeby Kmbl)keBHe HayKe y YCIOHY M TpPafiMI[MO-
HaJTHe KibJDKeBHe nctopuje (»the conflict between criticism and literary
history®, Wellek 1978: 614). 13 BenekoBrx HaBoa ITpOM3/Ia3n fia je mojam
criticism, aKO y OCHOBHOM 3Ha4elby Be3aH 3a LIMpe cxBaheHa KbJKeB-
Ha UCTHPAXKUBAtLA, YKOPEIbEeH Y 6a3MYHO KPUTUYKOj MUCTY KAaO MUCIN
Koja cygu u spegHyje. YiipaBo us KoHdnukra usmehy odiuca kao rimaBHOr
opyba ucTopujckor MeTofa U KPUTUYKOT Cyga Kao BOJU/be HOBUX KpU-
THYapa u3Bupe OYHT Taflallilbe HOBE reHepanuje ayTopa y ycrmony. OT-
KpVBa ce JIa je BpeTHOCHU CY/J] — HACYIIPOT OIIITEeM MUIIJbEY — TeMesb 1
MOKpeTady HOBMX TEHMIEHILIMja Y KIbVDKEBHOj MUCIN. Belek moTkpensbyje
OBaj CTaB N0O3MBambeM Ha AjleHa TejTa Kao jeHOT Off ,HajIyXOBUTHUX U
HajOIITPMjUX HOBUX KpUTHYApa KOjU Y IpefaBamy ,Miss Emily and the
Bibliographer” n3 1940. rogmue onTy>Xyje cTapy akafleMCKM eCTabmmI-
MEHT Jja u36erapa CyIITHHY CBaKe ,KpUTHKe  (OBfie Y CMUCITY KPUTHYKe
3aCHOBaHOCTY KIbJDKEBHIX UCTPAXXVBabha) OIMYeHY Y MOPATHOM HaJIO-
Ty U3pUIlaba BPeJHOCHOT CyJa: ,»if we wait for history to judge®, TBpan
Tejt ,,there will be no judgement® (,,ako 4ekamo jja ucropuja cyau, cyna
yomure Hehe 6uru®, Wellek 1978: 614). CnnuHo aprymentyje u Bun-
Tepc: ,,The superstition of a value-free literary history ignores the fact
that ‘every writer that the scholar studies comes to him as the result of a
critical judgment™ (,,CyjeBepHa M1Ca0 O BPeIHOCHO HEYTpPATHO] KHbM-
YKeBHOj ICTOPMjU UTHOPUIIIE YMEHNITY I ‘CBaKM MMCcAl] KOjUM ce Hayy-
HUK 0aBU CTIVKe JI0 Bera Kao pe3y/nraT KpUTnukux cyznona’, Wellek 1978:
614). brrekMep 3a HO3UTUBUCTUYKY METOJ] KEbVDKeBHE UCTOPYje TBPAU A2
je KOpucTaH y cHabeBamwy MCTpaXkuBada YbeHNIlaMa, alu Jja IIoCTaje
oz6ojaH KaJ HOBepyje [ia je MOHYAMO Ba/baHY MHTEPIIPETALN)y TUME
TO je ,omkonmmo  feno gaxrorpadpujom. Vmak, Berex Harmamasa jja
CYMBIBMYABOCT HOBMX KpUTHMYapa IpeMa aKafleMCKOj MCTOPUOrpadCKoj
MEeTOZIOJIOTHj) He 3Ha4Y¥ MOpUljakhe UCTOPUYHOCTY IecMe, UTHpajyhn
Knunra Bpykca koju je y Bullle HaBpaTa MCTUIA0 Aa KPUTHYAP UMa YT
KaKo ImpeMa (UIONOTy TaKo 1 IIpeMa UCTOPUYAPY, HAPOUUTO Y €r3aKT-
HOM OTKPUBaby 3Hauema peun 6e3 Kojer HeMa HI Ba/baHOT TyMademba.

BepoBaTHO HajBakHUja BenekoBa peBnsnja Tide ce onrysx6e 3a e30-
TEPUjCKY eCTEeTUIM3aM HOBMX KPUTIYapa U HABOJHY XePMETUYKY 3aTBO-
PEHOCT IIpeMa 3Hadekby IIecMe 3BaH heHNX YHYTPALIbIX pealyja, oIl-
TyXO0y 1a je moesuja ,cut off from reality, [...] merely self-reflexive, and [...]
thus only an inconsequential play of words® (,oxceyena ox cTBapHOCTH,
VICK/BYYVBO ayTOpe(/IeKCUBHA, U /A je CTOTa CaMO HeJloC/Ie[iHa VTP peun-

of academic English literary scholarship. There, in a way the younger generation may find
it difficult to realize, a purely philological and historical scholarship dominated all instruc-
tion, publication and promotion® (Wellek 1978: 614).



ma“ (Wellek 1978: 617). Benex yBeppuBo mob6uja oBy 3abnyny, ykasyjyhn
Ha CyNIPOTHO CTAaHOBMINTE KOJ YMTaBOT HM3a HOBUX KpuTHM4apa. Tako
mobujaMo cacBMM HOB U judepeHIVpaH IoIe[ Ha BpyKcoBy jepec
napagpase”, Kao yImosopeme Ja YMETHUYKO JIeJI0 He cMe OuTy c60herHo
Ha cUMIUIN(UKOBaHY Cafp>KMHY BaH Hera caMor, ajIi ia OHO U Te KaKO
yKasyje Ha CBeT II0jaBHOCTM M3BaH COICTBEHMX MMAaHEHTHMX OJHOCA:

Kap Bpykc ycraje mpotus ,,jepecu mapadpase, OH ce CYIPOTCTaB/ba CBOhemy
YMETHMYKOT [1€/1a Ha I/I3jaBy AIICTPAKTHUX TBPAIbYU, VIV HA MOPAIHY IIOPY-
Ky, WIN Ha OM/I0 KaKBy y OyKBaJTHOM CMMICITY IIPOBEPJ/BUBY UCTHHY. AJIM OB3j
HAIJIaCaK Ha CIenndUIHOj ,,PUKIMOHATHOCTU CBaKe YMETHOCTH, HA HEHO]
VIy30PHOCTY VIV IIPUBUAY, He 3HAUM M30CTAHAK OHOCA IPeMa CTBAPHOCTI
nnn 0614IHY 3ap06/BEHOCT Y je3UKY.”

[TojMOM ,,pMKIIMOHATHOCT [aTa je jemHa Off K/bYYHUX pedy 4u-
TaBe paclIpaBe O HOBOKPUTMYAPCKOM MMAHEHTU3MY U (OpPMaIN3MY.
NucucTnpame Ha GopMM M MMAHEHTHMM peralujaMa Jiena Huje 61o
HMIITA IPYTO [0 UCTUIIAbe IberoBe (GUKIMOHATHE IPUPOJE Y TPEHYTKY
KaJl Ce OHO TPETUPAJIO Kao TOKYMEHT U CBEJOYAHCTBO O He(pUKIIMOHAI-
HVYM OKOJTHOCTMMA CBOT VICTOPMjCKOT M JIPYIITBEHOT OKPY>XKela U KaJj
je mweroBa (UKIMOHA/NHA HpKUpofa Kao differentia specifica ymeTHWY-
KOT TeKCTa ocTaza y ceHu. Jleno je 3a HOBe KpuTndape (UKIVOHATHA
TBOPEBUHA Ca CBOjUM CIIeN(PUIHO €CTECKMM 3aKOHUTOCTVMMA KOJIMKO
M ca CBOjUM pedepucameM Ha CTBAPHOCT Y OfJHOCY Ha KOjy Ce M KOH-
crurynie kao ¢puxnuja. VI Bpykc u Perncom nmanu cy, HaBopu Bemex
y Be3u ¢ OBUM IIpo6/IeMoM, CBOjy Bu3ujy mimesis-a. [Ipema bpykcy je
VICTMHCKA ITecMa ,,a simulacrum of reality” (,cumymnakpym cTBapHOCTU,
Brooks 1947: 194), nox je 3a Pencoma moesuja ,a display, a knowledge
and restoration of the real world” (,,npukasuBame, casHaBarbe 1 06HO-
Ba CTBapHOr cBera’, Ransom 1955: 171). Hujenan HOBU KpuTu4ap Huje
BepoBao y ,prison-house of language” (,ramunny jesuxa“, Wellek 1978:
617), HarnamaBa Benek 1 3ak/bydyje ollackoM O TIOe3Uju KOja je okpeHy-
ia ceelliy yKIamajyhy cBaky [uIeMy 0 OfHOCY HOBUX KpUTUYapa IIpeMa
CTBapHOCTU U3BaH IIeCMe:

IToesuja je okpenyTa CBeTY, Iju/ba Ha TO Jla OfICIMKa peasHocT. OHa He MOXe
6utn ancomyTHa mnn yucra. OCTaje HEUNMCTa, Kao ¥ CBe JbY/ICKO, TeMa Koja
je IpoHUIPBUBO pa3BujeHa y ecejy P. I1. BopeHa ,ducra u HeuncTa noesuja’
(1942).6

5 ,When Brooks combats the ‘heresy of paraphrase’ he objects to reducing a work of art
to a statement of abstract propositions, or to a moral message, or to any literal verifia-
ble truth. But this emphasis on the specific fictionality’ of all art, its world of illusion or
semblance, cannot mean a lack of relation to reality or a simple entrapment in language®
(Wellek 1978: 617).

6 ,Poetry is turned to the world, aims at a picture of reality. It cannot be absolute or pure. It
remains impure, like anything human, a theme eloquently developed in R. P. Warren’s essay
‘Pure and Impure Poetry’ (1942)“ (Wellek 1978: 617).
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HoBa kpuTnka u cpncka KibJ>KeBHa MICA0

Yuemwa HOBUX KpUTMYapa 3HATHO Cy YTHUIIaa Ha MPOUI CPIICKe,
Tj. JYTOCTIOBEHCKE IIOC/IepaTHe KibM)KEBHE MUC/IM, TayHMje Ha TaKO3Ba-
HJ APYTY HapallTaj IMOC/IEPATHUX KPUTUYAPa YMja NEeMATHOCT MOYUIbE
noyetkoM 1970-mx ropmuHa. Mormo 61 ce TOBOPUTY O HEHOj JJOHEK/Ie
CIIACOHOCHOj M pereHepaTuBHO] Y/I03M Yy HAIlOj CPeiHU TOT BpeMeHa
jep je ommyuyjyhe mompuHena Kako OfBajaly O MIEOOIIKe KPUTH-
Ke Tako u pabamwy HOBe popme kpuruuxor uspasa. Kaxo nmpumehyje
IIpeppar IlanaBecTpa, BO IeHE I0jaBe Y CPIICKO] JHEBHOj KPUTULIM CY
»CYBEPEHO BJIafJa/ll PEYMTU HOBUHCKM KPUTUYAPU-UMIPECUOHNUCTH U
ayTopy Ioj Bramhy ,MeononKe HopMe COBjeTCKe OKTPMHAPHE Map-
tujcke kputuke“ (ITamaBectpa 2008: 707). 3afp>KMMO U ce KPaTKO Ha
[TaaBecTpMHOM yBUJY, MO>KeMO pehi [ja ce Ha CPIICKOM IIpUMepY jacHO
HOTBpANIA 60p6a Upoiliue UHCTPYMeHIATUAYUje KHUNEBHOCTAU U UM-
tpecuoHucimiuukol amaiiepusma yTKkaHa y came OCHOBe HOBE KPUTUKE.
Kao mITo je y ¢asu paHor paspoja IOKyIIaBaia ja fiefyje KOpeKTUBHO
CIpaM MMIIPECUOHUCTUYKE U TOSUTUBUCTUYIKE KPUTUYKE XETEMOHIje,
TaKO je y CPIICKOM KOHTEKCTY Off ceflamieceTux roguua 20. Bexa JienoBa-
J1a ¥ TIPOTUB MAEONOLIKe (3710)yHOTpebe U y MpaBIy IpodecroHaamnsa-
1Mje KpUTUYKOT ToBopa. Veje HOBe KPUTHMKE YHeNE Cy JaKJle IIPOMEHe
Ha KPUTUYKO-UAEONTOUIKOM 1 Ha CTUICKO-IIOETOIOIIKOM IIaHy, ocehaj
ocnobabhama off AVKTUPaHe MJEOTIONIKe HOPMe U 3a0KPeT Off MMIIPEeCHO-
HUCTUYKOT Ka CTPOYKEM KPUTUYKOM TOBOPY, AHATUTUYKI OITOBOPHOM
IpemMa CBUM HMjaHCaMa 3Hayerha CTPYKType TEKCTa.

Meby nocneparHuM MUCIMOLMMA Ha KOje je HOBa KPUTMKA IIOCPeN-
HO VIV HEMIOCPEHO yTULA/Ia 110 KpUTUYKUM JOMEeTMMa HajBUIIIe ce UC-
tnay Hukona Komenh, borgan A. ITonosuh n [lyman Ilysaunh, nnaue
ucnycHuIM (cBa Tpojuna pobenu cy 1936. roguse). Ca Tpu UCTAaKHYTa
3aCTYIIHMKA HOBE KPUTHKE Y CPIICKOj MYUIC/IN O KEbVDKEBHOCTH OJIMCKa CY
LIIpeM” IOMMaky Teopuje 1 paKce HOBe KPUTHUKE, OHE KOja ce omupe
KOHIIENIIVjJ aIllCOIyTHE €CTeTCKe ayTOHOMMje KIbVKeBHOCTU M TyMa-
qery UTepaType MHCTPYMEHTAPVjyMOM CIMjeHTUCTUYKOT (opMan-
3ma. CBaKM Off BJIX je Ha CBOj HAYVMH Ty TeOPHUjy U IPaKCy MOU(PIKOBAO
" HajjorpahuBao cOncTBeHNM KpUTUYAPCKUM HadeTMa.

ITopen oBMX ayTopa 4mja ce Ipakca IOBe3yje ¢ HOBOM KPUTUKOM,
3a BeHy IOIy/Iapu3anyjy BeJuKy 3acnyry uma u Joan Xpucruh (1933-
2002), npupebuBau npse 1 fo caga jenyHe 36Mpke M360pa pernpeseHTa-
TUBHUX TeKCTOBA HOBUX Kputndapa. ¥ Hoeoj kpuitiuyu (1973) Hanmase ce
npobpannu pajgosu Puyappca, Emncona, Tejra, Bopena, bpykca, biexme-
pa, bepka, Pencoma n Cysane K. Jlanrep, kao n Xpucruhes n3panpenan
IPEIrOBOP O Pa3Bojy U MPOPUITy, KPUTUUKMM JOMETUMA Y TEOPUjCKIM
orpaHMYemlMa HOBe KPUTHKE.

Huxona Komesuh (1936-1997) je Hamn jemmHM MMCIMIAL, KOju ce
TeMe/bHO 0aBMO TEOPUjCKMM IpeMycaMa HoBe Kputuke. Ha oBy Temy



oi6paHMO je MOKTOPCKY Te3y, U3 Koje je KacHuje HacTama MOHorpaduja
Teopujcku ocHosu Hose kpuitiuke (1967), KEbUTa Koja je CHaXXHO yTUIa/Ia
Ha pa3Boj Hallle TIOC/IepaTHe KpUTUYKe MUCIN. VIaKo y ojefHnM feso-
BJMa OCTaB/ba YTUCAK Jle/Ia MICAHOT 32 YMTAOLA COMMUIAHOr IIpe3Hatba
U TI03HaBama Marepuje, OBa MOHOTrpadumja je y ILieMHU HajTeMe/bHUje
1 HajoOyXBaTHMje M3/IaTame TeOPUjCKUX YIOPUINTA HOBUX KpUTUUYapa
He caMo Kofj Hac Beh ¥ y mMpuM OKBUpPMMA CBETCKE XyMaHMUCTUKe. Y
TPU LieHTpaTHa NOIIaB/ba, KobeBruh pasmarpa ncnxonomky GpyHKIujy
noesyje KOJi HOBUX KPUTHM4Yapa, Ca3HajHy NPUPOAY IECHUUYKOI jesuKa
U CXBaTame I0€e3Mje Ka0 eTUYKOI CMUC/IA ucTopuje. ImaBay jyHak mp-
BOT flenna je A. A. Puvappc, y aipyrom gomuuupajy Cysana Jlanrep u B.
Emmncon, ok je y pehem To T. C. Emnot. Y koHTekcTy Tekyher paja Bajba
HapounTo n3nBojutu KomeBnhesa pasmarpama eifiuuke ocHose iloesuje
U eifiuuke Upupoge tecHuuxoi oceharba jep ce Ha OCHOBY TUX YBUJA OBQj
ayToOp CBpCTaBa, Ha MCTOj MuHUjK ¢ Benexom, mehy mucnmorne koju cy
jaCHO BUJIE/IM IIVPUHY TEOPUjCKMX ITO3UIIMja HOBE KPUTHUKE, U CBOj KPU-
TUYApCKM TIOT/Ie]] yCMepaBasy IIPeKo I'paHuIla cTporor ¢opmannsma.
KomeBnhese nHTEprperanyuje, MaxoM NMeCHMYKNX TEKCTOBA, 3aCHUBAjY
ce Ha 6aylaHCMpPaHOM cafiejcTBY HOpMaTHe aHAa/IN3e U UCTINTUBAbA KYII-
TYPHOT ¥ JYXOBHOI' KOHTEKCTa KIbVDKEBHOT Jiela. Y II03HATOj 30mpun
eceja Mxonodopuu u ukornodpanuinierou (1978) Komesuh je n ,ayromnoe-
TUYKN eKCIVIMIUTHO ¥ UMIUIMIIMTHO, Y MHTEPIPETALMjCKOM YMHY, 3a-
roBapao CK/Iafi ¥ PaBHOTEeXY n3MeDy 1Ba npucryma:

[..] y KomeBnheBum xpurnkama npaheme popManHo-ecTeTCKUX CBOjcTaBa
fierla, HAPOYMTO MECHUYKOT je3MKa, Tede HAIlopefo ca aHalIM30M KYITYp-
HUX U JYXOBHMX BPeJHOCTM KOje OHO aKTyanusyje. Fberop Kpuruaxku MeTop
TaKo cIaja GopManuCTUUYKy aHATU3Y Y BUAY ,IIa>K/BUBOT YUTama“ KaKBY je
adupMmucaaa HOBa KPUTMKA M KY/ITYpHO-CEeMUOTHYKA pasMarpama Koja Cy
HOIy/IapM30BaIN ayTOPM COBjeTCKe CeMMOTHYKe IIKoe. Ycrajyhu y MkoHo-
dopuuma u ukoHodpaHuitieruma MPOTUB CBOjeBPCHE ,METOROMATPUje” Kao
BpCTe M3BUTOIIEpema HayKe 0 KibykeBHOCTH, KobeBuh je 3aroBapao mpesa-
3UJIaXKebe eKCTPEMHIX TI03MUIyja y OIMLITOj IIOMaMy 3a MeaTHUM HayYHUM
IPUCTYIIOM JTUTEPATYPU: jeSHe — ,MKOHOOOpauke® — Koja KIbV)KEBHOM JeITy
ofpuye 3Ha4yaj ,MKOHE“ Tj. CHary pejaTMBHE yMeTHMYKE CaMOCTAaIHOCTI,
OJIMYeHY Y OPOjHMUM PefyKLMOHUCTUYKUM IIPUCTYTIMIMA JINTepaTypu, U gpy-
re — ,MKOHOOpaHUTE/bCKe" — 3aCTYI/beHe Y pa3HOO0jHUM HOpMaNTUCTUIKUM
IIKO/IaMa, KOja, IPM3Hajyhu My cTaTyc BpXOBHe TBOpPEBMHE [yXa, Ofpude
JlelTy CBaKy II0OBe3aHOCT ca BaHecTeTCKOoM cTBapHoithy (Myctyp 2013: 249).

I[To obpasoBamwy aHrnucra, Kopeuh je mmcao o cprckoj n aHrmio-
CaKCOHCKOj KIbVKeBHOCTU. baB1o ce moesnjom, a Ha Tpary Enmora cprc-
KJIM eIICKUM HacteheM ¥ OZHOCOM IIpeMa TPaAVIVIjIL. JefjaH je o HaIlnx
Haj3HavajHMjuX mekcnyupornora. Eceju o cabpaun y kwusu Llexciup, wipa-
iuuap (1981) He campyKe caMo U3BaHpeiHA TyMauera [llekcrimpoBux Tpa-
reavja Beh mpo6remarusyjy u mojMoBe TParuukor U TParndHor, popmy
Tparefuje " mbeHy cagp>xuny. CpeIMIIBbIUM IOCTY/IATOM, [ jé TPAaru4Ko
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BpPXYHCKa Mepa KIbVKEBHOCTH, jep je yjeflHO ¥ BPXYHCKa Mepa )KIBOTAa,
KospeBuh je gonpuneo u 6obeM pasymeBamy lllekcnmpa u cymrnHe Tpa-
TMYKOT, ITOKa3yjyhu yjeqHo KaKo MMpPOK MaHEBAPCKY IIPOCTOP 3a KIbM-
eBHY pedrekcujy omoryhyje nucame y Tpaguiuju HoBe kputuke. Kao
MUCIMIaL n3yseTHux gomera, Hukoma Komesnh jomr ysek Huje fobuo
MIpMMEPEHO NIPU3HAILE 3a CBOje 3acyTe y TyMadermwy CPIICKE U CBETCKe
KibyDKeBHOCTU. [lo peunma Mapka IlaoBune, ,jemaHaecT nefileHNX pena
u iBe peun koje My IIpenpar ITamaBectpa nocsehyje y cBojoj Mcitiopuju
cpiicke Krounesre kpuitiuke o Huxomu Komesuhy He rosope roroo
Huta. A 3ato cBefove o camoMm [TamaBecTpu Buiiie HEro MITO 6UCMO
noxenenu ga sHamo” (ITaosuiga 2017: 228).

borpan A. ITomosmh (1936) 6mo je myroropummmsy ypemHUK Krou-
JHEBHUX HOBUHA VI CTATHU KpUTUYap pyopuke 3a moesujy HVMH-a. Y
Haj00/bOj TpasuIuju HOBe Kputuke, [lonosuh ce nmocsehyje cxopo nc-
K/By4/BO IIECHMUIITBY, MaXOM Yy JJHeBHOKPUTIMYKO] KpaTKoj popmu u y
bopMU KPUTUYKUX eceja, almy M 'y CUHTETUYKNM CTyAVjaMa HMOIyT MO-
Horpaduje Epski raspon Miodraga Pavlovica (1985). Ilopen npahema ca-
BpeMeHe, Tekyhe mecHnuke npopykuuje, [Tonosuh ce 6aBu n ogHOCOM
MOJIEPHMX TIeCHVKA IIpeMa COIICTBEHOj TPAIVIIVjI, ONleT CacBUM Y JIOC-
MyXy ¢ mo3HaToM EnmoToBOM maejoM O Tpajuuuju M UHAMBUALYaTHOM
TaseHTy. Humra mame y ayxy Hacneha HoBux kpurudapa Huje Hu [lomo-
BuheBO MHTepecoBame 3a pobeMe KibIKeBHe KpUTHKe. VIHTepecaHT-
Ha je y TOM IIOITIely TpMjaja HeroBUX IVIABHUX IMYHUX IIPEOKyIalnja:
MEeCHUIITBO-KPUTHKA ITeCHUIITBA-NIECHUIM Kao Kputudapu. [Ipenns-
Huje pedeHo, ITomoBuh ce ca ckopo jegHakoM IpepaHouhy 1 ycrexom
0aBU KPUTUKOM IIOe3Mje U OIMIITOM pedeKCUjoM O Ioe3uju, Ipobie-
MUMa KIbJDKeBHE KPUTHKE, KA0 U eCejUCTUYKIM VM KPUTUIAPCKUM OITy-
coM cpIIcKux necHuka. Taxo cy y Ioesuju u kpuitiuyu (1972) u3 merosor
HajpaHujer omyca cabpaHu TeKCTOBM IOCBeheHM OMIITMM HUTamUMa
caBpeMeHe Ioesuje ¥ KPUTUKe Noe3uje (OBfie MOofijefHaKo U3 Iepa CTPo-
Xe,TpodecroHanuux’ kpurndapa nomnyr 3opana Mumnmnha, Crnaska Jle-
os1a, Hosumne IlerkoBuha, Iletrpa Ilaymha, Ilpegpara ITanaBectpe mmm
Anekcanpgpa IleTpoBa, Kao 1 IeCHNKA 3a0KYI/bEHUX MOPEJl CBOT OCHO-
BHOT II03MBa ¥ €CeJUCTUYKUM IUcameM, nonyT Muoppara ITasnosuha
wm Josana Xpuctnha). CKopo [elleHNjy KacHMje KOHIIeMIMja KEbUre
Dnevni poslovi (1981) ykasyje Ha koHTHHYuUTeT [lonoBuhesux mpeoxy-
Hanyja: NuTama cCaBpeMeHe 1oe3je; KPUTWYKY HAINCH O CaBpeMeHMM
necHuuma (O. TaBuyo, V. B. Jlanunh, b. Munugparosuh, V. Tabaunckn,
M. ITasnosuh, JI. Matuh, A. Ilycnojuh, M. Ilerposuh, I. Horo n P. JIu-
Bajla); MMTama caBpeMeHe KPUTVIKe; ecejul 0 CpIICKUM Kputudapuma ([1.
Kum, M. Mupxkosuh, I1. [Taguh, O. TaBuyo, I1. 3opuh, 3. l'aBpunosuh,
1. M. Jepemuh, [I. Antonujesuh, M. ITaBnosuh, Y. Mupkosuh). V1 my6-
NMKalyje 3 HOBOT MWJIEHMjyMa OTKPUBAjy, 4ecTo Beh u HacimoBoM (/]
decHuyu u xpuitiuuapu, 2012), na je IlomoBuh ocrao mocnemaH mparu-
JIal], TyMad ¥ KPUTHYAp CaBPEMEHMX TOKOBA CPIICKOT IIECHUIITBA, KO-



MEHTAaTOp HOBUX TOKOBA J IIa>K/bMBU OC/TYIIKMBA4 HajTAHAHMjUX IIPO-
MeHa y T0e3Nju U KibVKeBHOj KpuTuuu. ITopes 0Bako KOHIMIMPAHUX
MoHorpaduja, ITonmosuh je o6jaBpuBao u 36Mpke M3abpaHUX TEKCTOBA
Y3 CBOT CKOPO HeIperjIef[HOT JHEeBHOKPUTUYAPCKOT omyca (Kpumiuuxu
konaxu, 2006 u fp.), Kao 1 30MpKe TY>KMX eceja M KPUTUYKMX KOJTaxka
O MCTAaKHYTMM CaBPEMEHUM CPIICKMM IeCHUIMMa (gobap mpumep Cy
Rasponi nz 2016. roguHe, ¢ TekcToBuMa nosehennMm, n3meby ocrannx,
noesuju /bybommpa Cumosnha, Munyruna Ilerposuha, Mupocnasa
Maxkcumosnha, [lynika HoBakosnha, Hosuue Taguha u 3nate Konuh).
Y npukmnagnom noprpery Ilpenpara Ilanmasectpe us Vciopuje cpii-
cke KruscesHe Kpuitiuke borgan A. IlomoBuh mpezcTaB/beH je Kao yso-
PaH 3aCTYIHMK aHIIOCAKCOHCKe KPUTIUYKe IIKOJIe KOJ] HaC, & HEeTOB JI0-
IPUHOC TyMadery CPICKOT IeCHNUIITBA OLleheH Kao BeOMa BUCOK:

Kpurnuapcku pag borgana A. [Tonosuha HajuspasuTuju je uCKOpak HOBE CpII-
CKe KPUTHKE 13 IOKTPMHAPHOT UMIIPECHOHM3Ma 1 ITIOKY1lIaj IIpMMeHe He3aBH-
CHOT CTPYYHOT ITPUCTYTIA ONIITEM HIAPEeHNTY MOJiepHe Toesnje. bes 6yjHe 60p-
6eHOCTH, KAKBOM CY Ce Ofj/IMKOBA/IM KPUTUYAPYU CTapujer MOKoIewha, borgan
A. TTonoBuh je kpuTHYap TPe3BEHOCTHU U HEIPUCTPACHOCTH, Y3 P>KAHOT TeM-
IepaMeHTa M YBPCTOT MHTeNMeKTyanHor ycmepema ([Tamasectpa 2007: 707).

Borgan A. [Tonosuh u Jymasn [TyBaunh cy mo c¢Bojoj r1aBHOj Boka-
uuju gHeBHM KpuTudapu. Orpannyema HAMETHYTAa CAaMUM >KaHPOM Yc-
MepuIa Cy BUXOBY [e/TaTHOCT Y IIpaBLy IPMMeHe Hade/la HOBe KPUTHKE
Ha KpaTKy GOopMy M3BelITaBamba O aKTye/THOj KIbVKEBHOj IPORAYKLIVjH.
Ty, Ha yckoM MaHeBapCKOM IIPOCTOPY JHEBHOKPUTUYKOT [eN0Bamba,
OHIU CY, C jefjHe CTpaHe, IIOTBPAWIN BUCOKO TpaHC(HOPMATUBHY IPUPO-
Iy HOBe KPUTHKe, yCIleBajyhu a ¥ cacBUM KpaTKMM IIOTe3VUMa IIPy>Ke
yBuj y popManHe M moeTmyke KapaKTepPUCTUKE fieNa, [ajy KOHIIM3aH
OIIVIC TeMaTMKe, YKaXKy Ha Moryha sHauemwa U KpYHUIIy CBaKy Off CBOjUX
KPUTUYAPCKUX MUHUjATyPa jacCHUM BpegHOCHUM cynoM. C mpyre cTpa-
He, Ipefajyhu ce [ielleHjCKOM JJHeBHOKPUTIYAPCKOM IIOCTTY, 06a Kpu-
THYapa OB/Iafiajia Cy MajCTOPCKM OBMM YeCTO He3aXBaTHUM ,,3aHATOM",
onucanum kop IlyBaunha kao ,yrosop ¢ haBonom®, nocexxyhn y ceom
BpeMeHY 0 CaMIX BPXOBa >KaHpa ¥ NpopuInIIyhn ce TOKOM rofuHa y
U3pasuTe cTBapanadke TMIYHOCTH].

HOyman ITysaunh (1936-2017) popmupao ce kao Kputn4ap Takobe
y Kwuscesnum nosunama n HVH-y, anu n y qaconucy Caspemerux.
3ajenno ¢ Hukonom Komesrhem npeseo je Hauena krouxcesHe kpuiliuke
A. A. Puyappca, Hajllo3HaTHjy TEOPUjCKY pacIpaBy O HOBOj KPUTUIIN.
3a pasnuKy o JOMMHAHTHOT Mofiena, ITysaunh ce mocseTno mpoyya-
Bamy IIpo3e, a He moesuje. Ugovor s davolom (1990), nzabpanu gHeB-
HOKPUTMYKM TEKCTOBYM HacCTany moyeTkoM 1970-mx ropmua, oTKpuBa
[TyBaunha kao ayTopa jacHMX KPUTMYKUX MepW/a, IPAaBUYHOL, aln
HEIONYyCT/bMBOT, HAPOUYMTO KaJl Ipolekyje CTeleH U BIUI0Be YMeTHUY-
Ke OCTBapeHOCTH fiena. Tako, Ha mpuMep, npefcTasmbajyhn Pawe jage
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HManwnna Kumra, nopex MmHOrux peun xsaje, IlyBaunh orkpnsa crarHa-
IUjy Y KIbVDKEBHOM OOIMIKOBaIbY JIMKOBA U ITpOCefiea Kao HallpCIMHE Y
poragammeM Knmosom memy:

Kad se, i u knjigama, ¢ovek susretne sa starim poznanicima, ne moze a da se
ne upita: da li su se promenili? Kod junaka Danila Ki$a nema promena, jer
se nije izmenio njegov odnos prema njima i prema svetu u kojem Zive. Iako,
prividno, fragmentarna i razbijena, nova knjiga Danila Kisa prozZeta je istom
onom osecajnom koherentno$¢u koja je prisutna i u romanu Basta, pepeo.
Otuda, uprkos izvanrednoj kultivisanosti izraza i snaznoj emocionalnosti pri-
povedackog govora, prisustvo izvesnih monotonih prizvuka deluje kao glas
upozorenja. Vernost zacaranom krugu ume da bude kobna ¢ak i onda kada je
taj krug ocaravajuci (Puvaci¢ 1990: 10).

ITopen mHeBHe KPUTMKE Y KOjOj ce MCTAaKao Kao jemaH of Bogehux
ayTopa cBOT BpeMeHa, [TyBaunh je mmucao my>xe papgose o VIBy AHppuhy,
Munomry Lipwanckom, bopucnasy Ileknhy, Anexcannpy Tummun, [Janu-
ny Kumy, Cno6opany Cenennhy, [JparocinaBy Muxannosuhy u 6pojHuM
APYTUM IIPO3HUM NUCIUMA, cafia Beh K/1acuijmma cpIicke KibI>KeBHOCTIL.
Y xwusu Tpaiom iiexkcitia, open, Yiosopa ¢ Hasonom jemMHOj 3a XKUBO-
Ta 00jaB/beHOj Ha CpIICKOM je3uKky, [TyBaunh, nonyr borgana A. Ilomo-
Buha, 1oy jeTHMM KPOBOM OKYII/ba CBOje KpUTIUKe oryiefie 0 AHapuhy n
LipwanckoM u eceje o cprickoj (Josan Ckepnnh u bpanko J/lasapesuh) un
AHIJIOCAKCOHCKOj KPUTHULIN.

Korpesnh, [Tonosuh u ITysaunh norsplyjy cBojum pasom na je HoBa
KPUTVKA BeoMa IIOZHO IO/IA3NUIITe 32 USTPafiiby ayTeHTUYHOT KPUTHU-
Y4apCKOT MeTofAa U Mpoduia, Koju ycBaja MOCTYy/IaTe O IMaXK/bUBOM MMa-
HEHTVCTUYKOM 4NTalby KIbVIKEBHOCTH, A/l C€ pasBMja y IpaBLy jefHe
OTBOpEeHUje Bu3Mje KPUTHKe, Koja II0/Ias3y Of TeKCTa, He 3aTBapajyhnu ce
npeMa KOHTeKCTy. Koz cBe Tpojuiie BpeflHOCHY CY/| IPUCYTaH je Kao He-
M30CTaBaH M IPUPOMIAH [IeO Ay TEeHTUYHOT KpUTUYKOT ynHa. [TyBaunh y
cBOM BUDemwy KpUTHKe 1je jour fabe. VI3 Tpapuiuje HOBUX KpUTHIapa
OH IIpey3Ma OCHOBHO Ha4eJIo IIpuambarmba Y3 TEKCT, IOTMYKOT 3aK/by M-
Bama, a ocmamajyhu ce Ha Ennora 1 merose peun fia je KpUTHKA CTBa-
pajlayka Je/aTHOCT ,civilizovanog duha® (Puvaci¢ 1989: 168), Ilysaunh
IpOIINpYje OBy MICAO0 y CTaB fia Taj AYX [JO/Ia3U O OCTBApUBaba Y KyJI-
TYPHO-UCTOPYjCKOM KOHTEKCTY jep je, cMaTpa KpUTu4ap rnosusajyhu ce
Ha Ennora, ,,nemogucno ograditi knjizevnu kritiku od kritike na drugim
osnovama®, 360r 4era ce ,moralni, religiozni i drustveni sudovi ne mogu
u potpunosti iskljuciti“ (Puvaci¢ 1989: 169). ,,Knjizevna vrednost” ce, Ha-
crapjpa [lyBaunh nurupajyhu Enmnora, ,ne moze ocenjivati u potpunoj
izolaciji“ (Puvaci¢ 1989: 170), xao mTO Cy Y CIMYHOM TOHY Iucaan Be-
nex, Puvappc u 6pojuu gpyru HoBu Kputndapu. Y Yiosopy ¢ hasonom
[TyBaunh he monoBuTH fia je ,,prozna tehnika retko kada liSena moralnih
implikacija i da je ona cesto, kako kaze americki kriticar Thab Hasan,
‘strategija imaginacije protiv ocajanja’“ (Puvaci¢ 1990: 8).



Y BpeMe Kaji ce I0jaBM/Ia HOBAa KPUTHUKA, Oipefiniia je CByJa y CBeTY
HOB ITpaBall KPUTUYKO]j MUC/IV ¥ HAYMHIIA UCTUHCKY IIPEBPAT y OIIITEM
Ha4MHY pedriekcuje 0 KIbVDKeBHOCTI. YaK ¥ OHM pe3epBMCAHM IIpeMa
HEeHOM YUMHKY Y Ie/IMHY IPU3HAjy Ja je 3aXBajbyjyhy HOBOj KpUTUIU
»odbacen redukcionisti¢kiiimpresionisticki stav prema knjizevnom delu®
Kao 1 J1a ¢y ,,stvoreni uslovi za potpunu profesionalizaciju i formalizaciju
knjizevnih istrazivanja kao posebne discipline (Markovski 2009: 159).
Ilopepn Tora, upeja O €CTETCKOj ayTOHOMUjU KIbVDKEBHOT [ie/Ia IIOTEH-
IUjaTHO (purypuine Kao yBeK aKTyelTaH KOPEKTUB y OHMM TPeHYIIMa
KaJ| Ce JIOMMHAHTHA KPUTUYKA MICAO CyBUIIE Ofla/by Off KIbVYKEBHOCTH
cxBaheHe kao ¢peHOMeHa KOju IIOCeIyje CONICTBEHY, YMETHUYKY IIPUPOLY.
AKo je y BpeMe CBOT HaCTaHKa OuIa KOPEKTUB CBODey KIbIKEBHOCTI
Ha C/IMKe MUIIYeBOT )XIBOTA, OHA yBEK MO>Ke fla Oy/ie MHANKATOP HOBUX
KPajHOCTH 3/10yTIOTpebe KIIKeBHOCTH — ajlapM KOji ce OI7Iacy Kaja ce
KIbJDKEBHOCT IIOHOBO Y LI€JIOCTY TIOAPEIN IPOXTEBMMA HEKe Jpyre JIMC-
LUIIMHE, JaHAC MOXK/Ia ITOHAjBUIIIE KaJl C€ MHCTPYMEHTa/IN3yje y CBpXe
HONMUTUYKO-UJEO0IOIKOT Y/ Takha CTBAPHOCTH, U KaJl Ce Y TOj HOBOj pe-
AYKI[MjJ IOHOBO CBOAIM Ha JOKYMEHT, Ha T10jaBy 03 CONCTBEHOT KapakK-
Tepa ¥ UJEHTUTETA, IIOTO/IaH Jla CIIYXK) eKCTEPHOj CBPCH.

IIpeokpeT Koju je n3Bea HOBa KPUTMKA HE MOXKE Ceé CTOTa Be3aTu
caMo 3a jo6a meHor HactaHKa. CBaKM IOBpaTak ujejaMa HOBUX KpHU-
THYapa HOCK y ceOM CTUMYJIAHC fia Ce jOII je[THOM, IIO KO 3Ha KOji IyT,
MOTaKHY HMKaJ, 0 Kpaja pellyBa OCHOBHA IMTaiba MPUPOJE KIbUKEB-
HOCTH, CMelITeHa u3Mel)y Kpajilbux cTaBoBa O HEHO] allCOMTyTHOj ayTo-
HOMMj! ¥ O BeHOj TaKohe aIco/yTHOj Be3aHOCTY 32 KOHTEKCT. Jako cy
06a CTAaHOBMIITA y KPajib0j TMHMjU aKCMOMATCKa, BPEIU UM Ce MOXKAa
ympaso 36or Tora yBek Bpahatu, y Hagu a hemo y cBakoj HOBOj TeMe/b-
HOj pacIIpaBy O IPUPOAN KIVDKEBHOCTH, CydesbaBajyhn ekcTpeme, mohn
10 HEKOT Ma KaKO CKPOMHOT HOBOT Ca3Hama. A y OICYyCTBY KPajibiX Cas3-
Halba O KIbVDKEBHOCTY M CBETY M TU Majy IIPOJIOPM Ha KOje HOBa Kpu-
THKa TOACTUYE CBOjUM IIPKOCHMM CTaBOM U ,HAOPY>KaHUM IOITIEIOM "
(Hristi¢ 1973: 32), Tpe6ano 6u ga Hac 3a[JOBOJbE.
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Milica Mustur

A Loaded View: the Anglo-Saxon New Criticism in the Serbian Critical Thought

Summary

The paper clearly highlights the genesis of the historical development of the
Anglo-Saxon New Criticism as a method of interpreting literature — primarily po-
etry — and its theoretical assumptions, with the intention of establishing its creative
echoes on the horizon of the Serbian literary thought. To this end, considerable di-
vergences in the presentation and interpretation of the New Criticism are first con-
sidered, from which two dominant currents emerge: seeing the New Criticism as
an approach strictly immanent to the literary text in the spirit of “esoteric aesthet-
icism” and, the broader understanding of it, as a direction of interpretation, which
in its resistance to the doctrine of the positivist-philological approach to the literary
work, starts from the immanent relations of the text, but does not ignore the context
of its creation. The paper attempts to provide a basic overview of the productive ad-
aptation of the principle of New Criticism in the Serbian critical thought from the
1970s onwards, and as representatives of this approach to literature, it presents the
critical works of Nikola Koljevi¢, Bogdan A. Popovi¢ and Dusan Puvacic.
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